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BLANCHE MARCHESI 
From the Celebrated Painting by Sargent 
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Se 
JCHANNES MIERSCH, 
VIOLIN-VIRTUOSO CONDUCTOR 
For Concerts and Recitals address 
430 North Meridian St., 


AND 
Indianapolis 


Mr. FRANCIS STUART, 
Teacuge ov Sinctnc, Pur oF 
ELDER 
(Ten yews n California.) 

“Being in full possession of my method of sing 
ing, he bas the ability to form great artists. — 
Francesco LAMPeERTI 

Studios: 1103-4 Carnegie 


LAMPERTI TMP 


Hall, New York 





INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
Church, Concert and Sci Positions Secured 
MR BARCOE K 

Carnecie Hatt, New York 
ele ec 4 
> % — 
Miss MARY FIDELIA BURT, 
of Original Methods in Sight singing, 
ng, Musical Stet et aphy All materials 
"No aut ed teachers in Greater 
w York h Ca gie Hall 
Brooklyn, 45 | erts Place 


y SAV AGI 
ol CULTURI 
» Cart Ifa 
New York 
MA? ITEL-1 MANN 
ITONE 
e ( \ f ging 
lio, ( y lia 
Mail address: | h A New Roch e, N. Y 
DUDLEY BUCK, Jr 
VOCAL INSTRI rlo 
~ Carnegie Ha w } k City 
VA ER HENRY HALL, 
VJ i 


Organist and Choirmaster of the Cathedral of 
St. John the Divin and of t janes P. E. 
ct Conductor The ! ly rat Society 
? 430 We tre , York City 
\DOLF GLOSE, 

Concert Pianist, Piano Instruction Coach for 
professional ar advanced singers 
w Renidat " tud it Castleton, 142d St. and 
Broadway 
E. PRESSON MILLER 

TEACHER OF SINGING 
Carneg Ha 
Telephone, ( 
LEO TECKTONIUS 
CONCERT PIANIST 
(are I Prranck i4 I wiway 
Personal a t 434 bitth Ave., 2 Y 


P Sth 
18th 


PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 


Voice Culture in All Its Branches 
The Evelyn, 101 W &th St., New York City 


Telephone os Riversice 


EUGENIE 


ISIDORE MOSKOWITZ, 


VIOLINIST AND TEACHER 
495 Hast 140th Street New York 
lel., 2:93 Melrose 
FLORENCE E. GALE, 
SOLO PIANISI 
Recitals and Concerts 
Instruction, Leschetizky Method 
1st W th St 
FREDERICK E, BRISTOL, 
TEACHER OF SINGING 
Ryan Building, Room 1 
No. 140 West gad St, New York 


LEONOR MARIA EVANS, 
Graduate Royal Academy, Rome 
VOCAL INSTRUCTION 
ss Weat goth St Telephone 241 Bryant 





ENRICO DUZENS 
ge i 
Teaches old Itali method Teacher of Paula 
Woebning, of Metro m 1 Opera; Riginold Rob 
erts, tenor; Mary Cryder, well-known teacher, 


vod voices cultivated by con 


Washington, D. ¢ G 
ena New York 


tract 145 hast S3d St., 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE, 
The Chelsea, 222 West 23d St. New York 


HERBERT WILBER GREENE, 


SCHOOL OF SINGING 
B64 ¢ arnegie Hall 
Caia Aart ireene, Pianist 


MARGUL [ES TRIO 

Leopold Lichtenberg 
For terms and dates 
‘8 West s7th St, New 


ADELE 

Adele Margulies, piar 
violinist; Leo Schulz, ‘cellis 
address Miss Margulies, 
York. 





STEINBRUCH MuSICAI 
Culture, Piano, Violir _Ensemble 
Harmony and Compositi 
i » Stein bruch 

Brooklyn, 


INSTITUTE, 
Voice Playing, 


206 Eighth Avenue N. Y 
HALLETT GILBERTE, 
hg a COMPOS ER 


ac oe “Span Serenade,” “Youth,” 
n °f You,” M other's Cradle Song.” 
otel Flanders, 133 W. 47th St 


bone yo21 Bryant 
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JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 





Voice Developed—style, Opera. 
851-852 Carnegie Hall, New York 
Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION 
Teacher of the Lescnetizky Mernop. 
New York City. 


Certificated 


Carnegie Hall. 


ALOIS TRNKA, 

CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD, 

Graduate of Prague Conmereanery under Prof. O. 


Sevci 


514 Lenox Av e., N. Y. 


Studio: 


J. HARRY WHEE L ER, 
VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method 


2 West 16th Street, New York. 
GRAND CONSERVATORY OF MUSIC, 
Special course for teachers and professionals, 
Degrees granted Thorough course for beginners. 
Dr is Eberhard, Pres't, 57 W 93d St, New 
York "Phone, 2147 River (Thirty-fifth year.) 


GUSTAV L. BECKER, 
CONCERT PIANIST AND COMPOSER 
West 42d St. and Steinway Hall, 
New _York, 


Studios: 11 





JANET BULLOCK WILLIAMS, 


TEACHER OF SINGING, 

122 Carnegie Hall, Wednesdays and Saturdays 
Residence Studio: “The Emerson,” 500 West 
taist St, New York _City 

Sicnor FILOTEO GRECO, 

Tue Art oF SINGING. 

tudio: 62 East Thirty-fourth Street, New York 

Telephone 3747 Madison Square 


PERRY AVERILL—Baritone, 
OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION. 
220 Central Park South, New York. 


Mr. AND ‘Dine. LOU IS SAJOUS 





Teachers of Singing Specialty, Voice Piac ing, 
Or Oratorio, Concert, ete., in Italian, French, 
(se English Studios: Crescent Court, 195 
Claremont Ave., New York; 224 Orange St., New 


Haven, Conr 


Dr. J. CHRISTOPHER MARKS, 
Organist and Choirmaster, 
Rest 
SINGING IN ALI ITS 
COACHING A SPECIALTY 
studio, 133 East g7th St 
Tel., 1055 38th St. 


Mr. SAMUEL BOWDEN MOYLE, 
pre, Styte and 
and Italian 

No. 43 East 


LILLIE 


Church of the Lleavenly 


rH ART OF 
BRANCHES 


Residence 


Voice Culture, 
fect Tone, 
brench 


Artistic Singing, Per- 
Diction in English, German, 
Residence-Studio, 


atst St., New York City. 


MACHIN, 


_ VOCAL INSTRUCTION 
Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York City 


MORITZ E. SCHWARZ, 
Ass’t Organist Trinity Church, New York. Re- 


ciale one Instruction Address Trinity Church, 
cw ork, or Hasbrouck Institute, Jersey Cit 
Ny Jersey y. 


SOPHIE 


CONCERT 


FERNOW, 
PIANIST, ¢ 4 Laere MUSIC, 
INSTRUCTI 
Von Bilow, Klindworth, ay 
interpretation 
21g W. 8oth St *Phone, 


KE EIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instructior 
Concert and Oratorix 
35 West Eleventh St. New York, 


KUGENE (¢ C. HEFFLEY, 
PIANIST AND TEACHER 


Studio: 7zo7-7o8 Carnegie Hall 


(Ref Song 


tudk 
Studio, 2704 River. 


Mae. MARIE CROSS-NEWHAUS, 
DIRECTOR VOCAL AND OPERATIC SCHOOL. 


Voice Building, Tradition and Diction. 
St. Mare Bidg., 434 Fift Ave., New York City 


A. LUYSTER, 
SIGHT SINGING 
(G pate Clerte-Chev’ Method.) 


WILBUR 


Special preparati of church soloists. Normal 
irse of sch ol music Vocal Instruction— 
Choral Direction 


Kddress Metropolitan Opera School, 1425 B'way 


Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited nt 


Residen 
3187 Gr 


imber of pu pils. 
34 Gramercy Par 
amercy : 


New York City. 
BRUNO HUHN, 
s8 West srth Street, 
TEACHER OF STYLE, 
ERTOIRE 


"Phone 





New York 


DICTION AND REP. 
FOR voc ALISTS 





JOHN WAL TE R HALL, 


VOCAL INSTRUCTION, 


843-844 Carnegie Hall New York. 





EARLE ALBERT WAYNE, 


PIANIST. 
Concerts—Instructions. Conductor of choral clubs. 
Carnegie Hall 802, New York. 


A. J. GOODRICH, 


Author of “Analytical Harmony,” “Theory. ae 
Interpretation,” “Complete Musical Anal 
“Synthetic Counterpoint,” “ New Method of Mem- 
orizing,’’ etc. 
Perso 
Residence 
York. 





or Correspondence Lessons. 
tudio: 80 St. Nicholas Ave., New 


CAP p L ANI ME THOD, 
VOICE CULTURE. 


Anna M. Schirmer, Authorized Exponent. 
Soprano Concerts, recitals, etc. 
7 West 42d 5t., Studio 29, Mon, and Thurs., 10 to 2, 
19 Elm St., New Rochelle, N. Y., Tuesdays and 
F ridays. 


Cc ARL M. ROE DER, 
PIANIST—INSTRUCTION, 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th St. 


IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TE \CHER 
OF PIANO 
3405 Broadway, New Yor 
117 Remsen St Brooklyn, 


MARK ANDREWS, 
CONCERT ORGANIST. 


21 E, 17th St., New York, or 
32 So. Willow St., Montclair, N. J. 


DELIA MICUCCI VALERI, 

Italian Vocal Specialist and Grand Opera re ee 
toire instructress, recommended by Sig. BO 
Hammerstein’ s celebrated tenor. 34s W. 58th ‘St 


MARY HISSEM DE MOSS, 
SOPRANO 


106 W. goth Street. 
"Phone 3552 River. 


| Ae 
< 


Loudon Chariton, Manager, 
Carnegie Hall, New York. 
EPSTEIN TRIO, 
Address Herman Epstein, Pianist, 


Carnegie Hall, N. 1 Y. City. 


MR. & MRS. MANDEL SVET, 
VIOLIN, PIANO, COMPOSITION, ENSEMBLE 
Studios—111 Spruce St., orn. N. J., ’Phone, 


1160 Waverly; Clinton Hall, 151 Clinton St., New 


¥ wk, Tuesdays 
FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Jecebetietey te 26 in 1894. 
he Mosher-Burbank Lecture 


Address: 100 East Seventy-third street, = York. 
ABBIE CLARKSON TOTTEN, 


SOPRANO SOLOIST. 
Accepts engagements; piano and vocal instruc- 
tion; singers coached. Pupils’ concerts held at the 
Waidorf Astoria Studio 325 Central Park West. 


AMY GRANT, 
MUSICAL 
Sund t 
78 W. ssth Se =e" 


CARL FIQUE, 
KATHERINE NOACK- FIQUE, 


Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
1 DeKalb Avenue, Brooklyn. 


READINGS. 


Thursdays at 8.3e. 
7 vhone 714 Plaza 


Piano 


ROSS W. DAVID, 
TENOR. 


Jean de Reszke Method. 
126 West joth St *Phone, 135 Columbus. 





MARUM §S 
Address Ludwig Marum, Violinist, 
INSTRUCTION, 


TRING QU ARTET. 
17 E. g7th St. 
"Phone, 636-79th St. 


Dr. CARL E. DUFFT, 


_Studio: 1 East 40th St. New York City. 


F. W. RIESB E RG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner 56th 
St., New York. ‘Phone 3555 Columbus. 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF_ SINGING, 
46 West Twenty-first St.. New York. 

“I can confidently state that Mr, Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.”—Manvet Garcia. 


MISS GENEVIEVE BISBE E, 
MUSIC STUDIOS—PIANO. 

Advanced work, Leschetizky method. Primary 
work, Dunning Improved System of Music Study 
for Reginners. Competent assis ants. 

Studios: 346 West pist St. "Phone, 17 783 Columbus 


CLAUDE MAITLAND GRIFFITH, 


PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday arpereneee, Pouch Gallery, 
Brook 
133 Carnegie i New York. 


JOHN W. NICHOLS, 
TENOR AND TEACHER. 


Pupil of de Reszke. Concerts, Oratorios, Recitals. 
Special Summer Course. 
: E. goth St., Tues. and Fri. Phone s620 38th St. 








F 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St, New York. 


THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 


230 East 62d Street. 
Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors. 


WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St, New York 


Mr. ano Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St, New York. 


DANIEL VISANSKA, VIOLINIST. 
Returned from Berlin after nine years’ successful 
concertizing and tapting, will accept engagements 


and a limited number of pupils. 

















Address: 488 St. Nicholas Ave., New 
Mondays and Thursdays, 10 So. 18th ay Talla, 
Witsour BACHE, 

BARITONE. 
Concert. Oratorio. 
Address 318 W. 57th St., New York. 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 
Telephone: 7093 River. 


HERWEGH VON ENDE, 


VIOLIN INSTRUCTION. 
212 West soth Street, New York. 


New York. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and ‘Cello Department, Paul Morgas, 
914 Carnegie Hall, New York, 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
843 Carnegie Hall. 
Monday and Thursday, 1 to to p. m. 
Res "Phone: ‘1310 Audubon. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIG 


HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbua 
Ohio. Telephone, Automatic 2294. 





THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 


359 Degraw St., Brooklyn. 
330 Fulton St., Brooklyn. 
Branch csiawey Hell ‘Room 16, ‘New York 
Studios: v 8 Maple A Morristown, N. J. 
Tel. Call: ony Main. 


E. B. KINNEY, Jr, 
VOCAL SCIENTIST. 
3s W. gad St., New York City. 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION. 
208 East Sixty-first Street, 


PHILIP JAMES, 
ORGAN RECITALS—INSTRUCTION. 


Concert Organist. Assistant Organist St. Mary 
the Virgin, New York. 
58 Irving Place, New York City. 





New York. 





ARTISTIC AND CORRECT 
VIOLIN INSTRUCTION, 
SIEGMUND GROSSKOPF., 


Graduated Diplomee Raff Conservatory, Framie 
fort-on-Main, Germany 


1204 Carnegie Hall. Hal. 


SAMU EL A. BALDWIN, 
Head Dep't of Music, College City ‘a New York, 
CONCERT ORGANIST. 
Address: 6:1 W. 137th Street, New York. 
Teleph , 1600 Audub 


Ls 





NNA E. ZIEGLER, 
VOCAL TEACHER. 
Normal Class, Opera Class, Private Tuition. 


163 West 49th Street, New York. 
are 1500 Columbus. 


MILTON ELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 


Fopeciat recom 
CARU ~Sekebieicit, DES RESZKE 
Set. -—e. 


Circular - icati 
sy WEST srTH STREET. 


Atelier Building. 


CLARA BERNETTA, 


SCIENTIFIC VOCAL INSTRUCTION. 
Four Languages. Beginning te Stage 
19 West tozd St., New You 
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THE MUSICAL COURIER 








MRS. 





VIRCIL CORDON PIANO SCHOOL 


15 East 31st Street, New York 


Prospectus on application. 








New York 





Vocal Instruction, Accompanist 
Musicales Arranged 


1524 Chestnut Street 589 Main Street 29 West 46th Street 
Philadelphia East Orange, W. J New York ° 2 
Mon. and Thurs. Tues. and Fri. Wed. and Sat Recitals and Piano 


ART HUR ! A 


|ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 











VOICE, VIOLIN, PIANO 
Stadio: 131 West 58th Sirest *"Phece: 2503 Colombes 
ars ha VOCAL INSTRU ON 
DUNNING SYSTEM | 4,462 coe NTO 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is | BESSIE M 
Booklets, descriptive of the system and giving writ Pianist—Instruction. Mason Method. 
ten indorsement of Leschetizky, Scharwenka, De 
| unusual musical talent and ability and tact as a 
tion. MRS. CARRIE L. DUNNING teacher, and it gives me great pleasure to recom- 
225 Highland Avenue _Buttalo, N. Y. | ~ 
—— | STUDIO: $0 Jefferson Areaws {4 J 2aOm 
MRS, WILLIAM S, NELSON | """"*""" 
| ciciieatieti . —_- 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 
Address: 144 E. 150th Street Hew York City 
| Teacher of Voice ia All its Branches 
] 
“WORDHEIMERS” TORONIO| 444 Central Park West 
CORK- treat 
COURT SINGER, ROYAL THEATRES MARGARET ARG ARET 
Munich and Amsterdam Operatic 


: EDMUND SEVERN 
Watter S. YOUNG 
of Improved Music Study for Beginners | - 
geinowietaes by all who know of it 
Pachmann, Busoni and others, sent upon applica- | This is to certify that Mise Bessie Morgan has 
mend her. 
| Mme. Hildegard Hoffmann | 
Instruction | Nye 
STUDIOS: Carnegie and Steinway Halls 
Mue. OHRSTROM-RENARD | -- 
New York, N. Y. 
erie MEYSENHEYM | . 
and Dramatic Tr a io ttalian, 












French, German d English. ~~, CONTRALTO 
Late of the CONRIED METROPOLITAN 
OPERA SCHOOL Concert, Oratorio and Recitals 
228 West End Avenue, New York MANAGEMENT: 
HENRY WOLPSOHMN, 131 B. 17th St., New York 
GEORGE 





BORNHAUPT ; WARFORD 


Concerts and Musicales 


ZOZzm4 











Careful Training on the Cello for CONCERTS and RECITALS— VOICE CULTURE 
Rolo. Orchestra and Ensemble | 38 East 224 Street New York 
STUDIO. 210 Exst 85th St., New York | Telephese + 908 Gromeree 
| LIFFORD 
HELEN GAUNTLETT ( AIBN S 
PIANO INSTRUCTION BASS-BARITONE 


PIANO ACCOMPANIST 
Centraito Soloist, Sight Reading 
134 CARNEGIE BALL, NEW YORK 


186 Lafayette St., New York 
*Phone, 6393 Spring 








Seprane steteh, St. Bartholomew's 
burch, New York 


For m.. sand Terms Address 


ust ORMSBY 2S 


SOPRANO 1 Bast 424 St., New York 


THE LANKOW STUDIO 


25 WEST 97th STREET, NEW YORK CITY 
MRS. JANE GORDON 


successor tro MADAM ANNA LANKOW 
Specially prepared by her, and seven years a teacher with her in ber studios. 








Teacher of Oriska Worden, rano; Mrs. 

a Clarence Hale, soprano; Mrs. . B. Huit; 

George B. Barker, tenor; aa Belle A. Fisch, 

a qrgcene; Mise Grace ._- Y Mr 
THE RENOWNED ITALIAN GRAND OPERA TENOR travers, baritone; an, tenor; 


fies > Kate T:avers, soprano; Mr. Earice Oro 
mont, baritone; Albert Wahle, tenor; iss 
famie Chadbourne; Miss Josephine Lumb, so 
prano; Miss Emily Douglass; Fairfax Garner, 
tenor; Mrs. Leon Wayave, contralto; Robert 
Ford, tenor; John McFarlane, tenor; Charles 


ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal \astructor of Beriia 
RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


Connor, tenor, Louisa Campeau, soprano; La 
Salle, tenor; Vincent F, Sullivan, tenor; Leah Abelese, contralto; Mra. A. Zengler, soprano; Miss 
Evans, soprano; Daniel M. Croucher, tenor; Miss Caplin, mezzo soprano; Harry Jough, tenor; Miss 


Henyon, contralto. 


104 WEST 79th ST... NEW YORK, "Phone, 6656 River. 


WIGTOR HARRIS = 


TEACHER OF SINGING IN ALL ITS BRANCHES 










BERTHA CUSHING CHILD 


JESSIE DAVIS, 
yer ESALTO . 
ocal Instruction PIANIST. 
The Lang’ Studios Bo ston, Mass. i Nia — 
ee ——— oncerts ecitals- essons 
MISS MARIE 7 EVERETT Residence-studio: 289 Newbury St., Boston 


TEACHER OF SINGING 
The Copley, 18 Huntington Avenue, BOSTON 


Mme. FRANKLIN-SALISBURY 


VOCAL INSTRUCTION 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 


246 Huntington Ave., Boston 407 Pierce Bullding Boston 
Opposite Symphony Hall 
THOMAS BALL COUPER |. GARDNER CLARKE BARTLETT 
Certified Pupil of Prof. Sevcik, Prague CAROLINE 
VIOLIN VIRTUOSO AND INSTRUCTOR RECITALS AND MUSICALES Assistant TONALITY Répétiteur 
503 Carnegie Hall, Hew York, ‘Phone. 2940 Colembas WINBURE 8 ADAMS CORA E. BAILEY 
1to6 Tucedays and Fridays Tel., 8. 8. 3157 Pterce Bullding, Boston 





VIOLIN 
SOLOIST 





WILLIAM JOHN HALL 


TENOR 
WR. and MAS. HALL,—Jolot Recitel—"'SONGS OF THE ORIENT" 
Suite 29-30, Musical Art Bidg., St. Louis, Mo. 


MARIE OLK 





Fre BASSO 


Soloist St. Patrick's Cathedral 
CONCERT, ORATORIO, OPERA 
122 aa om Street, Rew York Cite 


one, 3101 Bryant 


SOPRANO 
ADDRESS 
2314 Broadway New York 





























7 West 924 Street 
NEW YORK 
Telephone 1424 River 


TENOR 


Mesagemen! si HENRY WOLPSONN 
131 Bast 17th Street 


CONTRALTO 


Oratorio and Concerts 























HAENSEL & JONES 


Fast 424 Street, New York 


Pupil! of Joachim, Bertin 
CHAI wm 4b GOOLD Telephone, 1630 Riverside 
Instruction 
339 West 23d Street 
VOCAL INSTRUCTION 
Concerts and Recitals 
SOPRANO 
ETHEL 216 West 1024 Street 
BARITONE 
DB) 150 Hiliside Ave. 
TENOR 
Sole Management 
VOICE HELEN 
PIANO ALBERT 
Mesagemen!t of HENRY WOLFSOEN 
Address HENRY WOLFSON 
181 Bast i7th &., NEW YeRra 
ADDRESS 
5424 Washington Avenue 
SFORGE SW EE 1425 Broadway, N. Y. 
ART OF SINGING—FounNDATION To FINISH DICTION IN ENGLISH, ITALIA® 
MANAGEMENT 
PERSONAL ADDRESS 
51S West 124th Street Telephone, 4858 Morning i 








Skovdéaard “s=" 


' 3642 LINDE LL BL ‘VD ST. LOUIS Mo. 
—~TENOR 
D Guaterta, Concerta, Recitals 
*Phoee, 2082 Chelses 
a BARITON BF 
by 
ose 
wu Carnegie Hall New York 
=~ ‘Phone, 1880 Columbus 
NEW YORK 
Phone, 8863 River 
NEWARK, N.J. 
Telephone 1445-8, Waverly 
Cc 
H 
x 
R 
E K ! I Cc inf E. L pec 
} | 1 EAST 426 STREET, REW TORE 
VON DO] “ My OFF 1186 Madison Avenue 
"Phone: 1332-70th St 
R 
E 
E 
D 
Ve Der | = ot Gast 17m Sova 
BaAHAiTow ww 
Personal Address, New Haven, Cons 
CHICAGO 
MET. OPERA HOUSE BLDG. 
SPECIAL OPERATIC TRAINING (Including Action’ FRENCH AND GEAMAN 
| i DRAMATIC SOPRANO 





6o: West 136th St.. New York 
Phone, 2920 Autiubon 


UNEQUALLED 
SUMMER 
COURSE 


Special Catalogue 


STURNER-MALEY 2222: 


VIRGIL 


Piano School and Conservatory 
JUNE 23d TO JULY 234, 1909 
MRS. A. M. VIRGIL, Director 21 West 16th Street, NEW YORK 





FOR TEACHERS 


AND 


OTHERS 








Now Booking Address: Care of THE MUSICAL COURIER 
5S Auditoriam Bidg., Chicago naw YORK orry 
SOPRANO TEN OF 
ADDRESS 


WOLFSOHN BUREAU, 131 East 17th SI 


Persona! Address: 160 West 106th Stree! 


CARRE waHk® 


|NDIANAPOLIS CONSERVATORY % MUSIC 


Music :: The Speech Arts Modern Language 





x 






_— Mr. Edgar M. Cawley VIOLIN— Herr Johannes Miersch 
: ° PIANO ode pat my meee Mrs. Ecgar M. Cawley 
Ma Eugeme V. Scorpe SPEECH ARTS— 


‘ SINGING ie Louis F. Haslanger 


Manon Scorge Mr. Charles Williams, A. B 


ye hers of the hichest stancing The largest and most com 
‘ Lac cher! Mos piped An ie the Mx id le West. Ideal Residence Department fo 
cung Ladies. EDGAR M. CAWLEY, Director 430 N. Mer'da dt. Indianapelis, "Ind. 
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ESTABLISHED 1823 


-OGhicker ering yO- 


== PIANOS 


Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 


CHICKERING & SONS 


791 Tremont St., Boston 











The piano that assures 


satisfaction is the most 
economical to buy—the 
Conover. 


Send for Catalog 


The (fable Company. 


Manufacturers 


[fucago 
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own account: “Maurel, the well known French baritone, 
had promised me that he would recommend me to 
Ricordi. This promise encouraged me so much that 
I pawned the furniture of my room and went to Milan. 
Maurel was true to his word and actually did recom- 
mend me to Ricordi, who, after considering the matter 
for a long time, finally gave me an order to write the 
music to ‘Medici’ For this I received 2,400 francs, in 
monthly instalments of 200 francs each, in consideration 
of which I had to agree to finish the opera within a year. 
It was completed in time,.but Ricordi refused to bring 
it out, so for the next three years I was compelled to 
exist by giving lessons in Milan. After the great success 
f ‘Cavalleria Rusticana’ I lost all patience; I became 
desperate, and resolved to make one more supreme effort. 
Within five months’ time I wrote the text and music to 
‘Pagliacci,’ and Sonzogno bought the opera after having 
read the text alone, and Maurel was so enchanted with 
it that he had it produced in Milan on May 17, 1892. 
[he success of the work, as is well known, was quite as 
great as that of ‘( 
reputation spreal like wildfire When Catulle Mendés 
read the French translation of the libretto and saw that 
the subject was similar to that of his ‘Femme de Tabarin,’ 
he thought I had stolen it from his work, and he de- 


termined to bring suit against me, but desisted after hav- 


‘avalleria Rusticana,’ and its name and 
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ing been convinced that others had had similar ideas to 
those of his ‘Tabarin.’ I really knew nothing about his 
drama and my stuff was taken from real life, from a law- 
uit that occurred in Cosenza, when my father was judge 
there. The news that the hero of my opera is still living 
will be of interest. He has been discharged from prison 
ind now is in the service of the Baroness Sprovier, in 
Calabria. If the affair with Mendés had really come to 


he courts "his man would have appeared as witness. I 
regret that this did not happen, for in the testimony of 
poor Alessandro (that is the real name of my Canio) 
in describing his crime, his insane jealousy, his trials and 
tribulations, we would have had a rare and intensely dra- 


Artuur M. ABELL. 


matic scene.” 


Tilly Koenen's Vienna Success. 


Tilly Koenen, the noted Dutch contralto and lieder sing 
er, who will tour this country next season under the man 
agement of Hanson, sang in Vienna March 11, with bril 
liant success. A large audience was in attendance, includ 
ing many members of the court society, and Miss Koenen 
was rapturously applauded. For the past six years her 
been among the principal features of each 
+} 


concerts have 
musical season in the Blue Danube City \t present she 
is singing in Bavaria and will make an extended tour of 


Holland 
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) a, Ha er; Alfred Bar uttan, Heroic Tenor, Landes The 

g k nl Opera, Vienna; Desider Matray, Heroic Tenor, 

». Ka v¢ and Bayreuth: Emmi Teieky, Coloratura 

1 pe Roy ( ra resden and Vienna; Helene Hieser, First 
Altist. Roya rt Opera, Stuttgart; Wilma Kjaer, First Altist, 


| an der Wien; Leona Ney, Royal Comic Opera, Budapest. 


BERLIN W., GERMANY, KURFURSTEN STRASSE 10 
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dorsed by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden. 
Apply Nurnbergerstr. 54, Pt. r. DRESDEN. 
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COMPOSER 
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MADAME NORDICA GETS OVATION AT \CARNEGIE 
HALL. 

Lillian Nordica, in a gown of shimmering white satin, 
having the bodice garnished with a rope of pearls and 
defying the fashion of a hat at afternoon functions, re- 
ceived a great ovation when she came before the huge 
audience assembled at Carnegie Hall Tuesday of last week 
to give her recital, twice postponed on account of indis 
position. The reception to the popular prima donna was 
hearty, prolonged, and in the course of the afternoon she 
received flowers enough to decorate a palace from base- 
ment to top story. Singing, which so often disfigures a 
beautiful face, seems if anything to enhance the charm 
of Nordica’s expression. Her countenance is a study and 
must be a delight to physiognomists. The handsome fea 
tures, the frank, honest eyes, the almost masculine chin, 
and the deep dimple in one cheek, which gives the piquant 
Madame Nor- 
dica was in excellent voice, revealing scarcely a trace of 


feminine charm, are altogether irresistible. 


her recent illness. Her high tones have all of their for 
mer opulent color and brilliancy. As a lieder singer, Mad- 
ame Nordica has improved immeasurably since her last 
concert in the same hall two years ago. For an opera 
singer to become a satisfying lieder interpreter is an 
achievement, and Madame Nordica may now be ranked 
with the best in the field 

The fact that Albert Spalding assisted in the program 
for the afternoon, added greatly to the musical enjoy 
ment. This was the list of numbers: 








Mein Preund fof Withee cecccccccccncousevccesvcisecess Cornelius 

Stille Sicherheit ....... TTITTITTC LTT TT cuveensens Franz 

De DOO” 5 sn caehd cbs soeeS nts peewensecvevedeossesbonueed Grieg 
Madame 

Introduction and Rondo Caprice . Saint-Saéns 

Mr. Sj 

Mein Liebe ist Griin pawelds coudadewscades os Hatha Brahms 

Seligkeit (Otto Roquette).......cecceecesecens Van der Stucke 

Im Mitten des Balles... eetns eéecnsecnseoen rae 

EN ee a Ses ake ocecesecee Richard Strauss 
Madame Nordica 

ee De, ccd ctatan ee eceinedeeces keate de eeektsee Schuman 

Ich Gro PRCRE. cow eves dred dePerncbicdocserosceseenics Schumann 

COORNIRE  o5o coe cthineeerehereeer abe deduhases reese Schumatr 
Madame Nordica 

Vieille Chanson STUSEDEUUS Ewe deneddnevereceeveode . Bizet 

Melk CLhecetie Ge LAR) 6 ice céasvcrcdcscvseveseecsses Faure 

Mattinata ecceccsesseces eeee I mcavallio 

Care Selve (Frém Opera Atalanta) sees beutkusine Handel 
Madame Nordica 

Rerceuse .......+ Gavrchedktchovstetrccacbviqvessearess ...Fa 

Polonaise in A...... jndedn ang vdodeee bwsene . Wieniawski 

M Spalding 

Twilight (Mary Baldwin) aianenies Walter Rummel 

There Was an Ancient King (Heinrich Heine)....Georg Henschel 

Damon (Goethe) ....... aebesdobveuns eebeenent ....Max Stange 
Madame Nordica 

As ‘Gia BEase CSCO). viwocctescovecscveceveccccecses Schubert 

Det Mereseee. CHOMe) . éocu bees cccewdas cond veeoeseese Schubert 


M: aidame Nor hic i. 


Madame Nordica essayed few novelties, and her pro 
eram was all the more charming on account of that. She 
indicated frequently during the afternoon that she has made 
a profound study of the poetic and dramatic intentions 
of the authors she illustrated. Her singing of the Schu 
mann lieder and the French songs was particularly effec 
tive and convincing. She was compelled to repeat “Ich 
Grolle Nicht” and a part of Leoncavallo’s “Mattinata.” 
Naturally, in Schubert's setting of “Der Erlkdénig” the lis 
teners were thrilled by the singer’s power to depict the 


different characters in this weird and wonderful song 
Madame Nordica is above all a dramatic singer, and in 
this branch there are few artists who surpass her. For 
one of her encores Madame Nordica gave Mrs. Beach's 
optimistic song, “The Year's at the Spring,” a setting 
from Browning's “Pippa Passes.” The last line of the 
poem, “All’s well with the world,” resounded through 
the large auditorium like a joyous shout. Andre Benoist 
ind Walter Damrosch played the piano accompanimerits 
for Madame Nordica. Spalding was received with much 
enthusiasm, and the young and gifted American violinist 
had the assistance of the piano of his official accompanist, 
\lfredo Oswald. After the recital more than half the 
iudience lingered while Madame Nordica sang the Val 
kyrie calls from “Die Walkie.” 
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HERR WILLY OLSEN, Conductor 








ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 
FIRST TOUR IN AMERICA—April 12th to May 9th, 1909 
Management R. E. JOHNSTON, St. James Building, New York 


note:-Mme. NORDICA, Mme. JOMELLI, Mme. LANGENDORF, Mme. MACONDA, Mme. BOUTON, 
GERMAINE SCHNITZER. DALMORES, SPALDING, PETSCHNIKOFF, Or. LAWSON, will appear as Seloists with Orchestra Wf TCTOR| CLARE, Aeseciate Conductor 
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THE MUSICAL COURIER 
MUSIC IN MUNICH. 
Municu, Ma i , 
Owing to the carnival, which causes an ebb in the tk 


, there has not been much of importance ol 


ol concert 
late to report. Felix Weingartner, who gave two concerts 
here with the assistance of Frau Gutheil-Schoder, of Vien 
na, achieved great success. Weingartner introduced sev 
eral vocal compositions with orchestral accompaniment, and 
a considerable number of lieder with piano accompant 
ment, which were distinguished by individuality of expres 
ion. In the songs with orchestra the refined imstrumenta 
tion was praiseworthy, and among the songs with piano 
lieder aroused special interest 


a cycle of Japanese 


Weingartner’s violin sonata in F sharp minor was inter 
Arnold Rosé, of Vienna, 


The singing of Madame Gutheil-Schoder, who at 


preted by Prof in an admirable 
manner. 
present surely is one of the most genial interpreters on 
very enjoyable; on th 


the German stage, proved to be 


concert platform, too, she knows how entertain in a 


high degree by her refined delivery 


Rn pe 


which is very rarely 
performed, was heard at a concert of the Tonkunstlet 
Orchestra, under the direction of Lassalle. This work in 
Mahler’s seventh 


Gustav Mahier’s first symphony, 


many respects is strikingly similar to 
ymphony, and reveals numerous peculiarities of the later 
three fresh and 


ymphonist The first movements are 


clear, but the last one is not very enjoyable; a solo for 
double bass with tympani accompaniment at the beginning 


{ the third movement makes a very strange 


RRs 


impression 


\ composition evening which Hermann Zilcher gave with 
the Concert-Verein Orchestra showed this young tone poet 
in a sympathetic light. We heard a symphony in A major 
in three movements, of which the most interesting move 
ment was the intermezzo, a concerto for cello that was 
| 


rather monotonous, and the overture to the fairy tale, 


Fitzebutze,”’ which reminded me very much of the music 
to “Hansel and Gretel.” All in all though, Zilcher mad 
a pleasing impression. 


nme 


At an 
new orchestral work by Ernst 


\kademie concert under the direction of Mottl, a 
Boehe was given its first 
It is called a symphonic epilogue to 


public rendition 


tragedy In this work the young composer appears in 


_ 


full possession of all of his technical powers; in point o 
of the material it is well con 
structed, but it fails to move to response any of the deeper 


form and arrangement 


feelings on the part of the listeners The success was 





CONCERT 
PIANIST 





STUDIO: 92 & 93 CARNEGIE HALL, NEW YORK 
REFERENCES 


Prof. Leschetizky 
Prof. Heinrich Barth 
Madame Bloomfield Zeisler 


Courses of the Highest Grade. 


Madame Carreno 
Richard Burmeister 
Alexander von Fielitz and Godowsky 


Best European Systems Pursued. 








JANPOLSKI 


Russian Baritone 
ORATORIO RECITALS 

Direction: J. E. FRANKE 
1402 Breadway, New York 
Residence: 505 West 124th Street 








NORDICA 


AND HER COMPANY 
CONCERT TOUR PRESENT SEASON 


EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone 


ANDRE BENOIST, Accompanist 








recently when 
“Taormina,” at 


ISTEL. 


lukewarm only. This was also the case 


Loewe produced Boehe’s orchestral work 


the Concert-Vereim De. EDGAR 


Concert by the Tollefsen Trio. 

\ new chamber music organization is always welcome, 
because it indicates musical growth that is worth while 
With the mass of New Yorkers “opera mad,” educated 
musicians realize that there cannot be too many orchestral 
and chamber music concerts. When young musicians are 
engaged in this highest form of music, the endeavor merits 
ill the more attention, and thus the readers of THe Mu 
sicAL Courier are to hear something about the Tollefsen 
lrio, which gave a successful concert at Mendelssohn 
Hall, Wednesday night of last week. The members are 
young, full of enthusiasm, and, best of all, well trained 
Augusta Schnabel-Tollefsen, the pianist; Carl 
lollefsen, the violinist, and Paul Kefer, the cellist, are 
well known in New York. Mr. Kefer is the solo cellist 
of the New York Symphony. Unfortunately, illness pre- 
vented him from appearing with his associates and his 
place was taken by Jean Schwiller, whose work this season 
The pro 


artists 


in the metropolis has been received with favor 
gram last Wednesday night was excellently balanced and 
not too long: 


Boellmanr 


Trie, G Maser, OB, 892 oscvcescess 
Sonata for piano and violin in F maj Haydn 
Trio, A minor, op. 50 att paceeae Iechaikowsk 


the Boellmann trio proved something of a novelty and 
the players succeeded in bringing out the strong modern 
ideas of the composer. It was played with emotional 
intensity and with that technical finish that arouses even 
the thoughtful to applaud. 


faithfully, and more rehearsing will give them the requisite 


These artists have rehearsed 
poise. But it must be said that their playing, considering 
the youth of the organization, was admirable and really 
delightful. The Boellmann trio, with its bold themes, en- 
hanced the loveliness of the Haydn sonata in F major. 
Mr. and Mrs. Tollefsen played the work as if they loved 
every bar, and in playing it the artists had no difficulty in 
making the listeners love it, too. How soothing a classic 
The buoyancy of the 
players matched the exuberance of the music, and the 


gem like this falls upon the ear! 


atmosphere seemed as fragrant as a garden of roses. The 
lschaikowsky trio (written in memory of Nicholas Rubin 
stein) is a familiar friend, but it cannot be played too 
As a composition it is worth a ton of the “stuff” 
It has 
many heart throbs, and the beauty of the music will never 
The beautiful 
tone quality of the pianist made a superb background for 


often 
written since the work was first played in public. 


sound stale to ears attuned with harmony. 
Mrs. Schnabel-Toilefsen is a player of whom 


the Tollefsen 
Trio is in the field, and annual concerts in New York and 


the strings. 
the world is going to hear more. As it is, 


elsewhere by this organization will add to the musical edu 
cation of thousands 


Leonid Sobinoff has had triumphs at Moscow and St 


n the role of Lohengrin 
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(Artists contemplating Ameritan engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 


Rue Margsevr (Cuames-Etysess), i 

*ants, March 15, 1909. | 

Solange,” a new opera, was given its first representa 
n at the Opéra Comique on the toth inst his work 
f Gaston Salvayre is styled an opéra comique, is of an 
led archaism and possesses undeniable qualities 


Whether one calls the work opéra comique or operette, it 


spectful archaism, of undeniable, and represents 

i K e witty and quite French lightness of the first, 
r the mventive and impulsive fantasy of the second. 
[he libretto of Adolphe Aderer is borrowed from the 
volutionary period, which has already furnished others 


Che Lieutenant Frédéric Bernier, in order to save Solange, 


laughter of the Marquis of Beaucigny, condemned to 
leat laims her as his wife, hostage as she is in her 
ther’s castle He has escaped, so Bernier carries the 
narriage through on the spot. That accomplished, he tears 
ip the marriage certificate and helps her to escape. Six 
years aft the Lieutenant, now General, Bernier, finds 
} marquis and his daughter again, first as emigrants, 
then at Paris, where he becomes the husband of Solange, 


ifter having saved her father from a compromising rising 
Che first act takes place in a castle in Lorraine, about 
1794; the young officer Bernier, at the head of his soldiers 
f the Republic, can only save the lovely, aristocratic girl, 
Solange, from the hatred of the patriots of Saint-Dié by 


her. She him with a 


sionate love, but he generously relinquishes all claims upon 


irrying inspires pure and pas 


safety is assured. The second act opens at 


1800. 


her, once her 


Worms, in There is to be found a group of emi 


rant The marquis giving French lessons; Solange a 
modiste a shop opened by her aunt. One evening the 
town offers a grand ball in honor of the visit of a French 
general, It is Frédéric Bernier. He has need of a new 
ther f his casque. Buying the which he finds his 
wife-in-name. The third act passes in Paris during the 
course of the same year. The marquis, foolishly conspir 
g ; in danger of arrest, when Bernier once again 
mes to the rescue. He and Solange exchange love vows 
dt marquis willingly consents to their union. Such 
the subject of an agreeable opéra comique, full of pic 
turesque details. The music is agreeable and very happily 


ented. Gaston S has waited long for the 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


alvayre op 





portunity ¢ i pon ntlext lelity to old man 

It t \ } t \ 1 tio mrt 
rian, who has studied his art The rchestral work 
counts for a good deal. It ha » sustain, during three 
acts, a lyric declamation mixed wit lial whose de 





velopment leaves too little place for the mel which one 





expects. Manager Carré has mounted work with 
that care and wu tanding of grouping and lighting 
which are habitual to him. The decorations are delightful 
and the costumes nterpretation of the 





different roles was no less brilliant. Madame 


the seductive and proud Solange de Beaucigny, is excel 
lent; very charming s Judith Lassalle. M. Francell 


makes a gallant and modest Bernier, while M. Allard well 


delineated the character of the marquis M. Ruhimann 
conducted the orchestra with that surety and artistic reti 
cence which are his tom 
eRe 
fhe Commission du Vieux Paris has just passed a reso 
lution asking that the open spaces at present existing in 
the Champs-Elysées should be left mpletely unchanged 


It further asked, in ty with a resolution passed 


by the Departmental Comnutt and Landscapes, 


that the Minister of Public Instruction nuld issue a de 
cree classing the Champs-Elysées as belonging to the 
category of national sites, which would prevent it being 
tampered with in the future Notwithstanding the above 
resolution, and in the face of it, the assertion is being 
made that the theater in the Champs-Elysées will never 
theless be built. Let 1 wait 1 we shall see! 
| a ae 
Gabriel Fauré, direct ot ( ervat W ri ted 
Saturday last, to the position occupied by the late 
Ernest Rey t Académie des Beaux Arts 
nner” 
At the Ode iheater a ima up “Beethoven” ha 
been produced and w warmly welcomed by the publi 
Beethoven” is a play three acts, in verse, by René 
Fauchois, in which tl s wished, so to speak, 
to fix the great epochs im t xistence of the composer, 
ind to show how he had to struggle in order to ensure 
the triumph of that art which he held so dear: the re 


r, the love 





sistance h¢ 





encountered from episodes 
in his life, and, finally, that deaf which was to sad 
den the last years of his life The work is completed by 
the execution of a musical program comprising works 
of Beethoven, carried out by the Colonne Orchestra, un- 
der direction of Gabriel Pierné. This “Beethoven” drama, 
by René Fauchois, deserves a detailed study It was 
warmly applauded at the Odéon. The enthusiastic audi 


ence demanded the name of the author, whose strong, 
tained, 


“La 


Jeethoven” 


moving, clever work deserves the success it has ol 
Exode” and 


The 


ittempt at 


id 
and 





of M. Fauchois biography, a 


if tact 


seizing upon the salient points of the great man’s nature 
nd the decisive moments in his life He has wished 
to portray the heroic elevation of a man whose heart and 
genius were but raised the higher at each new blow from 
fate His love betrayed, his yw and tragic deafne 
his brother Nicola Ifisl true friends who 
Iped him in his suffering, and also the charming, viva 
cious Bettina Brentar who brought him Goethe greet 
ng—all these things René | j is ha wit keen dra 
matic instinct, passed with weighty force before our eyes 
Chen fifteen years later t leath scene lepicted, tender 
and touching, the dying man attended and consoled by 
the nine immortal M nder f his symphonies 
M_ Fauchois has show ch d linat nh use 
oi the orchestra It rves to establish a connection be 
tween the work of the musician and the known circum 
stances of his life [bus the music docs not take away 
from the drama—it adds to and completes it. As to the 


9 








Vallandi, as | 
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verbal quality of M, Fauchois 


However, M. F 


niece ti ttle mer \ 
piece, | i i i 


suchois possesses the sentia 


dramatic poet and has the feeling 
the instinct for scenic effect. Onc 
the piece; it is the noble figure of Beethover \ 
rest are subordinate to him and are treat 
so as to intensify the light on his portrait ) 
jardins represents Beethoven He is m 
graphic study of the part, but a verit 
Bernard plays Nicolas Beethoven, th 
the great composer, with rare skil sa 
the other brother, Gaspard, with excell ility. ( 
lat is entrusted with the role of S 
intimate friend. Joubé plays the poet, \ 
Vargas is the Archduke Rudolphe, who de 
to stay at Veinna, instead of accepting the | 
of Jerome, King of Westphalia. Desfontair 
in the first act as the beggar, who, meeting B 
n the night, and seeing him a prey to grief t 
for another beggar. He has made a p : 
the part, which seems to be drawn fr 
speare’s dramas. D’Inés represents Karl | 
naster's nephew. Karl it was who embittered 1 
man's life The artist attenuates the graceless 1 wit 
some thoughtless youthful foily. Chambreuil (Schy 
ha cleverly perfected a realistic silhouette ' 
man musician And so on Mile. Albar f Bettina 
von Arnim, one of seethoven's dm M Ile | 
Pouzols interprets Giulietta Guicciardi, the w 
whom Beethoven loved and whom he im t 11 
dedicating her the sonata “Au Clair de | 
called “Moonlight” sonata Ihe first act t 
a public garden at Vienna. In the 
year 1812, we see Beethoven's room at Mo 
of Vienna. At the end of tl yet tt juartet 
in the background reproduc« fairly accuratel 
ture of the German painter Girt aefle The tl 
place fifteen years later, in 1827, at the d 
thoven [he scene is that of an ld pa 
it 1s the celebrated | e¢ ot Schwar I ‘ 
the great composer died Here 
the Paris nowepege 1 the play 
] } 


teethoven 


Le Figaro 


eloquent pieces and 18 worthy ot the warm we 
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THE MUSICAL COURIER 


ST. CECILIA CLUB CONCERT. 

For its second and final concert of the third season at 
the Waldorf-Astoria Tuesday night of last week the St. 
Cecilia Club had the assistance of the New York Sym 
phony Orchestra. Victor Harris, as the musical director, 
once more 


gave evidences of being a good drillmaster as 


well as leader. The program was of a higher caliber than 
at the first concert earlier in the winter, but, unfortunately, 
the writer, detailed to report two concerts on the same 
evening, did not arrive in time to hear one of the novel- 
ly, “Weihe der Nacht,” by Louis Victor Saar, 
but, to the 
reason the 


ties, name 
now of Cincmnati. Mr. Saar is never tiresome, 
contrary, always illuminating, and for that 
writer expresses genuine regret at having missed this work 
which the 


composer entitles, “A Rhapsody,” for soprano 


solo, chorus and orchestra. The work was written for 
and dedicated to the St. 
heard again next year 


Last Tuesday broke the 


Cecilia, and doubtless will be 


record for the number of con 





certs in New York. It is a pity there is not a sort of 
musical clearing house, through which directors and com 
mittees could arrange dates that would not conflict. So 
far as the writer knows, THe Musicat Courter assigned 


itatives to eight concerts that day 


represe! 


rhe published 


program of the St. Cecilia Club included the following 


numbers 
O ire to The ‘ Wives of Windsor.....ccccscvecee - Nicolai 
Orchestra 
We 1 ON ch ctieneyveutescdcvevcsvcenesatwakowesn Saar 
St. Cecilia Club and O : 
I the Wat f Bal n (Part of tl 137th Psalm, ar 
ra t Victor Berris) ..ctcccre Gounod 
St. Cecilia Clut 
I Dream after the I (Arranged for w $ voices 
OF BUR) vccccecceense csectes Czibulka 
St. Cecilia Club 
I Da f Henry tl Eighth... German 
Orchestra 
Le Nil (Arranged for chorus rchestra and mezzo-soprano 
Silo By VOR TABCKIS) o. oc cdeddncesssccocesutecs Leroux 
St. Cecilia Club 
Tl Chambered Nautilus (Cantata for chorus, orchestra, 
with solos for soprano and contralto) Mrs. H. H. A. Beach 


St. Cecilia Club 


Two parts of suite, From Foreign Lands.... Moszkowski 
Orchestra. 
Waltz Song (Arranged for chorus and orchestra by Victor 


Harris; English words by Henry G, Chapman)..Tohann Strauss 


Che writer reached the large 
part of the 


ballroom just as the second 
concert was opened with Mrs. Beach’s can- 
tata, which the composer has dedicated to the club. The 
to the poem by Oliver Wendell Holmes, and its 
performance, as the 


etting 1s 
program notes 
August the world will commem 
hundredth anniversary of Holmes’ birth, he hav- 


announced, is timely, 


because the end of next 
orate the 
ing had the honor to be born in a year with Lincoln, Men 


delssohn, Chopin, Darwin, Poe and other immortals 





Neither the music nor the text of “The Chambered Nau 
tilus” will ever set any rivers afire. Mrs. Beach has writ 
ten a refined and musicianly score, but one listens in vain 
for anything that suggests inspiration. It all leaves the 
audience cold. The singing was beautiful beyond expecta- 
tions. This club sings better and better, and to get the 
best effects it is wise to sit well back in the ballroom, or 

The blending of the differ- 
The St. 
becomes New York’s musical art choir. 
lovely singing were given in the Strauss waltz song, clev 
erly arranged by Mr. Harris. The two parts of the Mosz 
kowski suite, “Germany” and “Italy,” played by the or 
chestra, under Mr. Harris’ baton, showed what this body 


upstairs in one of the boxes. 
Cecilia promises to 
More evidences of 


ent voices was perfection. 


of players can do when directed by a conductor whose 
beat is firm and who possesses an acute sense of rhythm 
As at the previous concerts, the names of the soloists (all 
members of the club) were suppressed. 

The St. Cecilia Club will give two concerts during the 
season of 1909-1910. The names of the 
published in the report of the previous concert. 


members were 





Madame Armond, Teacher of Operatic Art. 
Madame Armond, one of the best exponents of operatic 
art, realizes that the forthcoming productions of opera 
comique, as well as increased numbers of grand operatic 
performances, will open the way for many aspiring singers 
to be heard 
debuts. 


provided, of course, that they are ready for 


Madame Armond has at present many pupils who are 
being prepared by her for operatic careers, 
and rapidly advancing toward their goal, as Madame Ar 
mond’s method as to comprise 
everything necessary for the complete mastery of the voice. 
Armond always appeals directly to the intelli 
gence of each and every pupil, and she advises nothing 
which cannot be justified by 


and are surely 
of teaching is so broad 
Madame 
logical proofs and artistic 


She not only, from the very first lessons, places 
the voice correctly, 


results, 
but she begins at once with repertory 
study and dramatic action, adapting it, of course, to the 
individual pupil’s ability. The pupils thereby are forced to 
think and concentrate their minds upon what they are 
doing and thereby are enabled to sing intelligently and are 
detail essential for a finished 
As Madame Armond has received 
numerous applications from various parts of the United 
States, she will teach in New York all summer. 


fully conscious of every 
irtistic interpretation. 





Mahler made his last 
son at the 


appearance for the present sea 
Metropolitan Opera on Friday evening when 
he conducted “Le Nozze di Figaro.” He will be heard 
later, however, in two special concerts to be given by the 
Philharmonic 
of March 31 


Society in Carnegie Hall on the evenings 
and April 6. 
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Fourteen years one of the few principal cer- 
tified assistants of Leschetizky in Vienna, also 
oncert pianist. For many years has performed 
n the principal European cities, and developed 
many concert pianists of note 


Note! Oceterreicherhof (Wien), Vienna 








THE MUSICAL COURIER 





ISABEL HAUSER’S CONCERT. 

\mong the women pianists who reside in New York 
City there is none who merits more attention than Isabel 
Hauser. Since she returned from her studies in Berlin 
some years ago, this talented and charming artist has 
played with much success in the East and Middle West, 
and now her annual New York concert is looked forward 
to by a large circle of admirers. At these concerts, the 
programs are never modeled on the hackneyed plans, and 
hence they attract the social as well as the musical ele- 
ments. Tuesday night of last week, Miss Hauser, as- 
sisted by Anatele Bronstein, cellist, and Henry Levey, 
pianist, gave the following program in the Astor Gallery 
of the Waldorf-Astoria 
Sonata in F major, for piano and ‘celk rere Richard Strauss 

Miss Hauser and Mr. Bronstein 


. MacDowell 
Mac Dowell 


In Mid-Ocean 


>a] 
olonaise in E minor 


Elegie, op. 24. esstenee os Op ° . Faure 
\irs Baskyrs, Scherzo, op. 8 SUneectese - ETT ye Ty 
Mr. Bronstein, accompanied at the piano by Miss Hauser 
Suite Algerienne, For two pianos, op. 6 . Saint-Saens 

Prelude (En vue d’Alger) 
Rhapsodie Mauresque. 
Reverie du Soir (@ Blidah) 


Marche Militaire Francaise 
Miss Hauser and Mr. Levey 


As ensemble player, soloist and accompanist, Miss 
Hauser demonstrated that she is a thoroughly schooled 
musician, but aside from her high artistic equipment, she 
possesses a charm that is worth more than all the piano 
Miss Hauser 


technic that the severest pedagogue exacts. 
wins her audience first by her personality and then she 
holds it by her art. To discover the secret of being 
womanly without being womanish, is a victory for any 
woman, for that means that she has attracted adorers and 
friends, and without adorers and friends no artist need 
attempt to give public concerts. The program last Tues- 
day was not only a model in arrangement, but so delight- 
fully short that every person in the handsome gallery felt 
refreshed after enjoying the music, instead of looking 
fagged out, as is the case in more than half of the con- 
certs given in New York. A long program is like an 
overdose of medicine or a dinner of rich and heavy viands 

The performances of the numbers on Miss Hauser’s 
list showed that the preparation had been thorough. The 
Strauss sonata is one of the beautiful effects of that much 
discussed and maligned composer. The second movement, 
‘Andante ma non troppe,” is worthy of the best things 
found in modern chamber music. Miss Hauser played the 
MacDowell numbers with beauty of tone and much warmth. 
She is evidently one of those who has conceived a passion 
for the works of the deceased American composer. 

Che cello numbers were pleasing, but the patrons of 
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Season, 1908-09, England and Germany 
American Season, 1909-1910 

Address J. E. FRANCKE, 1402 Broadway, 


NEWKIR 


SOPRANO 


VOICE CULTURE, ITALIAN METHOD 
Special attention given to tone prodaction 


STUDIO 


163 West 49th Street 


Theodore Habelmann’s Operatic. Schoo 


908 Weat End Ave., Bet. 104th & 106th Sts. bway Station 103rd St. 
"Phone, 7039 Riverside NEW YORK 


New York 





LILLIAN 
SHERWOOD 





Mall Address 11 Avesse 
WORWALK, CT. 








Miss Hauser from the ranks of society applauded most 
vigorously the fascinating “Algerienne” suite by Saint-Saens. 
Here, there was ‘a wealth of rich harmonies and the melo 
dies that mean something to music lovers who cannot 
thrive or derive much enjoyment from compositions that 
are written for the musical thinkers. During the per 
formance of the suite, the greatest attention was centered 
upon the two pianists, and their playing combined to give 
that pleasure that is not soon forgotten. 
one who left after the performance of the Sairit-Saéns 
work, expressed himself and herself as particularly 
charmed. One man said: “I would like to hear it over 
The climaxes were superb, almost equally as 
good as an orchestra. 

As an encore, after the MacDowell pieces, Miss Hauser 
played Burmeister’s “Persian Song,” and she infused it 
with real Oriental lauguor and grace. 
received some beautiful flowers, and after the concert a 
reception was held for her. 

The following notice from the New York Sun of 
March 25 refers to Miss Hauser’s successful concert: 


Almost every 


again.” 


The fair pianist 


Isabel Hauser, a pianist who has not previously been heard in 
New York, introduced herself at a concert in the Waldorf-Asto 
on Tuesday. Miss Hauser showed herself an excellent musician 
with sufficient technical equipment for her task and a recognitio 
of the value of tonal color. Her program contained Richard 
Strauss’ sonata in F major for ‘cello and piano, two numbers by 
MacDowell and the Algerian suite of Saint-Saéns for two pianos 
Miss Hauser demonstrated in all these numbers her sound musicia 
ship and her capacity for concert interpretation, together with ad 
quate mastery of the means to bring these excellencies to full ex 
pression. She was assisted by Anatole Bronstein and Henry Levey 





Newkirk Pupils Chosen for Choir Positions. 

Lillian Newkirk, who has a studio at 163 West Forty- 
ninth street, has the good fortune to hear that a number 
of her pupils have been engaged for choir positions, begin- 
ning May 1. Alice Smith, a young soprano, who has 
been less than three years with Madame Newkirk, has 
been chosen from many applicants as soloist in the quar 
tet choir at the Washington Park Methodist Episcopal 
Church, Bridgeport, Conn. Mrs. W. W 
contralto at the Newkirk studio, has been engaged as 
soloist at Grace Protestant Episcopal Church in Nor 
walk, Conn. Isucy Gray, one of the very promising young 
contraltos now studying with Madame Newkirk, has se 
cured the solo position at the Congregational Church in 
South Norwilk, Conn. Mrs. Charles Wing, soprano, has 
been re-engaged as soloist by the Methodist Church at 
Norwalk, and Charles Wing, basso, has been re-engaged 
by Trinity Church at Norwalk. 

Madame Newkirk is at her New York studio Wednes 
days and Saturdays. She is one of the successful teach- 
ers who adhere to the bel canto method of voice pro 
duction. 
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WITHERSPOON SONG RECITAL. 


Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Florence Mulford, Contralto, 
formerly Conried Metropolitan Opera Co.; Kathleen 
Howard, Contralito, Frankfort a-Main Opera Co.; Dora 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lilllan V. Watt, Grace Ames, Sarah Evans 
Lillle May Welker, Adah Benzing, Frances Travers, 
Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West &S7th Street, New York 
WH Resume Lessons September 28 
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the Strau song, “Mit Deinen Blauen Augen,” the singer 


; j 


repeated the song, and he also wa obliged to repeat the 


charming French song by Massenet, “Si Vous Vouliez Bien 


Me Le Dire.” The singer's delivery of the old songs on 
his list was inimitable. Mr. Witherspoon sang the Handel 
iria, the song by Homer, and the Irish ballad, “Black 
Sheela of the Silver Eye,” by request. Mr. Rosensteim's 


ments were finished and most sympathetic. 





WITH THE MUSICIANS IN LOS ANGELES. 


Los Anceres, Cal., March 20, 1909 
[he artists who have sung in the first Sunday “Pop” 
concerts under the direction of the Gamut Club were 
Elizabeth Fisher, recently from Chicago, and Charles | 
Bulotti, of San Francisco. Oskar Seiling, violinist, and 
Alice Coleman, pianist, gave the last program 
¥ & Ld 
Mr. and Mr Harry Clifford Lott gave a song and 
piano recital for the Poly oer tied High School Tuesday 
morning Tuesday evening Rudoif Friml gave a piano 
recital, his farewell before leaving for London, where he 


Emmy Destinn’s concert company. Mr. Friml played 


“Moonlight” sonata, “By the Seashore,” by 


Smetana, several Chopin numbers, and some of his own 


m_eRe 
Wednesday afternoon the Fuhrer String Quartet gave 
series Of three The personnel ot 
Nora Dickinson, 
Aylsworth, viola, and Lucy Fuhrer, 


tI first concert of it 
the Quartet is Bessie Fuhrer, first violin; 

ond violin; Frances 
violoncello. Their program was well given, and consisted 
of “Alla Spagnola” and “Interludium in Modo Antico,” 
Glazounow; quartet, op. 18, No. 4, Beethoven; serenade, 


IT- 


laydn; Schumann; minuet, Boccherini. 
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Estelle Heartt-Dreyfus gave her second Lenten song 


‘ lraumerei 


recital Thursday morning at the Woman's Club House 
lier program included songs by Schubert, Grieg, Stephens, 


lforrocl Willeby, Chase, Foote, Neidlinger, Schumann, 
Lynes, Spross, Cowen, Oley Speaks, and “The Dove,” by 
Wachtmeister, which is dedicated to Mrs. Dreyfus 


nee 
Che Orpheus Male Chorus gave the second concert of 
its fourth season Thursday night, Joseph P, Dupuy, direc 
tor; Ada Marsh Chick, 


from memory, and this one consisted of “The 


} 


accompanist. The club presents all 





Storm,” Duerner; “The Toreador,” Nevin; “Pussy’s in the 
9¢ 98 - “ . ‘ - . 
Well,” George B. Nevin; “Winter Serenade,” Saint-Saéns; 


Che Water Lily,” Abt. Bertha W. Vaughn, a _ leading 


oprano of California, was the soloist, and sang Micaela’s 
ria from “Carmen” and Woodforde-Finden’s “Indian Love 
Lyrics Bessie Bartlett, reader, gave Owen Meredith's 
\ux Italiens.” A musical setting from “Il Trovatore,” 


neidental oprano and tenor solos by Mrs Vaughn 


nd Leroy Jepson, was arranged by the reader. 
rere 
hé® choir of Immanuel Presbyterian Church gave a 
meert Vriday evening The soloists, Mrs. Edmund § 
Shank, Mrs. L. J. Stlby, Sheldon Balinger and Edmund S 





“ TOUCH AND TECHNIC,” the remarkable Secem of Piano 
Study developed by the late 


DR. WILLIAM MASON 


will continue to be taught by his erstwhile pupil, 

EDWARD MORRIS BOWMAN, 
for many years Dr. Mason's disciple and co-worker. Teachers and 
talented students prepared for professional career. Harmony and 
Counterpoint (class and private) by Bowman-Weitzman System 
STUDIO: STEINWAY HALL Tel. g140 Stuyv. 
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~~ gave solos and the song cycle, “Flora’s Holiday” 
cu ane Wilson). Alfred A. Butler, organist and pian 
ist, member of the faculty of Claremont College, Pomona, 
gave solos. He is a performer and musician of much 
intelligence, 
ure 
Carrie Jacobs Bond gave an evening of her songs at 
Hotel Hollywood recently. 
ners 
Martha Alexander, violinist, who has toured extensive 
ly, is in Los Angeles for an indefinite period. 
3LANCHE Rocers Loti 





Comment on The Musical Courier. 
{From the London Daily Telegraph.] 
facetious MUSICAL 


‘From Germany,” observes the 


Courier of New York, “comes the awesome revelation of 
secret scandals in the house and family of Wotan, arch 
agent in Wagner's four-barrelled ‘Nibelungen’ cycle. A 
brother and sister, Siegmund and Sieglinde, who meet in 
‘Die Walkie,’ marry each other. Thus it happens that 
Sieglinde’s father, Wotan, is also her father-in-law, while 
Since Brunn 
hilde married the son of her brother and sister, she is not 


her sister, Briinnhiide, is also her stepsister. 


only the sister-in-law, but also the niece and sister of Sieg 


linde and Siegmund, and, furthermore, the niece and 
daughter-in-law of her father. When Siegfried marries 
the daughter of Wotan he becomes the son-in-law of his 
grandfather. The situation becomes still more compli 
would then 


Gunther becomes his brother 


cated when Siegfried marries Gutrune, for he 
become his own brother 
in-law, and also the brother-in-law of Brinnhilde. More 
over, since Siegfried married one of the Valkyries, h 
is the brother-in-law of his second wife.” A plainer state 
ment of simple facts we never remember to have read 
rhe only strange thing about it is that a single “Ring” 
should have brought about s« 


many marriages, 


Pupil of Carbone Engaged for Mayence Opera. 

\. Waldmeier, a basso cantante, who studied in Paris 
with prominent teachers, came to New York to finish his 
studies with Signor Carbone. The result has been most 
gratifying, for, since Mr. Waldmeier returned to Europe 
he has sung in many concerts, and now has engaged for 
the Grand Opera in Mayence, Germany. Signor Carbone 
recently received the following letter from Mr, Waldmeier, 
which proves that here is one pupil who is grateful for 
what his New York master did for him and his art: 


FRANKFORT-ON-THE-MAIN, February 28, to09 
My Very Dear Stcnor Carpone Kindly excuse me for not hav 
ing written before, but I have had so much to do Have been sing 
ing all over Germany and France in concert and now I have a 


engagement at the opera in Mayence for one year beginning in 


September I want again to thank you for your good lessons, which 
henefitted me greatly and I will say from my heart that your 
I shall in the future do all I cana 


for you. Should I have the success I hope for 


teaching helped me very much 
this coming scas 
in Maven would you let me state that I am your pupil? l 
really think that your lessons helped me more than those of any 
other master 

With best wishes and kindest regards, I remain always your 


very sincere friend and pupil, \. WaLpMeter 


THE MEHAN STUDIOS 


r. and Mrs. JOHN DENNIS a 


MR. JOH N BARNES WELLS, the Well-known coer, Chiet Assistant. 
VOICE DEVELOPMENT Bos awristic § SINGING 
Season of | 9 


THURSDAY, OC ‘oO BER 
STUDIOS HOW OPEN DAILY FOR EWROLLMERT OF PUPILS. Circular upon applicatios 
THE MEHAN STUDIOS 
*Phons: 5946 Columbus Carnegie Hall, New York city 


McLELLAN 


TRA CHEBM OO F SINGING 
Atelier Bullding, 33 West 67th St., New York. ‘Phen, 4225 Colembes 
Most prominent ‘em now studying are: Danie! Beddoe, tenor; 
Tom Daniels, bass; atrice Fine, soprano; Edward Strong, tenor; 
Charles Kitchell, tenor; Antoinette nereing, contralto; Grace Mun- 
son, contralto; Suzanne Harvard, rano; rgie French, con- 
tralto; William Weild, _bass; Réwia vans, baritone. 


Hew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and 1!) 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received daily Catalog sent on application 
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ering vain the 
nevertheless it « 


event, I 
the musical features on March 5 and 6. All of the « 














certs were well attended, and it is quite certain 

thus realized, together wi that der 1 from other 
sour will more than pay all expenses incurred by the 
committe f Washingt fitting up beau 
tifying the city ry ] / Ired voi ed 

by Percy Foster nd a i" ied by t United Stat 
Marine Band and the Ipp ( sta ry Band, to 
ether with o f tow l | und Washington 
g club, the Mu furnished the 1 cal program 
for ft] entertainm t f huge throngs thered for 
each of the concerts Che Philippine Band was most en- 
thusiastically received d doubtl t members will 
g remember the matior rded t I work 

unre 

There i me tal f ng t ! permanent 
nd it w 1} wel ‘ vere done, or 
is the Nati I ral Chorus, and having 
I the o 1 \ t s and h like 
d also give ! f summer festivals and 

winter entertainments. In this way, with plenty of p1 
tice, the chorus would be« an highly efficient body 
musical and rapidly attract attention from all over the 
country 7 he on rt. if f rT gettir c this ve ur chor Ss 
together in permanent f é ae p t for 
an auditorium of sufficient for l rts of functions 
is assuming shape, thousands of dollars hav eady been 
pledged by responsi! itize for it rection and thou 
sands more will be forthcoming in the immediate future 
The ee! tlemen in chars f the pl ire gong ibout 
it in the right way, securing bscriptions to the stock 


of the which is to build the structure, and it 


may be 


company 


said that the certainty. 


When ready, there will be room for conventions of all 


sizes and the institution should, from the start, be not 
only self supporting, but should pay fair divid 1 yn 
the investment. It is mtemplated that there will be 
' , ‘ : 

house room r ma t NOSE © wi e spac 
for indoor athle s root hamber n el il 
rooms, and it is al \ i hat wl ympleted 
the auditorium will \ g r t or 1 opera 
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VIRTUOSO 
ORGANIST 











THE MUSICAL COURIER 


under the management of Oscar Hammerstein, who seems 
to be interested in getting a foothold here in Washington 


-hers in Washi 











find onvenient and ¢ mparative!y cheay for th 
studios: sm r recital halls, which are badly needed 
now, would no doubt kk ded d, in a word, a long 
iclt want w 1 be Hed. Let ive ft tormum 
by all n ns. and that at an early a t is next winter 
ir u 
t hef 
the N 
Tl \NV 








ding. ti 
: at 
] y be 
tor, wl 
c il 
: talk bef the audit m pri tors, pron . #1 
e would see to the forming of an or stra here tl 
would be second to none. His success wit 
he has this year seems to assure us that his pr 
would be kept 
nRre 
Ant i (; int gitt ? ecw ; fa) ? ft ] 
neerts, 1s iving many f itations on 
work 
nre 
[ Philad t Orchestra, ( Pohh | W 
heard 1 { 1 Wagner prog 1 at New Nat 
A ch 2 he house w 
| an 
i ul after Dr. | ‘ \\ 
1 appear ¢ ag t 
wondertt rt t the it Geet 
to Washingtor 1 W be w 
with open ar Katie W Greet ‘ 
ntative for Dr. Wi er 1 
\“ ki i ] { r ‘ gr | t 
unre 
Paderew re t t 
¢ . ‘ . Pp ¢} . f fa 
d his prog - ; 
a nd 
Marcl 9 t t ‘ t { ' 1) ‘ 
vas he ird it ‘ ‘ j }? \ ‘ . 
progr was ft { heng 
to pre nt i 1 ast t ! 
Ss k the ] ry f ¢ 
pened the evening wit i r 


The program at t 1 | 
f Congr Thursday, M 1m y Dr. A 
Husted, Halstead P. H ! nist 1) od 
voice i pleasing tenor { i R } 
sf irk 


tinue t weCK|Y rt at ft \ r 
treet Maud Sew rector 
é 1s tt g t gra \ 


l I G ‘ 
art Mend 7 Pp G 
I Solennell tS ’ H B ‘ 


{ it New M t | 
were ry essf 
rFrREe 
W { ‘ i) b ; ~ ‘ , 
t \ ree ‘ 
I Ko¢ ng, v f Q t 
mpa ‘ 
re Fe 
( wn. Rewrt < 
Maso ple | cht. A 
f wa n hand t rk 
iperb tring quartet ted 
FF 
of ohn rator ~ 7B took 





hurch. A chor 
Mary 


ary 26 Ir y { 
of forty, with Mabel Harnd 


pram 
prano, 
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2 WHEN IS A KEY NOT A KEY? «& 


Special Correspondence on the Subject from the River Styx—-Received and Recorded by 
OSCAR HATCH HAWLEY. 











ne Styx that “Faust” was to be performed for the 924th time, and 

\ t Skidoot ‘ , ° 
wit? , ; he thought that answered all questions concerning his 
ether last night, the : 
: E own status. Jack Brahms got out a longer stogie than 


anniversary of J. 5 pach, ual and smoked us nearly out of the place, but he 
; bee me . peer xe had nothing to say. He always was a good listener. 
des tks > Dick Wagner had plenty to say, and, for the life of me, 
, | never could tell which side he was on. Sometimes he 

“ d warm, for ther 


; cemed to be siding with Franck and sometimes with 

ers, headed by the mu Schubert Anyway he talked twice as much about it as 

ind they simply refused to my one else, and said only half as much. At last, after 

they had talked themselves hoarse, Schindler came in 

le # ’ with a proposal. He said that his friend Beethoven had 

' = = I = 2 Se ‘g uggested that the discussion be given up and some of 
f tre ere fr 


he most prominent musicians present be invited to take 




















ug ey — = — — : turn at harmonizing a melody for the purpose of see- 
{ a | i= = = f i e f ng if modern tendencies had affected their style In 
that way they would be able to judge whether the trend 
tae - ! {| = === | 
V ‘a eel r e - : rad & 
we 
Jucdietesal | | ¢ 
¢'#,° 0 ee he = 
| t, Haydn, Sch 
lily Bach had very 
innot under 
ing a ke ind 
di se4 
(2? 
b, +s +4} | 4 j i FEY = ‘4 {t or tl time Wal tow | the strict establishment of keys 
VP FETE EIFS iz x i? ait: Pipprrl® or the more modern chromatic tonality 
eC! foot Lal al ta! ty | Alb J | ade You can imagine that there was a great hanging back 
paw ff IPELIP ER Le pee m1 the proposition when Schindler mentioned the matter 
ier Sede t the most promiment ones present Of course, no one 
vanted to appear forward, but I could not help notic 
ind there “1 Pete Rh a th RA Ty ‘ 
César Franck & that Dick Wagner did not run away and hide, while 
sania * Huet aiatauaiaie: Miia Ludwig walked right up to the scratch and said: “Who's 
sles ue Rae 1 piece of ruled paper in his pocket?” Schindler 
seine - Mile handed him pencil and paper and gave him the theme 
ee, at the same time, then he looked around to select the 
(3) others whom he considered “prominent.” Handel and 
Yow Bach both said they would have nothing to do with the 
pt? 4 scheme, but at last they wer prevailed upon to work 
a together and submit a joint composition, César Franck 
\ y" didn’t want to take any part in it, but he was obliged 
to. Johnnie Brahms had got most home when they 
‘a went to look for him, and they fairly had to drag him 
(iy “ss to the club hot Dick, of course, grabbed the 
} , md pies t paper, and Schindler said he thought ex 
amples from five such notorious men (probably he did 
not mean rotor . but he never could talk decently 
st among anyway) would be sufficient for the test, and so they 
, G 1 smiled a genial got to work The theme was that one you all know as 
had t received a message Go Tell Aunt Rhody he Old Gray Goose is Dead.” 
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Well, of course, it did not take them long to do that 
example, and we had the pleasure (?) of hearing the 
various compositions in a few minutes. Schindler gath- 
ered them in a hat and mixed them up thoroughly, and 
then Liszt drew them out, one by one, and played them 
We all had to record our guesses as to the composer on 
a slip of paper, and after all the examples had been 
played the composers were announced. Well, sir, 1 sup 
pose you will be surprised when | tell you that not one 
solitary guess was right, and when it was over we could 
not tell whether modern tendencies had had any effect 


(9) Aas the wee 


ipmie Syd ee SEE A one 
crete hie a 





on our “most prominent” members or not. Just to illus 
trate how the guesses varied I'll give you a few results 
Here is the way some of the slips read: 

Mozart—1, Bach; 2, Beethoven; 3, Wagner; 4, César 
Franck; 5. Johannes Brahms. 

Mendelssohn—1, Brahms; 2, Bach; 3, Franck; 4, a joke 


’ 


by one of our bel! boys; s, Beethoven 
l'schaikowsky—1, Bach; 2, Brahms; 3, Beethoven; 4 
Wagner; 5, Franck 
Liszt said he thought all of them were rotten, and 


behind him 


that he could do better with one hand tied 
HIayvdn laughed and said he guessed he would have to 
start a class in composition again. Cherubini took it all 
very seriously and pronounced all the examples better 
than most of the stuff he had seen from the pens of those 
composers. Orlando de Lassus and Pierluigi (commonly 
known as Palestrina) exchanged glances, but said noth 
ing. Nothing ever does please them, though, so that does 
not matter 

I must confess I was somewhat surprised when Schindler 
gave out the names of the composers. Here they are 
What do you make of it 

1, César Franck; 2, Wagner; 3, Brahms; 4, Bach; 5 
Beethoven 


Heavens It surpasses belief 


Continued Success of Ohrstrom-Renard Pupils. 

Anna Case, the young soprano, and Jessamine Burd 
mezzo soprano, gave a successful recital at the Baptist 
Church in Somerville, N. J., March 5. The young singers. 
who are pupils of Madame Ohrstrom-Renard, of New 
York, were assisted by Mr. Bingley, a haritone, of Tren 
ton Their program was made up of classic and mod 
ern songs and operatic arias, One of the most enjoyable 
rumbers was the “Letter Duet” from Nicolai’s “Merry 
Wives of Windsor.” Miss Case has a lovely lyric voice 


and has just secured a fine choir position in Brooklyn for 


the coming vear. This singer, who ts only twenty-one, has 
also been engaged for a lecture-recital at the Bellevue 
Stratford in Philadelphia. Miss Burd’s beautiful mezzo 
has heen much admired. She holds a good choir position, 
and is in demand for concerts. Both of these young sing 
ers are shining examples of Madame Obhrstrom-Renard’s 


the rough and correct t ching 
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MUSICAL EVENTS IN DUBUQUE. 
Dusvgue, la., March 23 
Friday evening, March 19, Frank Sass, pianist, gave a 
very brilliant program at the Academy of Music. He 
was assisted by Miss Riley, Mrs. Heustis and A. C 
Kleine. Special mention should be made of his delight 


1909 


ful playing of three movements of the Beethoven “Sonata 
Pathetique,” and the Grieg “Humoresque,” and Elgar’s 
Salut d’Amour.” The Godard concerto in A minor was 


abandon 
nere 
March 16, 


given with enjoyable 


Tuesday evening, May Jordan’s pupils gave 


a very delightful musicale 
ene 
Norma Schab, soprano, was the soloist for the “En 
semble Class” Monday evening, March 22. Her numbers 


included compositions by Thomas-Von Stutzman, Chad 


wick and Schlesinger 
eRe 
\ very charming soloist, Ida Mae Vivian Grant-Mc 
Carthy, soprano, pleased the audience at the D. A. R 
function St. Patrick’s Day, by singing a number of Irish 
ballads. She was especially pleasing in “The Harp That 
Once Through Tara’s Halls” and “Oft in the Stilly Night.” 
nRne 
Edith Groff, pianist, received an ovation from the audi 
ence attending the Friday concert at the Heustis Recital 
Hall She has been absent from the concert stage for 
over a year because of illness and her return was signal 
d by a demonstration that was hearty and well de 
erved. She gave her numbers with remarkable under 
tanding and power. Her closing number—Rubinstein’s 
Waltz Caprice”—was exceptionally well played. Special 


ntion should be given her delightful 


VMoszowsk1 


brilhancy in the 
delighted her 


1 
‘ gain she 


her faultless playing of the Chopin polonaise 


) 1) 
nRre 
Frieda Langer f appeared in recital at St. Clara 
Colleg Thursday afternoon, March 18 Many hoped 
ta pul lic appearance cé Id be arranged for this artist 
it was impossible at the tim 
| an nd 
\t the 149th recital of the Friday Music Club, Marcl 
i9, Willard Steiner, violin assisting soloist 


de lighted the 


rengeiser, and 


and 


pianist; Edna Kaur 


His numbers were very well « 


1udience Ilie McLe: 








I Deming pranos, were the others who added 
t est the eve ne 
| an nd 

ather Alp! Dres ave an exceptionally good con 

t at St. Joseph's College, Friday evening, March 19 
Hie has a fine chorus, and with the orchestra under his 
lirection gave 1 prog i except nal merit Father 
Dress has only recently come to Dubuque from several 
years’ sojourn and musical study in Europe He is in 

y Ea 1 education of the students of St. 
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Joseph's College. His work as director and choirmaster MUSIC IN OMAHA. 


at St. Raphael’s Cathedral has been productive of much Oma N M 

improvement m the music, and also the appreciation of Gk Hal g ret closed r of a 

a better class of music Bertna Lincotn Heustis recital nder tl lire f Evely Lopp< ( 
Pauls pl ve 


Biographical Bits About Bruckner. 


\ , . . s \ program < | ’ \ g i t x 
AS a teacher at the conservator bruckner was a singu . 
1; ) | 
eee : h , ; ; , ms ‘ Wednesday « r \ \ 
iar apparition, yet fis Classes were crowded Dy se W - 
‘ ] ] ' ; ‘ , . 
respected his ability and character while they wondered eee 
it his ways. There was clique against Wagner in th« 
; . “Ss, , Mary Mun t ! 
conservatory. Bruckner was known as a Wagnerite, and may P 
‘ i I aay i CK 
the young romanticists among the students gathered around , 
Shy . . . : : € lel it iny t 
him, and so Felix Moitl, Arthur Nikisch, Gustav Mahler ee & 
Emil Paur, Josef Schalk, Ferdinand Lowe, were not l 
’ , \ t« u v r \ 
his pupils, they were his long and tried friends ‘ o 
} : ‘ ! ' “ gi 
gruckner saw nothing, remembered nothing ‘ 
—_ Ay \ { v ¥ { } 
nothing from trave! by s life in Vie Not rR . ‘ 
i ] Resler | M t 
broadened his horizon He passed Viens ul ; 
%” Th | w \ | 
original He was without 1 ers graces of any ' + 
yrn - 2 \ u wit x y 
kind j i} 1 . 
kind. His personal appearance an S prov 1 the . 
~ : - , : Vincent ihe | gt \ \ 
smiles of those who i not know him, but t terling , . , oO 
worth of the man within won all heart ive that of Har ; VI — y 7 
: , ; ) rgan mt ct \ IX it 
lick As Dr. Louis ays “A mar t fine feelings ght ‘ 
\ { thie 2 I \ re 
] } / } } to 
mile at Bruckner’s appearanc e would not laugh a Sy ey ‘wo 
t With Bruckner’s § simplici was mingled “peasan sad ] \ \\ \\ 
hrewdness.” He was extravagant in his expressior f nm W. Mrs J 1 | 
eratitude: he was distressin grateful, so surprised eye 
he appear to be when any one showed him a slight kin \ 
ness ’ ‘ ‘ ‘ 
He was dependent on s salary, f is comp ‘ ; 
brought him scarcely anything. He received o undre - ie Sins: Ae 
florins for his “Te Deum,” but his first x mp! 
‘ 
. hI ; } P ‘ 
were published at IS OWN CXpK ‘ ind t ! 
‘ : 7 Fe 
f his friends 
’ “ 
Bruckner was furious against all writ “ é . MN 
9 . . tt I { 
programs’ in his mus He w warmly atta it 
Clifford , 
l! fated Hugo Wolf, and was never weary of p Xz 
t \ i) R | \ ( | 
leclam » in h , ae baie ’ . 
declamation in his song | fellow de wa 
te cine ' HH Ba" HEW my 
but compose, while I must tire myself out by giving 
; . oe 2 
sons”; for at sixty vears Bruckner was tea fo 
, a ‘ , M | | 
guldens a lesson. Beethoven was his idol | after ! rt 
* . { | 
formance oO! one { the greater symp! “ 
, ( Fitth S | 
nsame After a performar f the “Eroica ‘ | 
‘ ‘ ’ : . > r ) 
Hruby—would that it were possible to reproduce B 
; ; : . Ie | 
ner’s dialect | think that if Beethove vert ve 
: , ; ; lo | 
hould go to im with my eventh np | ‘ s . ‘ 
, 
Here, Mr. \ Beethov i t ‘ 
' 
s certain gentleme would make it’ | \ \ 
' | nn nd 
would take me M | 
never mind, | had no bett { ! i 
hold me up against " nt 1 not u rstat 
last quartets although t t if und ' ‘ : Kk | 
Then I'd say to hin Ey Mr. \ Beet Ss 1 t eff I Es 
that I have gon r ' ir 
think a true artist s \ 
work tick thre }’ Hi 
of e Boston Syn 0) 








DR. FRANKLIN LAWSON 


Concert Recital 
— KING CL ARK Europe's great teacher, 


rr Franklin Lawson has one of the most beuti 
ful lyric tenors I have ever heard and is in full 
possession of my method of teaching voice. I con 
sider him both by study and endowment an un 
usually clever teacher.” 
1 Bast 42nd St., New York 
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VIRGIL 


Mr. and Mrs Virgil will complete their Southern tour 
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MUSICAL LINCOLN. 
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played pieces by Beethoven, Chopin, Wagner, Schubert and 
Liszt, 
RRe 
Monday evening, March 15, August Molzer, the violinist, 
gave a program of Bohemian music at an open meeting of 
the Musical Art Club, held at the home of Mr. and Mr 
W ilhoit 
Ln 
Lincoln is possessed of so much good orchestral material 
that it seems a shame that the musicians cannot come to 
ymphony orchestra Lack of finan 
cial pport on the part of the busin interest cems to 
be the real and only reason that this cannot be accom 


plished FRANK [yYDINGER 


MUSIC IN WINNIPEG. 
WINNIP M , M ; 09 
Miss MacDowell has issued invitations to a piano recital 
to be given by her advanced pupils Thursday, March 25 
Polson, Coyle, Johnston, Gray and Hislop will! 
give an interesting program, including compositions by 


Sinding, “Etude Valse,” Saint-Saét Schumann's toccata 


and novelette in | Marionette,” MacDowell; “Magi 
Fire” music, Wagner-Brassit ind Liszt’s “Hungarian” 
rhapsody No, 2. Miss MacDowell is a graduate of Leipsic 


Conservatory and a very able teacher. Her own playing 
eRe 

Alexander Savine, the Servian tenor, who recently be 

ume a member of the Clef Club, was on the program iast 


Saturday evening, when he sang the “Preislied,” by Wag 


ner; “Still wie die Nacht,” by Bohm, and the well known 
Postillion” aria, to the delight of all present 
a 
Miss M t, pianist, will be heard in a recital March 30, 
en Mr Osbort ‘ tralt will t her with several 
| a nA 
Shortly after Easter R. Franz Otto wil it his I 


ire-recital on “Il Trovatore” at the Y. M. C. A. Audi 


torium, when he will be assisted by Miss Whitten, sopran 

Miss Frizell, me soprano; Mi Kilgour, mezzo-con 
tralto, and a pupil ’ choru This will be Mr. Otto's first 
public recital since returning last fall from his native city 
Rerlin, where he studied with Kirk Towns and Maestro 
Emmerich. He was also actively engaged at the Lortzing 
Opera in study of ope tic routime mn rious pl is¢ tor 

eason The recital is for the benefit of the Children’ 
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rT ming of Minneapol Symphony Orchestra for 
the festival. during tl weck of April 19, 1s creating a 


The W iInnipeg Oratorio Sec tety wi | 
Mr. Warrington, conduc 


singers in shape, so all 


rreat deal of interest 
’ with the orchestra 
tor. 1 rd at work getting hi 
ope to have the best festival ever held in this city. Win 
nipeg is becoming a musical center for Western Canada 

| an A 

Mr. Ambler, director of the Winnipeg School of Mu 

1 technic, which is being pub 


lished in New York R. F. Orto. 





PROVIDENCE MUSICAL NEWS. 
Provirence, R. I., March 27, 1909 


After two years’ absence Germaine Schnitzer played in 


Providence Wednesday evening, giving a recital in Memo- 
rial Halk under the direction of Arnold Somlyo and under 
the local management of the Providence Musical Associa- 
tion. In such playing all thought of ivory, wood and iron 
vanishes entirely; there seems to be no gross material me- 
dium between the musical conception and the tones them- 
elves. Miss Schnitzer achieved an eminent artistic suc- 
ss. The program was: 





Prelude and fugue, F mir hi Vixew ye dws sb ceoee each 
mata, op. 57 (Appassionata) S . .. Beethoven 
Pastorale Variee ..... in ehee re ...Mozart 
Symphonique Etudes . Schumann 
Polonaise, E flat majo op. 22 ‘ ...-Chopin 
Nocturne, op. 55, No. 1 See 66545 . ‘ . Chopin 
Et . op see . SS eckackie ae Pe ...Chop 
tude, ¢ a a Se ee ee ee becisacteepen 


Etude m the form of a valse Saint-Saens 


RRe 
The last lecture of Louis C. Elson, the well known Bos 
ton critic, was given before The Listeners at the Churchill 
House last Monday afternoon. The percussion instruments 
of the orchestra were the subject, as also the harp. As 
usual the lecture was highly interesting. 
Rene 
Dr. Jules Jordan lectured under the auspices of the 
Chaminade Club Tuesday evening at the Churchill House. 
He was assisted by Walter E. Rogers, one of his pupils. 
The lecture was delivered in a graceful and attractive style 
and made a material contribution to the knowledge and 
enjoyment of those who were present. His subject was 
The Life and Work of Schubert.” 
rn 
Helen Frances Kibbey and Grace Ellis, violinists, both 
pupils of Evangeline Larry, one of Providence’s best known 
iolin teachers, were heard in a violin recital at Miss 
Larry’s studio in the Conrad Building. It was a thor 
ughly pleasant occasion and both players acquitted them 
es in the most praiseworthy manner. They are a credit 
Ln nd 
The Philippine Constabulary Band, under the direction 
their leader, Captain Loving, played a return engage 
nent in this city Wednesday in Infantry Hall, “owing to 
The band had 


ent request,” as the advertisement read 


i trying difficulty to deal with at the first engagement, that 
it played before an empty house, but the organization 
titted itself with an astonishing degree of musical suc 

cess, and it was not to be wondered at that a return en 

gagement was a good managerial move, as the band was 
greeted the second time by a large audience. A peculiarly 
interesting feature of the band is the instrumentation of 
its reed section The program was largely of a light and 
inshiny nature The concerts were excellent afternoon 
ind evening entertainments for a general public 
HeRMANN MUELLER 
Rinaldo Grassi, of the Metropolitan Opera Company, has 
been engaged to appear at Covent Garden, London, during 


the regular season. 
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engagements in this city which will keep them busy for acquitted itself creditably, as it did also in “In Constant 
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Ir is understood in Milan that Zepilli, who at one 
time conducted at the Metropolitan, is to lead the 
Italian operas at the Manhattan next season. 


a —o———— 


‘Boston Opera House Exploded,” says a head- 
line in a New York paper. The item refers only 
to the facade, however, which some dissatisfied 
workingman blew up with dynamite in an attempt 


to wreck the whole building. 


lr is probable that next season the Wolfsohn 
Musical Bureau, at present operated by Henry 
Wolfsohn, assisted by Mrs. Wolfsohn, will pass 
into the control of Richard Copley, for many years 
Mr. Wolfsohn’s active sub-manager. Mr. Copley 
will have as his partner Mr. Waldemar Liachow- 
sky, who now is Mischa Elman’s accompanist. 


Ir was a week of musical farewells. The Man- 
hattan Opera closed for the season. Safonoff:made 


his final bow before a Philharmonic audience. 
Campanini said good bye to New York at a 
‘Lucia’ performance with Tetrazzini. Mahler 


made his season’s adieu in “Le Nozze di Figaro,” 
Paderewski sailed away to 
The musical term apparently 


at the Metropolitan. 
Europe yesterday. 
will have an early closing this spring. 


ee eed 


Tere is a likelihood of having Busoni here next 
season, and should he come we would hear piano 
playing of an order that is rare and marvelously 
developed. Busoni is one of the few giants of the 
piano, but he is also a profound musician and 
gifted in all directions. His interpretations have 
the value of authority far beyond the mere author- 
ity of the virtuoso, and are for such reasons alone 
worthy of general and particular attention. 


~ 
Qe 


W. Damroscnu, acting on the principle of mono- 
polistic control, has secured all the Sunday after- 
noons of next season at Carnegie Hall and about 
all the Sunday afternoons at the New Theater. 
Damrosch ranks immeasurably higher as a business 
man than any other conductor of orchestras, and 
he thoroughly appreciates the American commer- 
cial spirit, which fact alone has enabled him to give 
orchestral concerts in this country. He is a bright, 
brainy man, who scorns the drones. 


~ ——-.o— —— 


Notice has been issued by the press agent of 
Mr. Paderewski that he must cancel his present 
engagements. and that he will return immediately 
to Europe on account of his ailment—acute neu- 
ralgia or something of that kind. Let us hope that 
he will soon recover, but it seems to us that there 
must have been some other troubles, as there usu- 
ally are in cases of this kind, and particularly in 
as Mr. Paderewski is justified in 
assuming that he was attacked by neuralgia 
through the unpropitious element with which he 


this instance, 


was burdened. In connection with the foregoing 
remarks we reprint the following, which appeared 


in the Chicago Tribune of Sunday, March 28: 


DECLARES PIANO RIVALRY ENDED PADEREW- 
SKITS TOUR 
Cricaco Expert Says Apvertistnc or ANOTHER INSTRU 


MENT AS First in THe Wortp Ancerep Artist 


Ignace Jan Paderewski'’s recent discontinuance of his 
tour was due to a rumpus over pianos as well as 
to rheumatism, according to a stery which received cor 


roboration in Chicago musical circles last night 
According to one of the best authorities on musical tm 
uments in Chicago, Paderewski started out with a con 
ict to play a certain piano throughout the season It 
was said he was to receive a substantial emolument 
] it 1 pianola company made an agreement 


with the manufacturers of another piano to build pianolas 
into that piano, which was to be made foremost in the 
advertising. 

About five weeks ago the announcements came out to 
the effect that this pianola-piano was the foremost in the 
world. Paderewski, while his contract was rfot interfered 
with, was said to have felt that he should not go around 
the country playing a piano which was being made to ap- 
pear as second. 

Mr. Sharp, Paderewski’s secretary, said the only reason 
for canceling the tour was rheumatism, which had not im- 
proved as rapidly as was expected. Paderewski will sail 
from New York Tuesday on the Kaiser Wilhelm der 


Grosse. 


—- ~--- — 


THE PEACE CONCERT. 


Under the auspices of the New York Peace 
Society, with Mr. Andrew Carnegie in the chair 
and Ambassador Wu, of China, as his neighbor, 
the people who are interested in the organization 
of peace societies and congresses gave a concert in 
Carnegie Hall last Wednesday night, in which cho 
ruses of the various nations sang, among whom 
were the Arion, of New York, under Mr. Lorenz; 
the Swedish Singing Society; the Norwegian; the 
Austrian and the Russian societies, and also a lim 
ited chorus of Japanese. The singing was charac 
teristically national, although Ambassador Wu, in 
his speech, called attention to the fact that an 
arrangement of Van der Stucken’s “Dixie” was not 
exactly suited for a peace concert, as it had been 
adopted as a war song, but its orchestration was 
justification for its singing, and, with all due 
respect to Ambassador Wu, who touched on a 
splendid point, the harmonization of Mr. Van der 
Stucken made it quite a different song. 

Ovide Musin, who was down as the French 
representative, played a composition by Leonard, 
who is a Belgian, and Musin himself is a Belgian 
which also might have called attention to the fact 
that the French people are bellicose. 

The interesting feature of the concert was the 
singing of the Japanese. They sang in unison, 
There was a piano accompaniment and they fell 
from pitch notwithstanding the accompaniment. 
Ihe accompaniment of the piano had no effect upon 
their aural nerves. They still continued to sing off 
pitch, with utter and absolute indifference to the 
effect. Some of the voices of the women were very 
powerful, of soprano quality and one an excellent 
alto, and evidently some of them had been taking 
singing lessons, but their plaintive chants, all sung 
in a monotonous—that is, to us monotonous—uni 
sono, had a peculiar effect, of course a repellant 
one, as would naturally be the case to the musical 
ear of the West—in fact, as far as music is con- 
cerned, it was merely of a primitive kind, and the 
instruments that were used subsequently for the 
solo accompaniment of one of the women were of 
a rudimentary type, not tuned 
cording to our theory of music—and accompanied 
by an instrument of the banjo order played with 


—again to Say ac 


a plectrum, 

It was an interesting study of the latest develop- 
ment of Oriental music, and we say latest develop 
ment because there must have been some influence 
brought to bear on what they were doing through 
their study of music with us. Some of the voices 
sang in strict unisono tone, two or three at a time, 
but the total effect was weird, and, from a music 
point of view, incomprehensible; probably as in 
comprehensible as our music must have been to 
them. 

The hall was beautifully decorated, there was a 
large audience, Mr. Carnegie made a very passion 
ate appeal for peace, and there certainly was a 
peaceful atmosphere prevailing in the hall. The 
German-American sat with the Austro-German, 
and the Swede and Norwegian were together, hav- 


ing even the same conductor, while the Japanese 
and Russians were neighbors and applauded one 


another with gusto. 
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“Erstes Deutches Kiinstlerfest, Veranstaltet vor 


Verband Deutscher Schriftsteller in Amerika zu 
Gunsten der Pensions Anstalt der Genossenschaft 
Deutscher Bihnenangehoriger.” There's a pretty 
mouthful for you, and that’s just the way it read 
on the invitations and programs bidding guests to 


the Waldorf-Astoria last 
festive assembly filled the gilded ballroom before 


Saturday night Lhe 


)) o'clock and had the pleasure of vazing at the box 


tiers containing such representative German-Amet 
ican patrons of the festival as Enul L. Boas, Oscar 
Andreas Dippel 
Herman Ridder, Col 


Ruppert, Gustav H. Schwab, James Speyer, Wn 





von Bernuth, William Knabe, 


Jacob 


Edward Lauterbach 


R. Steinway, Ernst Thalmann and Pat 





burg Gentlemen wearing the insignia 
mittee membership were Eugen Burg, | 
Alfred Hertz, Paolo Gall 

Max R. Hein. Theodore Sutro, Dr. M. Baumfeld 
Dr Es. Weber et Phe 


torium was delightfully Teutomic, and no one won 


Stimmune’™”’ in the audi 


dered at the frenetic app 
president of the society when he delivered a Ger 
man address, in the course of which he promul 
gated eulogies for the Fatherland’s musical as well 
as for its martial deeds. ‘Deutschland allows no 
other nation to tread on its corns,” spoke President 
Weimann. “There are no corns on Germany,” was 
the comment of my neighbor, a prodigiously beard 


e around his neck a thin, col 


ed personage wearit 






ired “bib,” from which hung a yellow medal. “Let 


the festival begin,” ordered the platform speaker 


Chereupon erood natured Otto Goritz ste pped forth 


+ e 1 } ‘ ? *9 . 
and without further ado sang the Paghaceci pro 


‘ } 
logue, aided by an accompaniment of Metropolitan 


Opera House orchestral players. This versat 
| 





le 


artist showed himself to be as fully at home in 


Italian music as he is in the repertory which comes 


from the land of Rhine wine Marie Ranzenberg, 
a veritable Walkiire in frame and figure, delivered 


Wolf’s “Wevla’s Gesang,” and Strauss’ 


Dammeruns and ‘“Zueignung,” with 


Traum 


durch di 

extreme taste and splendid vocal contr | Chere- 
: 

upon Adamo Didur, with his powertul basso voice, 


shook the very rafters in a thrice temperamental 


rendering of an aria from “Robert le Diable.” His 
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brand new and melting ballad in which the refrain 
is “Good-bye, Sweetheart,” repeated indefinitely and 
inanely. Martin made the phrase ‘‘Good-a-bye,” 


and caused his au 


’ 


lience to titter. It was all mght 
for good old Italo Campanini to add the extra syl 
lable, for he was a foreigner, but there seemed to be 


no reason why Martin, an American, should not be 


able to sing his own language correctly. After this 
mic interlude, Adolph Muehlmann continued the 
program with Rubinstein’s “Es blinkt der Thau,” 
and Brahms’ “Tambourliedchen,” both artistically 
done. Emmy Destinn ended the first part of the 
mecert and roused her hearers literally to roars of 


with her really marvelous interpretation 





zt's “Loreley,” Grieg’s “Im Kahn,” and 


Nienzl’s “Der Unsichtbare Fléter.” In the “Lore 
ley’ Destinn held a high F sharp longer than I ever 
have heard any other singer keep a tone going 
without change of breath The lady beside me 


whispered, “That's because Destinn doesn't wear 
an) ” well, at any rate, the long held F sharp 


was phenomenal. Robert Blass illustrated his aria 


from “Der Waffenschmied” with gestures of the 
} 


opera operatic, but his nobly resonant voice made 


Walter 
Carl Burrian and Allen Hinckley, all pro 


the chaste old music ring right effectively. 
soome!l 
grammed for songs, sent their regrets, owing to a 
trenuous “Siegfried” production in which they had 
taken part that afternoon at the Metropolitan 
Paolo Gallico played his just completed concert 
fantasy on Strauss’ “Kiuinstlerleben,” and revealed 
imself as a waltz paraphraser (or is it para 


phrasist?) fully on a par with Tausig, Schiitt, 


Schulz-Evler and the other piano adapters of the 
great Viennese Johann’s lilting measures lwo 
and even three melodies disported themselves in 
playful contrapuntal association, and were garbed 
vith harmonies and passage work that fell piquantly 
y into the ear. Gallico played his 
transcription like a man who has lingered on the 
ban} of the blue Danube, danced Strauss’ waltz 
in the Wurstelprater, and eaten Vienna Backhuhn 


j i 


native. Leo Schulz and his cello were 


the principals in Chopin's E flat nocturne and Pop 
pers “Spinnlied,” among the most delightful fea 
Then fol 


Erlkonig’ 


res of the evening’s entertainment 


lowed Johanna Gadski, with a thrilling 


performance | Jorn wound up the 


and finally Cas 


ncert by displaying high tones and wonderfully 
rical vocal quality in the “Paradiso,” from “Afri 
caine,” and the “Stretta,” from ‘““Trovatore.” Thi 
German tenor is breaking all the traditions of hi 
native land by singing as beautifully as an Italian 


He is at present the only Teutonic tenor who actu 


sings at al The accompaniments of the pr 
played by Edward Falk, Richard Hage 


man, Max Liebling, Hans Morgenstern, Coenraad 


von Bos and Hans Steiner—all volunteer of 
irse. Then came the stampede for supper 


a ed 
\ minstrel show was slated as the second part 
and before the entrance of 


ft the “Kunstlerfest,” 


shirt front bulged with what appeared to be emo-_ the burnt cork comedians one had time to take note 
tion. but in reality was his chest Didur’ ilmost f the mi m Clal in attendance Von Doen 
abnormal bellows development is responsible for hoff and berger, pianists both, stood off in a 
he bigness of his voice, an amazingly sonorous one corner and m«¢ ed fourth finger Ga 

for a man of his slight physique Felicia Kaschow plained to Winkler how ea t is to play thre 
ska, the some time Wagener singer « f the Metro strau valtze at once if vou know the tricl 
rolitan, contributed three songs done with exuber- Joseffy and Lambert discussed the ever increasing 
ince of feeling and much appeal of the eyes ortness of the teaching season, and Lambert 
pretty Polish ones, by the way Georg Anthes, cheered his colleague by telling him the story of 
xhibiting pronounce 1 planissimos almost ladylike Moritz Moszkowski’s new black dog Chocolat 


sane Schubert’s “Nachtsttck ” Wolf's “Verschwi 
gene Liebe.” and Rubinstein’s “Gelb 


Louise Homer 


velvet trappings. did Reger’s “Waldeinsam 


Fiissen resplendent in wine c¢ 


keit.” and Hugo Wolf's monumentally humorous 


fine understanding of lied inter 





Elfentied,” wit 


pretation. Riccardo Martin, gotten up to look 


, . ‘ 1 1 
something like Caruso, sang most unlike that hero 


of opera Martin’s selection consisted of that 


peda { fraternity 11 


Composer Rubin Goldmark listened patiently to 


some of humorist Carl Hauser’s dialect tales, and 
Managers Wolfsohn and Dipps ndered how the 
threatened “‘five per cent. commission” bill at Al 

ny would aff ct them (Jscar Saenger, Max 


Heinrich and Madame de Rigaud represented th 


vocal matter Corn 


Rubner. of Columbia. rubbed shoulders with Bruno 


Madame 


scar Klein and his gifted son Karl 





Langendorff and Morena wer ent “‘stars” wh 
came merely as ¢ Ux 2 ind Scogna 
millo consorted \ \\ Knabe, more 
hanat e mus smile n triends in the 
profession \lfired H nd Volpe, orchestra 
ed ‘ at 1 confidences ven 
He \l Cl to d nea 
Lieutenant Tauscl \merican agent for Krupp 
cannons, looked after the comfort of his prima 
donna wife, Johanna Gadski \ trumpet fanfar« 
sounded, and the crowd scampered for seats In 
fantastic garb, and with fa ckened and eye 
grotesquely enlarged, the minstrels marched on, 
Otto Goritz at their head He was erlocutot1 
and Wurmser and | enfeld, the comedians o 
the German Theater, were the end men. Some of 
the other minstrels were Falck, Hy. Maver (famous 
lunny man of the New Yor! imes cartoon page 
Jorn, Mihlmann, Bla Galhico and Eugen Burg 
of the German Thx ite Ciallin and balck took 
their places at the tw | improvised 
cleverly on the trie I | \ nicnt Va s 
es bedeuten.” Then th ( imence ind the 
came fast and furious. ea ne with a point that 
the musical au hence it nee caught and a iuded 
Leo Schul wa nt ! ) esque peck 
by Gorit id ‘ t n of a 
Sons I ti to in 1 self i 
the piano, 

Vhat Ati I ! l to <¢ 
Salome d ¢ ‘ nderstan 
t n Africa t 1 St plic 
Schul denn da | 1 St i Hause 
| Vel rew ! en 

inded loud ‘ n Hagemann 
pened |} 1 ’ ed an « 
nto Goritz’s hat { vevi 

e the ter] ! | n 
a rol ns | h 
1 hit that Gorit i { marl a tl 
ind pit | { nd ‘ Ga 
ik iT l 1 the I t] in 
nterweay if ! f ihert ere 
nad ( nat 
than it see ‘ 
recit p P d @ 

t M 
‘ ‘ ) i ! 
f . c , : MM ’ ; ‘ = 
rea { ( f yf 
; ‘ San 
rad \ n f in ’ eT 
pe 
ind t t } | { 

le in t nt d 
’ | ‘ 

1 ’ fi ( | ie 

Wacht m | tf t 

‘ Id ent 
ist t { ‘ 
omme map f 4 , Se after t 

mpt t ten Deut 
en t | t ! ) 
ed for the Ger f led 

] cl T ‘ ( 
onde beaut 
ne { et f rat 1] t 

Nn lt f 
‘ ] y nroht { rt oot 
benefit ' 
rr Fr 
‘ i a t er? | 
M iT ' 
yr FF 
, ' 
! i qT 
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says Henry T. Finck, in the 
The two were friends from 1844 


rvived him by fifteen years. 


said: ‘Liszt never 
elfish advice ;’ and when 


in presence of the 


and I will pardon his weak 


eventh in any major 
usician must have been 
from Lincoln, Neb., 


1 explanation, which I 
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day. They are remarkable for the extraordinary 


span between the thumb and the second finger, and 
for the great depth of wrist exhibited. No wonder 
Miss Goodson is able to make such a piece of 
bravura of the Liszt E flat concerto as she did last 

] 


week with the Volpe Orchestra. This virile, pro- 


gressive pianist is more than bearing out the pre- 


dictions made for her future by Hans Richter 








KATHARINI 


GOODSON'S POWERFUL WRIST 


when she surprised that staid old person into un 
bounded enthusiasm at one of his Manchester con 
She had 
her Manchester appearance with orchestra was her 
debut Gruff 


—* 


certs. just come from Leschetizky, and 


Hans Richter has been her great 





4] 









KATHARINE GOODSON’S DEXTEROUS DIGITS 
friend and admirer ever since, and she will play 
with him this spring just after her return to 
London. 

eRe, 


Harvard made $62,000 out of football last year. 
The deficit of the Pittsburgh Orchestra this season 


was about $40,000. Well? 


LEONARD LIEBLING. 


THE MONEY IN MUSIC. 
\ New York daily paper published the follow- 
ng, dated March 6. 


statement 


This paper contained a similar 
that 


some 


emanating from a different source 


is, from a member of the German Reichstag, 





weeks before that, but this is very interesting : 
SICIANS POORLY PAID IN GERMANY 

M h 6 The Leipsiger Musical Society, on 

t ype, warns parents against allowing 

1 « hters to engage in a musical career, 

mre xf an orchestra or as teachers. The 

tv show elaborate statistics that of fifty thousand 

! s in Germany only two thousand make a decent 

vi that is, earn more than 4,000 marks ($1,000) per 


pupils,” says the report, “are always over 

\ i, sixteen hours a day being the average. When they 

finish their studies after vears of volunteering, the salaries 

ffered are between 60 and 70 marks per month ($15 to 

$17.50) The highest wages an orchestra musician can 

1 1s 150 marks per month ($32.50) 

Royal Theaters tried musicians get 1,000 m 

ir ($25 but they can rise as high as 1,850 marks 

per ea}, (Sy 2.50) } 700 


rhe average wage is from 600 to 
$150 to $175).” 

lt is hardly necessary to make any comment on 
the above. It is still worse in Italy, still worse in 
Irance, still worse in Austria. In all other coun- 
tries it is still more discouraging, and Sir Alexander 
MacKenzie and Mark Hambourg both stated pub- 
that for an 


Five dollars a week is what some 


a I } 7—_ ae 
icly in London there was no career 


K:nglish pianist. 
pianists get for playing in London 
Don't 


one guinea. 


mistake now—not $5 a day—$s a week. 


That is twenty shillings. Twenty shillings are 











about the same as twenty marks, and the above 
notice tells us that the salaries offered in Germany 
are from sixty to seventy marks. That would make 
it in England éighty marks, hence Dr. MacKenzie 
and Mr. Hambourg are telling us facts. Oh, it is 
beautiful, the study of music, particularly when 
one must be the editor of a musical paper that must 
publish statements of this kind. They are so en- 
couraging. 
iii tveanigns 
NO LESSON IN OPERA. 

The record of works produced at the Manhattan 
since its opening, and the number of performances 
given of the various operas, have been compiled 
into a table by a statistician who has plenty of time. 
The result is as.follows: 


1906- 1907- 1908 

Operas *07. *o8 “oo. 

L Puritani 2 o 2 
Rigoletto Il S S 
Faust : , 7 } o 
Don Giovanni ............ a t 3 oO 
RANE saved antes te eke whee wands ve < 19 II - 
BOGE sn ghadxrsecuecrats eae 12 9 2 
Lucia di Lammermoor 6 8 7 
I! Trovatore vies cseere » oak 6 5 I 
Ris EOQUONEE -a's ns wscdne cp anied due scinen ie 5 5 
L’Elisir d’Amore .... ae Ss o oO 
Gli Ugonotti ..... *o: 0 2 
Il Barbiere di Sivigha .. ‘ cr 2 0 3 
La Sonnambula ........ <é: om o 3 
Pagliacci wial Sea ez 10 9 5 
Cavalleria Rusticana .. Swear oe j 3 
RD to Fen p baste ners wa 3 o o 
eee eee I I oO 
Un Ballo in Maschera ; 2 { oO 
ee ere ere 4 oO 5 
oe eae t o oO 
Marta : 1 o oO 
La Navarrais« 2 5 I 
La Gioconda . a iala ane re oO | oO 
La Damnation de Faust oO 3 oO 
Les Contes d’ Hoffmann oO il 7 
a eee art pheaweaate mace A 7 7 
krnam . a eee o I oO 
ee eee 5 oa ds oO i 5 
Siberia ... oe aah} nee ae Te 3 oO 
Pelleas et Meélisande oO 7 } 
Crispino e la Comare o 3 3 
Andrea Chenier oO 1 oO 
losea tie binned oO oO 5 
Samson et Dalila ..... ey o oO 6 
Le Jongleur de Notre Dame ....... 0 oO 7 
CO sxc bar tes nwa o oO 6 
Salome aorw 0 oO 10 
Princesse d’Auberge oO oO 3 


All efforts to draw valuable musical lessons from 
the foregoing materia! are vain, for, as THe Mvu- 
SICAL Courter has pointed out previously, the 
opera repertory in New York is based, not on his- 
torical or purely artistic considerations, but fash- 
ions itself solely according to the public taste of 
the moment, or, more generally, is dictated by the 

constitute 
The Ham- 


specialties of the singing “stars” who 
the principals of the opera companies. 

merstein list is a fairly representative one, and next 
season will be augmented by many more works of 


the newer and older French school. 








ne melancholy spectacle of doing professional 


work without compensation is constantly exhibited 
in the musical life. It is due to a mistaken view 
of the effects that are supposed to follow the grati- 
fication of vanity. People who are in the habit of 
listening to musicians who sing or play without the 
pay due to the professional artist consider that they 
are doing even more than paying money, by aiding 
in making them happy, for they usually appear so 
delighted to sing or play when they do it for 
nothing. 


On page 5 of this issue of Toe Musicar Cour- 
1eR there is a picture of Gemma Bellincioni, cap- 
tioned with the announcement that she has been en- 
On Page a Milan 


~ 
25. 


gaged for the Manhattan. 


cable says that she will sing at the New York Opera 


(Academy of Music). The cable is correct. 


eae. 
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ABOUT THE N. A. T. S. being sung. Therefore, any legislative action tend THE TRAGEDY OF A RUINED LIFE. 
-} 


This is an official report of the doings at the '!™g to limit the vocal art as far as teaching or pro (Part Ty 





recent election meeting of the National Associatior fessional standing or degrees or diplomas or any , 


















































: Lhe tame ot | ns success abroad was duly re 
f Teachers of Singing: thing of that kind is involved that militates against eA, 
a eachers Of Singing: ng ol a id 1S Invoived that muilitates again , P , , 
corded in the press of this, his own country, not i 
y Nat , es e al ' , f< a the activity of the vocal teachers in any one State ae ' , , a 
lhe National Association he Teachers of Singing . ! . : such ample manner as the occasion demanded, but 
held their annual election on Tuesday, March 9. Resigna means nothing Even in ten States it means noth : _— , rant Seal a ’ P| 
4 Pe : a tew short paragraphs which announced brie 
tions from the directorate id left the board without a ing It must be a national legislation in ( megress ; . 
eK ; . nat a y i sAme an ¢ Iiposer Nad written 
quorum, and the organization as a whole, while sound n : ; , } ; 
i , ; — nae j ’ 
: ; ee s : : . le W yinphnony which Scemys nave Caught ti 
its constitution, its membership and exchequer, had accom MEETING OF MANA he : > . 
: GERS. f 8 ; 
; plished practically nothing, because of the struggle which tancy of the Berlin musical pub iC 
, : , : ee 
has continued through most the two years ol its ex [he musical managers of New York met at th ihe same paper winch contained these meager 
istence ofhces Of 1HE Musical Courter Saturday after notices also contained two-and three column reviews 
; -~w members re elected to tl ‘utive boar va P ity ' , 
Eight new members were elected the executive board, noon last in order to ie bill before the { the performance by a certain symphony « 
which is now -ompiete, the personne of which 18 as Ito | a4 , n All ny ; | } : ] 
‘ i ; : So egisiature in Alban its agents and em chestrz t a symphony by an unkn n Englis 
lows: S. C. Bennett, Walter Bogart, Dr. Carl Dufft, H. W Stee: S : € 1 ol a phony Dy an unknown Engusl! 
teh } t hi < ) on YITC< ' e ' ‘ | 1 ; } ; ] 
Greene, E. Presson Miller, Louis Arthur Russell, Wilford Pleyment bureaus to a comm mn of 5 per cent. composer, which had proven to be a flat failure 
Watters, Adele L. Baldwin, Clara Bennetta, Clara Ka n all engagements they secure, and turthermore when performed under the personal conductorship 
isher, Katharine von Klenner, and Anna E. Ziegler surrounds the business with impediments and diffi { the composer in his own ¢ itt 
At the close of the general meeting the executive board cylties that will make it impossible to continue it lhe unanimou praise of this fe en tailu by 
went into session and elected Herbert Wilber Greene n the nt | l] t} } 
oO e resel JASI1S. le question of the city the musicai crit - it the great dail ined tor tl 
chairman; Wilford Watters, recording secretary; Louis , : , ' cline a ‘ —_——- « —_ 
“~ . ] } » | seach 1 of ‘ - 4] ‘ { 
Arthur Russell, corresponding secretary, and requested license was also discussed—that is, the law which work a sufficient y gue in tis country to enabie its 
: , ' . , 14 , , , 
Mrs. Ziegler to continue to act as treasurer pro tem The compels an employment bureau te pay p25 licens publishers (a foreign publishing ist With al 
association by making Mr, Greene its chairman practically a year, subjecting books, ete., to supervision and \merican bran to recoup th i the 
lorses stand has taker rushing imtoo ¢ ) oe : : 
endors¢ the tand he has tak rushing into ¢xam- investigation. losses attendant , ' 
inations for teachers’ certificates t first gaining leg P : 
\mong those present at the meeting wert Dh who are skilled in drawing « ‘ nelu- - 
islative consent, and commits self to a more conservative \ < : é 4 
policy lessrs I I J hnston, Ernest Gorlitz, Henry sions trom certaim given efiects and causes have 
Mr. Greene says of the tuation that his election to the Wolfsohn, Loudon Charlt n, Haensel & Jone ang here a good subject upon \ to exercise then 
chair was undreamed of by him, but he feels that it is a M. H. Hanson, Mr. Charlton being represented by kill, 
] acpeee 8? } - ‘ a’c 1 tor, na th Since +} >. " " . ’ . ‘ 
critical hour in the association story and that sin Ir. B. A. Montagnon and his lawyer, Mr. Buhle: \n incident which y help fe iy orres 
t pi i ivy Corl 
plit in its ranks is due largely t is unwillingness to , + 4 ' ; : 
pint $ fa ‘ , and Mr. Gorlitz being present together with his deductions is the fact that thes early alw 
the examination scheme, it 1 s duty to take t M 1) 
: . ; , ittorney, Mr evries fat ntradict each her exce] ’ such oc 
p the work. He adds that there has never been but on . ty Comtrad each other except upon such occa 
point upon which the members of the association have di Che gentlemen, after discussing the matter, con ns as the one described above 
agreed, that being examinations of teacher M ! cluded to present an amendment, but it would be l’arsons was not a great periormer upon any in 
Klein, de Guichard and Mrs. Zieg headed the 1 " injudicious at present to make t a ect of strument, having dey is W ittention to the 
adh . . ‘ . th sol minatinns¢ 
who wished to proceed once with such examination 5 - , ’ ; 
m ' | : ; newspaper discussion, as the bill is already in a_ development of his creative genius 
while Messrs. Saenger, Luckstone and Greene represented : , ao : srt . 

: ; , condition that may enable them to secure the adop Vhen he arrived here, therefore, after an absence 
those who opposed them. Mr. Greene took the initiative in ; : . ? ‘ : 
the opposition in an address before the association a year tion of the amendment. f nearly ten years, his arrival was unnoted save by 
ind a half ago. His argument that the association would his question of calling a musical agency an em a few triends and relatives 
impair its ustimate usefulness by accepting a Tee Tor €x ployment bureau should be now settled forever, b Shortly after he led uj he conductor of tl 
amining teachers and certifying to their ability and safety i , ‘ P . F 

8 , a ; : cause the city officials and the lawmakers of Albany same symphor organization which had produce 
prevailed not only to the extent of bringing a majority ot . ‘ 7 : 7 
. ' , have no idea of the great distinction between a_ the English symphony with such “‘disting 
the members to an acceptance of his conclusions, but won > J i J . 
for him many uncomplimentary remarks, both in public Musical agent handling artists for the concert cess, and requested that lofty individual to lo 
and private, from those in the minority, whose plans were stage, oratorios and opera, and an employment over his work, with a view to havi le orga 
so unexpectedly disconcerted. He fully concurs with those bureau engaging cooks, scullery maids and furnace tion give it a hearing at on ts concert 
1 1 } +} — ; } ] t 
who hold that examination can afford the only protection ‘ ' , ; 
: ene tine ; “‘tietihe watchers. this American “over lord of mus blandly u 
for the public against charlatan voice teachers or those . : ’ ; . we ; 
A , Stee + here is also a great laxity in the treatment of tormed Parsons that his organization made it an in 
who are inadequate y equipped, mit argues that e voca 
profession is inherently opposed to arbitrary dictation a the question Of opera houses in this country Or variable rule to program o1 puolisnhed works, but 
to what constitutes a standard, unless such dictation can instance, on Sunday the “opera house” at Keyport, that he would like to retain the manuscript for a few 
be made effective by State r legislative action giving N. | was destroved by fire. Every town has an avs. ‘*The work has been ment dt me ul | 
the examiners undeniable privileges. When that is secured : | ’ 
on il : a , ~ Opera house. No opera company ever appears. will examine it, he condescend plain 
the path to proteetion for the public and the student will 3 ; : , ; ; , : : 
, ‘ . ag , Che building and administration are never asso barsons icit U pres : L th er iord ¢ 
be open, and those who refuse to conform to the legal re > ' 
P . , ’ el j 
quirements will at least suffer the penalty of prejudicial Clated with opera, and yet all over this country with a fe ‘ ew ile up 
classification. But a small proportion of the vocal pro- there are thousands of little places of n his mind this wa different from what he 
fession uld b ‘Hine to | ried b cury ti ° , ’ adn s ’ ‘ ‘ 
fession W 1 pe willing t em tried by a iry that was called opera houses, just the une a ud expected ; t he ea fa work w 
not qualified by a higher au than that of self , ' P 
I 1 : . , : ‘P- politan Opera House, or Covent Garden, or the ad created a profound tion in the ver 
pointment. It is un-American both in spirit and practice 7 ( H = : ‘ : 
per se how ts relations wit ry of the h r res Europe, sl 
and those who would consent to it would be held in con Paris Opera fiouse. ihey have no relations wi ; , — , : rOf — 
j ] +} ¢ } tr ‘ ’ ‘ carb vt feor 
tempt by the many who kept aloof from an organization Opera or with music even ; but we ret that pa ec treated as a = ow y ah Wwiee pee 
} } } 1] j 1 ; | j ' ' 
that would with egal authority grant suc cet cate We will simply call attention to the fact that they Ol ne Fe vere ’ I t it 
hus, in a nutshell, is shown the two policies that have so are opera houses that never have an opera perform t musical circles in Ge any t time he 
ritated thet espective dhe nts | he uultgomg chair ' ‘ ‘ } } } | 
igitated their respective adhere ms st an ASS ance in the sense in which we all mean it ind ver heard fp ment t \ to the last d 
man advocated proceeding with examinations without wait . ' : e as a 06 ' 
ans} oe ; by the way, how does this question and this bill at gree extraor | 
ing for specific offeial sanction ihe imcoming chairm . : . 
believes that the profession as a whole will withhold its Albany affect the Metr poltan Opera managenrent, but i he wa p! t the r ol first 
; : . ‘ : ‘ } ~ 1 49 ’ } ' ' " ; ' } ; 
support until it 1s assured that a higher power than th which has a so per cent. commission Clause on me Call upon ti vel a ( if SF 
teachers themselves shall make the association sponsor for of the contracts with the artists who are to sin n teeli re up ! I ‘ a 

lard of hicien , , ‘ ‘ ' , , 

a standard 1 ef ncy opera, this matter als aving been brou, t up for hen hi pre 1 ! pt WV la cd ick ft 
rhe first of these policies has not inspired unanimity of i - 
: discussion. m with the statement ir worl VS § ta 

action or received the necessary Ippot ot n rity to - ‘ 
bring it to a test The second will now be tri I Whatever the results of t measure will be, nt, but r instrumes ! f crucit 
members of the executive board agre wit ts chairmas nik thing can be definitely tated, and that is that vn are lbt the re I inexperien t 
that they are confronted with the pr let i rousing th musical managers wh as these uureau mentions d fore | er the r lance i innot fIecl n | 
rofession an yubli ywinion te | ! opr ati ei4 —— , , Sows ‘ 
egeeeass d | htt vl above cannot exist on any 5 per cent. commission ied In Tet publicat 
of the need of legislative support that t cannot iong . ; ; ‘ 1 

; ; not on 10 per cent because 7 ave nevet een ould consent ) 
withheld. It is to that end that the activiti f the 
ciation will now be devoted. The general m« gs and the 4My brilliant su os 2 10 per cemt. ba and : a y SareageS 
sessions of the executive board will be f rize in fact, the busine is not done na 1o pe ent cars Of experience | . i 
freedom of speech on the part of members, and it hoped basis, because, when 10 per cent. is charged, the organization 
th +} i ao = hearty accord and ontritent ; Z 7 : = aS ; 
hat all will work im hearty a she pare artist must pay extra for all kind f outlay Parsons accepted Mis mal pt in 
some suggestion of value toward the uplift of ger i , : . } of 

which proves that cent. makes it an imposs at ONC parted wil = 
art. 
bility. The result if the bill passes without not that he w but ty Stunned 





If a legislative act 1» only one State becomes so amendment, that the musical managers will open Dy the presumption at ental egotism of tine 


cbnoxious and so interfering in its effects as to offices in Jersey City or Weehawken, taking th ver lord 
militate against vocal teachers, the result will be Forty-second street ferry across and opening offices Once im the n ot modest apartment, 
that they will go to another State and give lessons. in that neighborhood, because they cannot do busi- however, upon removing wrapper trom his mas 

New York is not the only city where vocal art is ness in New York State under these regulation uscript, what was his indignation » find that the 


studied and is not the only city where opera is_ that is, straight, direct, honest business over lord” had had the overweening d rte 
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unportance faithiully to report these 
GUNS 
Ja Gentleme ha called you to 
ere in order to place beiore you a matter 
a menace to our common interests. You all 
lully we have heretotore kept 
lh 4 | in abeyance in these glorious 
i i America arca tically ), but not 
1 know why that policy has been pursued. 
{ iy, theretore, that 1, for one, have noth- 
nst the American composer as such, as long 
dl lot interfere with our business, which 
as you know, that of publishing high class mu 
nr} | wish to assure you, before proceed 
further with my remarks, that this is purely a 
business, in which sentiment has no 
p itsoever. In the year 1891 the American 
Congr passed a copyright law, which provided 
foreigners could acquire copyrights here by 
ply with certain conditions, one of these 
tions being that all books filed at Washington 
t must be printed from type set within 
mut ti the United States. Lhis provision of 
practically nullified all the advantage to be 
by securing copyrights here, as it entailed 
! of producing an entire new edition 
le ul 1@ United States of any book filed for 
t by a foreigner. <A further provision 
quired that, in order to secure a copy 
work must be published simultane 
1 count this made it impossible 
eign copyri wher to ascertain the 
tics of a publication in his own market 
ii Col rht he and therefore 
foreign publisher to produce two com- 
nS ea iblication, together with two 
, in ict, the Owner Of a toreign copy 
ved n r f uch ownership so fat 
desir quire the copyright here 
\t t nt in dilemma our lawyers discov 
which all the urts of the civilized 
lt ib in the meaning of the 
lot be a book in the meaning of this 
Ame 1 la nd we therefore established 
( ind began to file two 
eign editions tor copyright, on the 
were not books, which was a good 
blar Yank y know. 
\\ ! t in this manner until 
ey eign ications became exceedingly big 
this market; that caused attention to be 
n t e advantage we foreign publishers were 
g¢, and it was thought advisable to run the 
ot trying to get one of the blarsted Yankee 
urts to give a decision upon the point. And it is 
matter of history that by dint of the right kind 


perly directed we were entirely suc- 
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cessful, although we did not dare take the case to 
the highest court. Officially, therefore, a music 
is not a ‘book’ in Yankeeland. 

{he advantage which we foreign publishers de 


book 


rived from this condition was so great that we 
decided to do everything in our power to retain it 
as long as possible, and it was decided that a policy 
of concealment would best accomplish this result ; 
therefore we met and perfected plans by which the 
\merican public was educated into the belief that 
Americans possessed no talent as composers, and it 
has been our policy to prevent any American com- 
poser from getting a hearing, as far as lay in our 
power. 

“There has been one constant source of danger 
to our common interests, however, and that is the 
possibility of some one taking a case to the Su- 
preme Court for a decision upon the question of 
whether music is a book or not in the meaning of 
A few years ago a man openly pirated 
one of our publications, with the view of taking 


the law. 


such a case up, and as the means we used to stop 
this venturesome fellow forms a good story, I will 
briefly relate them to you. 

‘There are in this country music publishers who 
publish what is commonly known as ‘popular’ music. 
lheir standing in the musical world is such that the 
finest musical work would be killed off and ruined 
completely if published by any one of them. Up to 
a recent date we publishers of the better class of 
music held aloof from them, but as they in nowise 
came into competition with us, for business reasons 
we formed an alliance with them, and it was with 
the help of these good chaps, y'know, that we pre- 
vented the fellow I referred to before from taking 
us up before the blarsted Supreme Court. How was 
it done? Why, a lot of money was raised by our 
allies, the popular publishers, and the fellow was in 
volved in a lot of trials and litigations, and we ail 
but succeeded in branding him for life as a criminal. 
When we got through with him he had no money 
left with which to fight us, y know, but the sight of 
all these bloomin’ Yankees going for one of their 
own number, all for our benefit, makes me laugh 
yet, don’t y’know. 

“Now, gentlemen, I have told you all these de- 
tails in order that you may understand the neces 
sity which exists for united action on our part in 
order that we may drive a certain gifted American 
composer back to Europe by making success for him 
here impossible. 

[ regret the necessity which compels us to take 
harsh measures with this foolish fellow, but as I] said 
before this is a matter of business in which senti 
ment has no place, therefore the greater the genius 
which an American composer displays the greater 
is the necessity of either driving him (as we have 
driven so many before him) back to Europe, or sur- 
rounding him with such conditions as will effectual- 
ly prevent the American musical public from ever 
suspecting his existence even. 

“Do not forget, however, that all this must be 
done without the least hint of any organized effort ; 
it must apparently be the indifference of the public 
which crushes this fellow. 

“Every attempt on his part to find a publisher 
must be thwarted, and should he gain a hearing from 
manuscript, I trust that matter can be taken care of 
by our good friends the critics, who have success- 
fully handled many such cases in the past for us. 

“Gentlemen, the man who constitutes in himself 
such an element of danger to us, is J. R. Parsons, 
the composer of one of the greatest musical works 
ever written, a work which every publisher in 
Europe tried his best to secure from the composer 
before it was known that he intended to reside in 
the United States. 

“I have no fear for the result if you follow the 
same tactics which we used so successfully in the 
Dvorak case.” 


Several of the critics demurred when the name of 








the victim to be was announced, as they had read 
of the character of the great work created by him. 

Kut a short period of reflection, during which 
cach of them reviewed in his own mind the power 
and influence of the organization of wh'ch he was 
a part—an organization with power enough even to 
prevent our national Congress from enacting a law 
to right a wrong which has been a disgrace to the 
whole American nation for more than a decade— 
caused them to change their minds and withdraw all 
objection. 

William Jag, continuing: “There is one thing 
more which | wish to announce to you, and that is 
that I am able to assure you definitely that you need 
have no fears in regard to the passage of a new 
copyright law. Such a law will place music in the 
manufacturing clause, for I have definite informa- 
tion to the effect that, no matter what happens, our 
rights will remain as before, and we shall continue 
to enjoy the pleasant and profitable privilege of ob- 
taining copyrights here by simply filing two copies 
of our foreign editions. 

“The immediate reason for my calling you to- 
gether at this time to tell you all this was in conse- 
quence of our friend here’’ (indicating the “over- 
lord”) “coming to me with a request that he be 
allowed to give Parsons’ D major symphony a pub- 
lic performance from manuscript, saying that such 
a performance would materially benefit his orches- 
tral organization. 

“T therefore hope that the matter, in the light of 
my explanation, will now appear in its proper light 
to all of you, and I will add that if this fellow Par- 
sons goes back to Europe, where a great future 
awaits him, he will find no great difficulty in getting 
his works published. 

“I would even publish this D major symphony 
now if he would permit us to bring it out as a for- 
eign publication, but this he refuses to entertain for 
a moment, being influenced by a Quixotic idea of 
patriotism, so there is nothing left for us to do but 
either to bend him to our desires or break him in 
the attempt.” 

The strength of this unholy alliance can be 
imagined from the boldness with which its aims and 
objects were laid bare by this autocratic English 
alien. 

Applying the lesson which Jag’s address teaches 
us it ought not to be difficult for the most stupid 
reader correctly to solve certain questions regard- 
ing the American world of music which have baf- 
fled the most astute heretofore. 

In it will be found the reason for every failure 
to uplift the cause of the American composer, which 
has been attempted so many times in the past. In 
it will be found the first real solution of the lamented 
MacDowell’s breakdown; it shows the hidden cause 
of that distressing life tragedy, ended by wrecking 
the mind of the victim and his death in a mad- 
house a few months later. 

In it those expatriated American 
forced to leave their country and live in foreign 
lands in order to get a hearing, which is denied 
them here, are able to fix the responsibility for the 
vicious, artificial condition which makes a residence 
at home impossible for them without giving up their 
beloved musical art. 

Ah! what a sad outlook upon our intelligence as 
a nation and the baseness of certain of our “musical 
does it not disclose to our horrified 


compesers, 


over lords” 
view? 

And the worst of it all is that these clever rogues 
have succeeded in placing the responsibility upon the 
American nation for a condition with which it has 
had nothing to do, but which is, nevertheless, an 
eternal shame and a disgrace to it, and the effect of 
which will be, when the facts become generally 
known, to make every right thinking American 
hang his head in very shame for his country at the 
mere mention of music. 

(To be continued.) 

















LEOPOLD AUER WRITES. 

\n editorial announcement made recently in 
(ue Musicat Courier brought forth the appended 
explanation from Leopold Auer, the great violinist, 
and we publish his letter with particular pleasure: 
ImpertaL Conservatory oF Music, {¢ 


Sr. Perersspurasc, March 15, 1909. | 
The Musical Courter. 








In one of your last numbers you said that I intended to 
ive St. Petersburg and to go to Dresden. The motive for 
hanging my abode was supposed to be due to the bad 
te here and extreme cold in winter which affected 
igners and specially my American pupils being subject 
ven serious illness. I beg to inform you that never one 


my American or all other foreign pupils has fallen ill 
seriously, and the rumor of my leaving St. Petersburg only 
rose through the political troubles of the last years. But 
all social relations being quite normal just now, I do not 

any reason why I should go away from a place where 
I have lived so many years and which is therefore dear to 
me. As a proof of the harmlessness of the climate, may 
I add that the greatest Italian singers as Mme. Patti, Sem- 
rich, Nicolini, Battistini, etc., have sung here at the Im 
perial Opera throughout the whole winter and needless to 
st nothing of the charm of their beautiful voices 
{It is also generally known that Rubinstein and Tschai 
kowsky have spent here the greatest part of their lives. 

I should be much obliged to you if you would acknowl 
edge my letter and make it known to your readers by kindly 
giving it a place in the columns in one of the next issues 
yf your paper and by doing so destroy all possible errors 
concerning the climate of St. Petersburg and the continu 
ince of my activity here. Yours sincerely, 

Leopotp AUER 
¢ 

SiGNork FANo, of Milan, claims a five per cent. 
commission on a contract with Signor Constantino, 
the celebrated tenor (which the latter repudiates ) 
on the basis that the contract was a renewed one 
because no notice was given to the contrary. No 
one is able to fathom this contention without seeing 
the contract itself, and as a court will eventually 
decide, there is no reason why any one who cannot 
enforce the penalty should decide ahead of the 
court’s decision. But our opera house managers 
hould certainly look into the question of foreign 
commissions ; there is more to this than appears on 
the surface. 


CABLE FROM MILAN. 


Orritce oy Tue Musicat Courter, ‘ 
ILAN, Italy, March 30, 1909. 


iN rted here that Gemma Bellincioni, the dramatic 
n secured for New York Grand Opera 
det \Iusic Boston Opera secured several young 


s here eS 


MUSIC AND MUSICIANS IN BALTIMORE. 


Battimore, Md., March 28, 19090 


Ihe State's Attorney of this city, having secured from 
nag f the Lyric a faithful promise to be good, 

which means that their intention to give Sunday concerts 
hall be solemnly abjured, has entered a nolle prosequi 
gainst all the good indictments recently found by the 
grand jury. For the present, then, this very interesting 
ind absorbing topic is settled, and Baltimoreans must go 


to concerts between Monday and Saturday 
zene 
l'lorence Giese, pianist, gave the second of a series of 
ifternoon musicales last Tuesday, at the Arundell Club 
She was assisted by Edna A. Brown, mezzo-soprano, and 
\lfred Fiithmaier, ‘cellist. A large and appreciative au 
ice Was present. 
mene 
Che last free Sunday afternoon organ recital at the Pea 
body was given on the 21st by Eugene McD. Bonner, as 
d by Max Rosenstein, violinist. The object of Director 
Randolph has been fully attained, and the large attendance 
upon these recitals attests his wisdom in providing in the 
fine hall of the Peabody, so centrally located, a series of 
free organ concerts, which must needs have been of con 
siderable educational value 
nne 
Edward Brigham, basso profundo and melodramist, 
home is New York, appeared in recital on Tuesday, 
the 23d, in the Assembly Hall of the Lyric. The main 
was occupied the same night by howling thousands 
enjoying a wrestling match between two distinguished mat 
xperts; and it is a high tribute to Mr. Brigham and his 
rt to say that neither he, nor his attentive audience, was 
rcome by so formidable a handicap. It might be well 
for theater managers to avoid holding musical evenings 
ts under the same roof at the same time 
In the triple role of singer, accompanist and melodramist 
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Mr. Brigham was successful; more particularly in! 

did recitations which included “1 Eng ted O H 

ford; “The Sisters,’ Tennys rhe | I n f 

melodrama “The White Ship,” Rossetti, the incidental music | M 

io which was written by W. G. Owst, a distinguished er F 

cian of this city and critic of the Baltimore Su { | 

Owst has written many anthems, part sons nd if interesting ¢ 

in none of them has | lemonstrated his genius a t f 

this latter masterpiece, heard here for the first ti H 

treatment of the text is thematic, and lus ther ‘ Tina Lerner a Bride; Weds Bachner, of Peahody 
alone beautiful; they express the meaning of the text, and Staff. 

their interweaving proves his ingenuity and his ¢ plet 

mastery of his subject. When the work publ 1, and eart f , 
t is sincerely to be hoped it soon will be, it will be ‘ 

cluded in the repertory of all artists who have lately adopt | 

ed this delightful form of entertain: M B ‘ 

sang songs by Halevy, Rubinstein, Schubert 1 t Mr. | 

posers ‘ 


The second meeting of the Musical ¢ Ww ld at t 
residence of Mr. and Mrs. Lawrence Turnbull, 1530 P Reston tn Beeentie. 
avenue, on the night of March 25. | program include s 
cello solos by Bart Wirtz, violin solos by Jene 5S ] 1 ‘ be 
several of E. L. Turnbull's male quartets, by Konrad Uhlig, ° *"° 7» - silicate : : oI : . 
E. L. Turnbull, Merrill Hopkinson and Thomas Ruth _ i ; , ae. 2 = * 
Barrington Branch and Dr. Philp Ogden were t aint w , . 
piano Vay - 
mene t 
1] , sated * ¢ and th pre 
Mendelssohn’s centenary was commem d . 
Peabody by a performance of the Students’ Or 
under the leadership of Harold Randol; t oot 
This was the second concert of the second s n, and the Fran Gianoli-Galetti | ( 
playing of the students was marked | incerity, enthu n engaged ff 
siasm, and a commendable degree of skill. Har Sok H ] f f 
love, violin, played the second and third movement f stein’ mp tter sang at the Met tas 
Mendelssohn’s concerto, and Lawrence Goodman, his piano House « 1 t M 


concerto in G minor, op. 25, in a musicianly manner, thus and Buenos Aires 











The originals of 


Gala Opera Performance, March 20. 


lewd sees ODN 
\ Whetl ix kinds 
¢ cake are i better bait 


The New York Times 


Opera H tw the cost than a whole 


for ke of a preferred sort 


equal uantity may 


| i n not be a subject tor 


Opera debat by in economK 
t 1s a matter 
cord that 


eras offered at 


letropolitan Opera House 


| { 
t night at double price 
tt at all fill the house 


roi t probable that 
edley added much to 


Pension and Endowment 
Fund t the Metropolitan 
Opera Company.” 


lated W il arg 


Boston Symphony Concert, March 20. 


‘New Ye hee American 
~ eT kcal 


More convincing aa 
a ria 1 B rl 
° Fantast! mphony im 
I e been heard 
t than that given 
{ Hall yesterday 
tle i 1 y Like Boston 
yinphony Orchestra under 
Max kiedlet lirection 
‘‘ Navarraise,”’ March 20. 
~ — 
New Yorke g American Adal vas rie 
Ix Gervill 
to, failed ft make { ettectl 
pulsive, a figure 
H La N rraise” as did 


* Dream of Gerontius,’’ March 20. 


New York ee American New Bork case, 
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‘ agai 
3 : wat 
New York American The aes Sun. 
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doings was swept into a 
rhapsody of 
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tius,” set to music by Sir 
Edward Elgar, was given portance im this work, 


by the Oratorio Society ‘ « 
Klgar’s inspired music, a 
series of exalted but expres 
e themes, was interpreted 
by the orchestra in a man 
ner deeply satisfying. <A 
majority of those in the 
large audience seemed to 


think that Frank Damros« 
had scored an  unusu 
triumph im this third pri 
entation of the poem 


Cre BEI suena. The Fvening Post. 


As Gerontius, Mr. Elwes, His voice is marred 
i well known English tenor, intervals by a serious de 
imported for the occasion, fect—the cove Ting or muf 
ing with an even beauty of fling of several notes 


tone 


“ Falstaff,’’ March 20. 


New Be eeAaercan 


The Evening Post. 


Verdi was as all kv ‘rybody, of course, 
know, well on in _ the ought to go and hear this 
ighties when he composed opera, to marvel at what 
his “Falstaff,” which he man of eighty still could do 
called a “lyrical comedy.’ in this way—and to reflect 
That a man so old should sadly that at that age there 
have created anything so, can be no more real crea 
relatively speaking, young, tive power One cannot 
bright and strong has long hear ‘Falstaff’ without 
been regarded as one of the calling the French adage ‘ 
marvels of musik la jeunesse sSsavait, s1 


vieillesse pouvait”—if youth 
but knew, if old age could 


j 


am Wogan 


The Fvening Post 


Scotti achievement R did not come within 
his 
predecessor 


i 
Falstaff, places him in the measurable distance of 
' } 
front rank of  operaty French 
Maurel.) 
ictor (siaure! 


he <a. Bote. New tor Nmenan 


Those of us who remem Scotti looked less Saxon 
ber what we are inclined to or Anglo-Saxon than Semi 
Moreover, with his un 
blushingly—or, as in this 


think was an ideal imper tic 
sonation of Sir John by 


Victor Maurel in the old case I should perhaps say, 
days must not blind our “blushingly’—Italian nose 
eyes to the fact that Scotti’s ind his dark eyebrows, 

characterization of the fat looked somewhat sinister 
Knight is altogether admit for the old roystering ras 
ibli It has unction, wit, cal of Shakespeare His 
humor and adroitness jollity lacked frankness, and 


his manner 


nan was hitting 


THE NEW YORK HERALD New Lork American 


Scotti was Falstaff. and His makeup, to begin 
e was the hero of the with, had none of the char 
paunch to the life His icteristics of the Knight ex 


makeup was enough to cept his 


make anybody laugh corpulenc 


THE NEW YORK HERALD The ei Sun. 


Grassi was good as Fen It must frankly be ad 
. mitted that Mr. Grassi’s re 


markably bad singing 


Fenton's music in the last 
shook the spel 


scene s§ idly 


of the picture 


‘THENEWYORKHERALD = ED RES. en, 


mirth Scotti reseml 


d 
| 
» howshead and you en be displayed below tistead 
only guess by the wide belt of above the waist line, 
the location of the waist that’s a mere detail 
ler 
, C. 
The eis Sun. New Werk te American 
\lda sang with her famil Her rendering of the 
iar shrill quality of tone “Queen of the Fates” aria 
was enchanting It was 


marked by taste 


light ful qu ality 


The Focning Post. 


Composers and 


The aites Sun 


Fourteet vears ago the 


Sun's ohes rver f musical may rave over the fine art 
displayed in this score, but 
enthusiastic what the ; 
melody 


public wants 


praise Of the opera by rea 





tral part is given a large 1 


re 


suggested in 
trigue rather than unction. 
Possiblv the politest thing 
I could say of Mr. Scotti in 
connection with his charac 
ter would be that it had 
more wit and less humor 


grossness and his 


More of his girth might 


but 


sentiment 
and penetrating charm of a 
quite unce mmon and de 


critics 


It longs for the 





these extracts are always to be found on file at the respective newspaper offices. 


son of its irresistible fresh- 
ness and the unction of its 
Here is an 
operatic score combining in 
a complete and captivating 
composite all the elements 
fashioned through several 


humor 


periods of progress extend 
ing from Pergolesi to Ros- 
sint and from 


Wagner. The ultimate 
product is wholly Verdi's. 
Recitative, arioso, melodic 


fragment, orchestral ex 
plication, 
painting, lyric and declama 
tory utterance 
before the 


promised land 
made for it. 


In Scotti's 
Maurel 
igain, 


Mozart to 


instrumental 


behind and 
footlights, all 
are utilized with the skill 
of him who for fifty years 
was the preserver of Italian 
opera and who led it out of 
its own wilderness into the 
which he 


Falstaff, 


seemed to live 


flesh pots of “Il Trovatore” 
and “Aida.” And the pub- 
lic is right. Ten minutes 
of “Il Trovatore,” not to 
speak of “Aida,” are worth 
more than ten hours of 
“Falstaff.” Better crude 
art that says something 
than fine art that says noth 


ing. That is the world’s 
attitude toward such a 
work, an attitude which 


thousands of columns of 
newspaper eulogy and hun 
dreds of books cannot alter. 


New York’ erican 

He did ong come within 
measurable distance of his 
French predecessor. 


New York Symphony Concert, March 21. 


Yew ack scars Gribune 


Kaschowska’s exaggera 


tions of style gave what 
she did an aspect of artifi- 


ciality 


Sew buck seaeaeszs Oribune 


The “Pathetique” sym 


phony has never been one 
Damrosch's battle 
horses, and of yesterday's 
performance it cannot be 
said that it let loose the 


of Mr 


supreme power or the sul 


phurous brilliancy of this 


score, whose inherent qual 
ity fairly justifies, if it does 
not actually demand, a 
presentation that may exert 
an influence of an extra- 
musical sort 


Cre GP sono, 
She sang with finish of 
phrase and diction 


I have always liked the 
subtle, poetic feeling and 
emotional breadth of Mr 
Damrosch’s reading of this 
work, which, be it sym 
phony or not, remains the 
most intense expression of 
human feeling since Beetho- 
ven. I feel, too, that his 
tempi are more in accord 
with the inner meaning of 
the composer than those we 
shall hear next Friday 
( Philharmonic. ) 


Nordica Recital, March 23. 


VewHock caer Qribune, 
Her voice was luscious 
and opulent in quality. 


The Foening Post. 


She had a program judi 
ciously arranged. 

The New gork Preas 

Such defects might have 
been overlooked had Mad 
ame Nordica succeeded in 
giving compensation by 
great interpretative art, 
such art, for example, as 
Dr. Willner’s. But Nor 
dica’s art, whatever mav be 
said of its purely vocal as- 
pect, never has searched any 
depths of feeling, and ad 
vancing years have not in- 
creased its emotional scope 


The Fvening Post. 


She still has full com 
mand of her breath, as was 
shown in her climaxes, and 
sull more in her floating 
pianissimos, such: as no 
other singer now on the 
stage has at command, and 
which would be impossible 
with impaired _ breathing 
power 


he a. Bow. 

It would not be true to 
say that her voice has re- 
tained all its luscious 
beauty or its power. 

The New York Press 

She appeared in a rather 
ill assorted list of songs. 


The Fvening Post. 


By her dramatic intensity, 
which now and then thrills 
one’s every fiber, Madame 
Nordica reminds one of Dr 
Willner — but a Willner 
with a voice of velvet and 
a finished art of vocaliza 
tion. 


The New York Preas 

The greatest drawback in 
her singing at present is 
shortness of breath, a weak- 
ness that not only injured 
her phrasing yesterday, bur 
interfered with sustained 
tones and at times com 
pelled a hastening of tempo. 


“Don Pasquale,” March 25. 


Yew ack sees Gribu, 


There was a very disap 
pointing performance of 
“Don Pasquale.” 

he ellie Sun. 

This bright and cheerful 
little opera has withstood 
many vicissitudes, but after 
the shock to which it was 





Donizetti’s little opera 
was artistically presented 


The New York Preas 


Whatever the quality of 


the cast, however, the audi- 
ence appeared to enjoy the 
performance. Madame. Di 








eee 


ened 





last 
could not bear up. 
second act it gently passed 


evening it 
In its 


subjected 


away, and industrious ef 
forts to resuscitate it in the 
third act were successfully 
frustrated by Mr. Grassi. 
However, he was not un- 
aided, for in the previous 
scenes he was himself only 
a feeble second to the prin 
cipal executioners, Madame 
Di Pasquali and Mr. Pat 


erna. The prima donna of 
this sad occasion was the 
most depressing Norina 
within the memory of the 


present generation of opera 
goers. She sang with a 
thin, strident, colorless 
voice and with frequent at- 
tacks of tremolo in its most 
virulent form. Her gayety 
was as solemn as that of a 
British burlesque company, 
and her roguish playing of 
the hapless Don Pasquale 
aroused sympathy, not for 
him but for Donizetti. 
These comments apply wit! 
equal directness to Messrs 
Paterna and Dhe 
former was lamentably in 
efficient and the latter ut 
terly out of his element ir 
music of the kind found in 
Donizetti's charming score 
Mr Scotti was th only 
member of the cast wil 

was at home in the 
of the work, and he was in 
particularly poor form 


The eit Sun. 
De Pasquali sang with a 


thin, strident, 
voice 


Grassi 


school 


colorless 





Pasquali’s voice was not 
without its tremolo, but she 
sang with skill, with pretty 
and with purity of 
intonation. Also acted 
the role of Norina with un 


Rraces 


she 


derstanding, though not 
with too light a_ touch. 
Grassi revealed himself to 


His hight tenor 
was heard at its best, 
and the “Com’ e gentil” 
he sang charmingly. 
as Dr. Malatesta re 

perform 


advantage 


Voice 





peated a familiar 


ance = effectively Phere 
were no serious traces ol 
his recent  indisposition 


Paterna 
though 
quale, 


was an amusing 


Pas 


conventional 


THE NEW YORK HERALD 


Madame De Pasqu uli 
light sopra 
well suited to 
graceful music of the mis 
chievous 





heroine 


“Nozze di Figaro,”’ March 26. 





Scotti was not in the best 
of voice 


Yew buck sacar Gribune 


His vou 
ts< 


howed no ef 
f his recent ‘ 


! 
‘ 

ren ‘ 
position 
| tk 


Successful Debut of Ester Adaberto at the 
Metropolitan. 


The debut of Ester 


tore,” at the Metropolitan Opera House, afforded the 


trons another 


sterling worth 


artist of commanding presence 


beautiful quality 


Adaberto as 


opportunity to 


Trova 


pa 
Singer ol 


Leonora in “Il 


hear a dramatic 


Madame Adaberto proved that she is an 


with a voice of remarkably 


While the public was somewhat disap 


pointed because Caruso failed to appear with Madame Ada 











berto—on account of illness—the newcomer completely won 
the public, and from the appended press notices she was 
equally in favor with the critics: 

The new soprano has knowledg { stag t ! lramat 
power and a voice of vy ime th is te s for 8 t 
auditorium where she was makit f American appearat 
what is more, she used he talent and trai 2 ght g 
effect in givir life and verisimilitude to the “ New York 
Tribune, March 11, 1909 

The role of Leonor ‘ new amatic soprar 
from Italy, Madame A ole fa 
ble impressior Her voice is b free f t } 
remarkably werful n iv t f Met 
New York Ever lost, M 

Madame Adabert ft \ 
sings with int gence New Y il \I , 

Madame , S ; 
good stage preset pie { t ; ‘ 
brilhant upr ice New Yor! Ma 709 

Madame Adabert ms Ag t ‘ 
pure im imtonatr ch « A h H stag we 
s pleasing and she ade f © wit N 
York World, March 

Madame Adaberto made as g 1 { 
could not complair f “ ust x 
He ice is far more ama xt R : 
oices of othe yr . 2 , A 
cently New York Press, M b ) 

Madar Adabert r i t ’ " re 
uality and . € giste I 
she sang w t New York JT M 
1999 

Much interest was centered in I f Ester Adabert 
who has a voice of wide rang markat x } IPT reg 
ister and of good quvwality ~ 1 wit secret B k 
Eagle, March 1: 909 

Gemma Bellincioni, the Italian soprano, will be one of 


the “star” members of the 


next season 


Manhattan 
Madame Donalda, 


Upera Company 


who was with him during 


his first year, will also sing for Mr. Hammerstein 


THE MUSICAL COURIER 





27 





# FINAL PHILHARMONIC CONCERT. 





LAST APPEARANCES OF 





SAFONOFF IN NEW YORK. 




















Che lhusion to the na Phi nic concerts has ret 
erence to the last appearances of tl rganization under 
Safonoft ! ler t Id irter that made its condit 
for over sixty rs As Tne Musicat Courier t ts 
readers some months ago, the venerable orchestral | 1s 
to be subjected to a systematic overhauling before xt 
season. Mahler is to be the new conductor ! many 
hanges will be made in the personnel of the players. The 

rchestra henceforth will be known as e New Philhar 
non [wo concert be give i $ lately 
nder Mahler, in a sure troduce him to the orche 
tra ane $< tcl ctore t pening of the | ? ‘ 

® season 

In deference that S fi bee 

more or le rf Ischaikowsky “specialist tw 
I well mice! it Carnegie Hall last Fri ift 
nd Sat day evening, consisted ex sively tt greates 
kk fan composer comp sitio t VI 
phony, the “Italian Caprice Klegi for string d the 

Marche Slave 
he atmosphere in the neert hall took on or | 
t a testi tur for Ww i ta " tanding 
iong the regular patr to h 4 departing leader 
wit complimentary demot t irrespective { the 

libre of his reading It happ i vever, that his i 
terpretatio t the Russian ! was picture nd ex 

ting im a way not strictly musical, perhaps t at y 
rate thoroughly in keeping with the spirit of the \ 

farewell” audience The “Pathetique’ symphony i 
stance, lost much of its sombre meaning in the first and 


last movements, through Safonoff’s evident desire to n 


rake 
ensational hit with his sophisticated and somewhat a 
valse, and his colossal dynam 


Stirred 


ptandum nuances in the 


lin and stress of accent in the march as they were 
y the sensational but none the less claptrap performance: 


abk 


and deeply conceiv 


f the third part, the finale was not properly to gt 
the hearers with its tense tragedy 
Safonoff's exaggerations in the mat 
did not the illusion of 
n the conductor's re 


marked 


’ ‘ 
notionalism. Even 


f tempi contrasts help to create 


ling 
ading 


incerely felt pathos 


Pumultuous applause the ending of every pi 


on the program, and Safonoff bowed his thanks repeatedly 
and made his orchestra rise veral times and share in the 
vation 

At the Saturday evening concert, the member rf the 
orchestra presented their conductor with a silver laure 


Then Andrew Carnegie ident of the Philhar 


nonic Society, mounted the platform, and gave Safonoff 


wreath pre 


ok containing the names of the 


Mr. Car 


diamond watch fob and a lx 


subs« rile rs 














organization's negie thereupon ad 
dressed a few words to Richard Arnold, the concertmaster 
(who will retire at the end of this season) and handed 
him a silver loving cup and a book like the one received 
by Safonoff, 
The speech which Carnegie made to Safonoff wa ! 
stantially as follows: 
Your friends whese names k t 
ccasion to pass without e@ g ex t { ‘ 
parture Never did cor ctor f ote apt ats 
stra and his audicr es is artint ' ttm 4 ' 
those w ‘ en f ege b y 
wwe delighted thousands of niusi ain itd ell er 
This hall is t os as a K ' 
fact that Ts waky | x . 
some tf his maste t sal t : i 
s under the w ere { Sle ‘ Ww k 
t this tokes t 4 tion for 4 ! 
at y 
R a the aratel — f 
re ; p i) 
. 
Satonoff r 7 ! ‘ ] ; ! } 
i fi [ g ‘ 
rid f, ed 
iad t¢w word 
A glance backward er Safnanafl’s thre , ; 
udership t the P j | t npre 
the magnitude of hi rtistic accomp ents int 
tion. He has not improved the orchestra, nor | he w 
ened its repertory to any appre xtent I yw novelt« 
were performed during tenure t lin wen 
the programs bore a familiar and nvention 
Safonoff ne to New York wit eputat 
I'schaikowsky expert 1 he lea ty w 
original honors intact. but no fre 14 Se onde 
At best, I not the man to lift tl re e | 
monic out of the er \ fd ' i y { 
fallen, and his consulship was i ‘ resp for 
the final decision of the managing committ id members 
to reorganize the associati put the elves der new 
executive board, and before all tl ppomt a luctor 
with high musical ideals and a dignified conception of t 
purpose and propet isti pe of rst class symphony 
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Edith Haines-Kuester's Varied Accomplishments. 
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treat of every opera in detail 


and Manhattan Operas, for the 


ry ViusicaL Courter ts too valuable 

that sort. The casts are usually 

é rforn resemble each other iden- 

every feature. Only premiéres and debuts 
treated on this page 


METROPOLITAN OPERA HOUSE 


and “I Pagliacci"’ (Double Bill), 
March 24. 


‘Don Pasquale” 


received it 


bout it than 


it first, and so 


g it 
ged In t 





of old manu 
song, and this 


rt of Ernesto, 


t th rst performance th 


ipaniment 


played 


way, was the 


ne pera was instan 


Metropolitan Opera 


i large au 


attention be 


of this cali 


tage However 


l I efforts of those en 


ic opera before out 


ie Nor was in 


ina, 


pretat 


m was without 


nedy work. This 


desty—but, then, 


wa In singing the 
le Pasquali’s light 
the 
had a 


ot 


und nu 
donna 
members 
ind united 
/ 


audl 


erriment, 
of the 


r as Nedda, 


Rad } 
> as i 


Jorn 
Cibelli 


as 
ppe and 
lation of the night 
d role of the married 
in the white mask 
1 to be somewhat 
tions) at the “plot,” 
herself away 
while the man 

To keep the 
be 


a rule 


should 


Silvios should, as 


not 


4 \ ve., Br 


The Operas vu me w 
1C Operas Ne .g27e8 2o0% po 
IN PICTURE AND STORY ae PRN AN tape ict 
THE OPERAS IN PICTURE AND 








opera for ti 


). V. WAITE, 1418-1420 Atiantic Avenue, Brooklyn, N. A 
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handsom Ji i vt ind his superb Scene” she sang in brilliant style the “Waltz Song” by 
dramatic ability was discreet ed to a part effe Venzano, which the prima donna introduced at one of the 
t hat can har be mgenial t H wccess Sunday night concerts recently. It was beautiful, artistic 
the e called attention to the fact that operatic artists singing, and the artist was rewarded with an ovat 
f the first rank in Germany are w lerfully versatile Bonci as the Count aroused enthusiasm. What a capita 
actor this great tenor shows himself to be! His comedy 
ity ve Ld . . . . ‘ 
Il Barbiere di Siviglia’ and “Cavalleria Rusti- work was captivating. His impersonation of the intox1 
cana” (Double Bill), March 25. cated dragoon was one of the most amusing exhibiti 
R De Pasquali ¢vet witnessed at the Metropolitan. Many of th uit 
g ia asq i J 
serta Mattfeld| laughed until tears streamed down their faces. Of cours¢ 
I} \imaviva Bonet Bonci’s singing was a feature that made every thank 
" ( ' t t e . . 
: np ' ful to be there. He is, indeed, the personification of lyri 
sa dur . . ‘ ‘ 
1) Paterna art at its noblest and highest. Didur was ar er W 
. : } a sae § 
Fiorello Bég fitted admirably into the scheme. His skill bot! acto 
Un | re and singer evoked the heartiest demonstratio1 lf there 
“on ever was a better Basilio, it is not recalled by the writ 
he presentation of Rossini’s most popular opera for who has witnessed many notable performances of “The 
tl ime this season at the Metropolitan was most Barber” in New York. Didur’s singing of the “Calumny 
aria was greeted with stormy applause. The basso’s po 
; : 
trayal was unique, and will be recorded in the memor 




















( yrighted by Mishkin Stud 
BERNICE DE PASQUALI, 
As Rosina in “I Barbiere di Siviglia.” 

welcome It has been a strenuous winter, and with the 
mass of opera goers more or less wrought up over prob- 

usical and otherwise, this delightful work came 
ist at the right moment to radiate sunshine where it is 
needed The Barber” is another work composed in the 
twinkling of an eye,” for it took Rossini less than three 
weeks to do it Che composer’s mentality was always 
tuned up to the highest pitch, but physically he was what 
we 1 lazy persor Some who have read his biog 
raphy will recall that once, while composing in bed, he 
dropped some valuable manuscripts upon the floor, but 
rather than disturb his comfortable position, he wrote 
nother and better score. Regarding the performance of 
the opera last Thursday night, much praise is due the prin 


cipal artists 


I 
I 
I 


Madame de Pasquali, who sang the night 


efore in “Don Pasquale,” made an exceedingly pretty 
mcture as the vivacious Rosina She “dressed” the part 
etter than any in which she has appeared this season. 
ler action was spontaneous winsome. In the “Lesson 





of those who value extraordinary performances 
Bartolo He 


was 


ope rath 


the 





Paterna was a good looked part, 


attempted nothing but what legitimate and in good 


form 
| oscanini 


with wieldirg the 


back t t! 


Rusticana,” 
the 


“Cavalleria 


+} 


baton, carried thoughts of the audience 


realm of tragedy. Emmy Destinn succeeded in giving a 
vivid and touching presentation of Santuzza. Maria Gay 
was the Lola; Marie Mattfeld, the Mama Lucia; Grassi 
the Turiddu, and Amato, a capital Alfio. Toscanini’s con 
ducting added heroic proportions to a work that ird 
under the best auspices when it follows a masterpiece like 





“The Barber.” The plan of giving two of the modern 
Italian operas in one night, with their fiendish plots and 
lurid scores, seems unwise, when it is possible to begi 
the night with one of the older works of charming, flow 


ing melodies and comedy situations 


“Le Nozze di Figaro,’ March 26. 


Scotti, Gadski, Farrar, de Pasquali, Didur, Mattfeld, Pa 
terna, Reiss, Ananian, L’Huillier, Tecchi, Sparkes, Snelling 
Conductor, Mahler 

This chaste and bewitchingly droll Mozart opera was 
presented last Friday evening by a formidable cast, each 
member seeming to enter into the spirit of the text in a 
was beau 


manner that proved a rare delight. The overture 


tifully played by the orchestra under the fascinating and 
dignified baton movements of Gustav Mahler, who makes 
every beat tell without the least display of unnecessary or 
lost motion. It was, by the way, Mahler's farewell appear 


As 


chic and irrepressible Susanna, Bernice de Pasquali 


ance for the season at the Metropolitan Opera House 
the 
measured up to every requirement, and in her conscientious 
and capable hands, this exacting role was splendidly treated 
both vocally and histrionically. And it should be borne in 
mind that Mme. de Pasquali performed on Friday evening 
for the third consecutive time during the week, having ap- 
peared Wednesday evening in “Don Pasquali” as Norina, 
Thursday evening in “The Barber of Seville,” as Rosina, 
and on Friday evening as Susanna in “Le Nozze De 
Figaro.” How many coloratura sopranos, in fact how many 
singers are there on the operatic stage who would feel 
like keeping up such a string-stretching pace as that which 
was set for Mme. de Pasquali last week at the Metropoli 
tan Yet in spite of it all, the beautiful American prima 
donna (who bears a resemblance to Patti) gave a master- 
ful performance of Susanna, leaving little to be desired 
Pasquali’s voice is unusually sweet, mellow and 
and, as THe Musicat Courier has had 
fore to say, she is more than adequately filling the difficult 
coloratura roles of Mme. Sembrich, whose successor at the 
Metropolitan, Pasquali is. This artist has become a fixed 
favorite with grand opera patrons in New York who will 
always accord her a warm and honest welcome whenever 
she appears in this big music ridden berg. The lovely 
flowers handed over the footlights to de Pasquali last Fri- 
day evening after the second act, were an eloquent and fra 


sympa- 


thetic, occasion be- 


grant tribute from admirers, expressive of the sentiments 



































of opera frequenters who appreciate the highest 
M Gadski was regal in the role of the 
( tess, and g] f this gifted artist proved 
e. Gadski's singing 
t t I eginning ol the 
second act, w rt work this num 
ber being extr y pr i donna was 
greeted with a power lause at the finale 
f this sok { grea tis ind in ¢s 
pecially fine I y g, is indeed a neces 
sary adjunct Le N g the part < f the 
Ck g t y OW \ marve $ plec 
of singing a1 ting w t Ad Didur, whose 
imperso f Fig \ ; great basso is 
e of the oy t gnitude and hi 
versat lity has y 1 to New 
Yorkers. Did é last Friday 
evening ‘ Ss ig ! Dhadur 1 
worth going g Ww t ing operat 
ge! 1 the ¢g ! t » p ed t iva tage 
+} ( nt ent " ttentior 
j mirat G lt suffering 
from the effe f 1 justice to t ned 
{ Cher _ y well under tne af 
noying t t Mat 1 Maree Pater: as 
Bartol Neiss \ s Antonio, 
tained ir | cast was, as alread 
tated, a f tatement covers 
Che mounting g ess were in accord 
with the M | fore the performances 
was a treat I the ear It w i 
| tion long t ple tly remembered 
**Siegfried,’’ March 27 (Matinee). 
Morena, Homer, Spat Burrian, Soomer, Goritz, Reiss 
Hinckley. Conductor, Hert 
**Manon,"’ March 27. 
Alda, J Scotti, | 1. Conductor, Spetrino 
“ Falstaff,’’ March 29. 
I Gra 
I 2 ( ar 
Dr. ¢ ‘ Bada 
B fo, I Reiss 
Pistola.. ( : Di 








’ ty 
I I K « 
rer | Signor Toscanit 
t onl 1 great 
fi ry t rtist ichievement unparalleled 
perfor 
| cating 
t I licate 
the g an 
\ t wit t ™m 
) is W Nnxee 
1 of the composer 
WN np rs ca ever 
vit ju is that 
e than tha in 
¢ ‘ p luction It 
M ropolitan as it 1s 
teristics malt 
y t f doubt rt 
‘ t scientifically 
t parti arly 
rf t of “I taff,” which in 
f beauty and 
t nperative 
i . er Verdi was forty 
t R \ 1 it matter whe t 
W t 1 Othello 
se qu ed with the fact 
e w h tist D ty \ 
mf t gt some specia 
‘ t the f Falstaff” is a wor 
‘ ther style f 
blit t the perform 
ght imy can get the ideal cast 
; not t il reference toda 
ik t ly .did eir best 
t ist t what to I the unstinted 
j ‘ knows what 
p cia + it 
“Tristan and Isolde,” March 30. 
sk H r, Burriar Soomer, Blass, Muechlmann 
Raver { : r. Hert 
nn, 
MANHATTAN OPERA HOUSE. 
“Traviata,” March 24. 
Const Sammarco. Conductor, Cam 
“Salome,” March 26. 
eT i t i) I res Dufranne al reguiar cast; 
‘ f wed { 1 “Mefistofele,” with 
di and chorus. Conductor, Campanin 
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“Samson and Delilah,"’ March 27 (Matinee). Madame Huberta W ing, t aut dramat 
\n , ft ] ; 1; \ 
Dalmores, Dufranne, Vieuille, Crabhe Conductor, Cam s . = " M we 
eselt e Ort <3 1, Wal t } ‘ 
’ ni 
per y also n 
“Lucia,” March 27 (Last Performance). Freach and Italia \\ 
| ini, Constant S i Luci leared herself t y y 
tollowed by t rneval scene f $s \uberg nd nny ture 
with Labia and regular cas ( tor, Campaniu 


WULLNER IN A THEATER. 


Matja von Niessen-Stone's Success at the 
ri week Dr. Ludwig Will 


Metropolitan. During the past 


New York an portunity ‘ 





















ens ot 
Matja von Niessen-Stone, w g t : , “gil ys 
best modern form, tor ! has been playing at w ta 
n at the Metropolit Opera H " m : . iva 
tt M4 R nan Theater a number of performance iO W 
ess in e ias Unit I mt iag ena 1 Alp 
, Salome” and of Ibsen's “Re i ‘ 
to Mama Lucia i v Rustica Merced : 
‘ . few people that led any nv y \ 
it Carme nd other parts ! tralt Many admir peo] 
: , a4 iad heard Dr. W er at his e re \ 
ers, however, wh re wa t a ston i y , 
. . a. , : —- P ee, artist gifted remar iy with the pow t 
t German roles, are surprised i ppea . 
" ‘ ; pret und ti wh et i the 1 f ‘ 
ere In parts which she prepar training 
new Gert lan act rtist as g is t 
Wagnerian parts w ufter tl ra of Bayreut ; 
mus il pretation f¢ y g 
lunich, and re is 1 tter gt How pa ' , 
m “Sa in “Ro t 
c r, Madame n N S ‘ { g ’ 
~— 1 na depths ot path 5 NY l t w ! 
if 1 | } t 
, , ; - ; iy ' , ‘ | , : 
t iA i i aii ‘ ‘ 
, : 
via ihe w e ga t t 
nil day and | iy nights w { 
gifted artist were t i " 
fort here in German next ¢ W 
it itor | ‘ » d ‘ 
rely a { ny rt t 
t that |] d al y¥Y gained 
a 
Campanini's Farewell. 
At Car ; M att . 
“eer 
ly 
t laden wit - 
i < if It 
the 
] ( 
acque 
, f , 
| 1 () ' H ’ - 
t { 
fais ly , ‘ 
} ; \\ 
‘ ‘¥ 
; | } 
‘ (Jpera | 
' , ' : 
| ‘ ‘ i 
I w a t ( } 
| " rr 
, 
a the 
Hamme 
; } ~ ; 
r ght by A. I 
MATIA VON NIESSI S \ “ - 
: The Operas in Picture and Story. 
rally preter the Ger 1 tt ti I ! anklin W 1 the ! } 
is at home tl | ’ 1 i J rooklyn, N. Y t 
nging im Eng t tw ~ y 1 t ihe pera I ‘ ' 
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‘ » wate , ioe 4 y | 
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been mastered “ | it ‘ ‘ pose 
following notices refer t I Ni n-Ston f old painting work . 
uicce Mama Lucia ct iS it giv the y { , 
M N | who go to the opera uae 
: lesser t 
it the ignorance w nh man er 
Mother I ung . x und feeling, mal 
’ worthy a f , ae . , ‘ tori ot ome of the most pop Dp 
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tage ted.—New York Press, March 09 With a work like thi 100k f Mr. Wait it w 
— that no one should be de ' ‘ 
I the Mascagni opera the niy w t t et th s . 
: - » ¢ rkened on j 
r Mat N Stone, wi — effect pera. I darkened opera P 
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Opera . Ww well fr iw 
meert last week in an uptown re ‘ 
Paula Woehning at the Metropolitan. ye “ten ea gie !' 
uber | $ ' ignor Le ‘ 
Paula Woehning, the young contralto at the Metropolitan Prolog r I Pagliacci it 
Opera House, is a natty f New York Cit Ske received tw ongs 1 Tosti. Charit; , 
er musical training under masters like Xaver Scharwenka tended mention, but Lecomts ingine 
nd Emil Fischer, and studied dr atic t with Hein- the close of hig American season the hb 
rich Conried. Miss Woehning been before the publ London for ti pring season there 
short time t she has at ted tentior caust —— ae 
vf her talents, which are of a hig ler. | 
gement at the Metr litan Opera H Nordica Attends the Opera. 
r g had g at necerts in Carneg H Am the terested ‘ ‘ ‘ 
y A rior and at the Sci r (,oet formar of F taff e¢ e.2 : 
e has great range and flex ty li ight was Madame Nordica eee , 
tered. Its quality is very pleasing. Temperame i her ng indicated 
M ing is a genuine interpretative artist, with the mu 
% ¢hae is ur 1 ~ Y ; 4 
f te Wagne cs herit a love of Leo BI I \ t W ive 
the German | and literature from her mother, Carisruhe 
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BLANCHE MARCHESI TO RETURN IN NOVEMBER. 











give demonstrations of the finest artistic ideals that the 


meert goer desir whether from an educational or a 
irtistic point of view It is unnecessary in a ref 

e of this kind to her to enter into any details further 

in these, which to the intelligent mind give compre 

ensive idea in a general way of what Blanche Marchesi 





BLANCHE MARCHESIT AND HER MOTHER, THE RENOWNED 
rEACHER 
will do for the elevation of music in this country next 
n 
The Society of American Dramatists and Composers of 
New York City, organized for social purposes, to create 
i library and collect pictures, photographs and curiosities 


of the stage, and to advance the interests of the drama and 
music in the American theater, was incorporated last week 
The directors are Augustus Thomas, New Rochelle; Eu 
gene W. Presbrey, Milton Royle, Martha Morton Conheim. 
Joseph I. C, Clarke, Harry P. Mawson and George V 
bart, New York, and Charles Klein, Rowayton, Conn. 





ANCHI 


MARCHESI’S STUDIO IN 


LONDON 





CARL PLAYS AT CHURCH OF THE ASCENSION. 

William Crane Carl, renowned as the organist of the 
historic “Old First” Presbyterian Church, corner Fifth 
avenue and Twelfth street, and director of the Guilmant 
Organ School at 34 West Twelfth street, was engaged to 
give an organ recital Thursday afternoon, March 25, at 
Church of the (Protestant Episcopal), 
‘orner Fifth avenue and Tenth street. 


the Ascension 
It is rare, indeed, 
a neighboring metropolitan church engages a res! 


But for years 


when 
dent organist to play in its music loft 
Mr, Carl has attracted immense throngs to the First Pres 
byterian Church in the vicinity, and doubtless this together 
with his high skill as a virtuoso brought him the engage- 
ment the of the Church of the Ascension, 
where many of the wealthiest and oldest New York fami- 


from vestry 
lies continue to worship notwithstanding the removal of 


many households farther uptown. Needless to state that 





Mr. Carl played before a representative congregation. He 
never played better. This was his program: 
Toccata and fugue in D mimor..............> _ Bach 
Meditation ....-Chaminade 
Canzona in A minor bvaccbab navi cudaveseboceion Guilmant 
» Maestoso (Sonata I).. + .+.+--J. Victor Bergquist 
Mr. Carl 
Aria, Legende ....--0. Fev ehes ceseibdcuccheeevedecvete Purcell 
Mr. Sarto 
Toccata in E mino hal dna dcanneden bats bees nein . .Callaerts 
Cantilene (Dedicated to Mr. Carl)............- James H. Rogers 
Fantasia in C minor ee A: vanbiuebcccoancalin a: De 
Pastorale Mac Master 
Fanfare in DD majo ae j Dr. Joseph Bridge 
Mr. Carl 
Mr. Carl played throughout with ripe musicianship 
There was, as usual, contrast in the program, a happy 


blending of the classics and modern works. The toccata 


by Callaerts was brilliantly given. The Bergquist sonata 
is massive and noble and received the treatment that was 
Mr 
pleted a new sonata, which the composer has dedicated to 
Mr. Carl 


produc ed 


convincing and impressive Bergquist has just com 
[he manuscript now in New York will soon be 
The 


the 


by Guilmant, with its canonic 
Georges MacMaster, the 


“Canzona,” 


effects, and “Pastorale,” by 


Scotch composer (who has so long made Paris his home), 


were played with delicacy and beautiful tonal coloring 


Mr 


the afternoon the 


Carl never spares himself, and several times during 
listeners felt that an artist of uncommon 
power and training was presiding at the beautiful instru 
ment Andreas Sarto, baritone, sang the Purcell aria with 
finished voealism, and Mr. Carl provided the artistic and 
The more such con 


ympathetic accompaniment organ 


the better. 


certs 


Flonzaley Quartet Gives a Supplementary Concert. 

Urged by its subscribers to the regular series of con 
Mendelssohn Hal! the Flonzaley Quartet gave a 
supplementary concert at the Belasco-Stuyvesant Theater 


certs at 
Sunday night, March 28. The evening was one of genu 
ine pleasure, and once again the Quartet established the 
fact that it has become a leader in the chamber music field 
Che program, made up of works heard at previous con 
certs, included: The Mozart quartet in D major (Kochel 
575) “Sonata a Tre,” for two violins and cello, by Leclair 
L’Aine; “Courante,” by from the 
Beethoven quartet in G major, op the 


105. 


adagio 
18, No. 2, 
scherzo from the Dvorak quartet in A flat major, op 
Chis 


ind imagination, that leaves the audience spellbound 


Glazounow ; 
and 


all played with the musical unity, beauty 
No 
better quartet playing has ever been heard in this country. 
\The 
ciety at Cooper Union Hall, Friday evening, April 9. 


music Was 


Flonzaleys will play for the People’s Symphony So 


New York College of Music. 
Dirk Haagmans, who is well qualified to talk on the sub- 
lecture-recitals on “Parsifal” 
at the New York College of Music recently. Handsome 
the aid of which 
the listener could follow each scene, and throughout the 


ject, gave two explanatory 
analytical programs were provided, by 
lytical | led, by 


lecture the leading motives, twenty-four in all, were played 
\s usual, the hall was crowded with not only pupils of the 
institution, but many others interested. The lecture-recital 
was a repetition of a similar one given last season. 


Albert Spalding with the Dresden Orchestra. 

Albert Spalding has been secured for many of the Spring 
Music Festivals as soloist with the Dresden Philharmonic 
Orchestra 


He will appear at this orchestra's debut in New 
York, Carnegie Hall, April 10, also at Syracuse, N. Y.; 
Detroit, Mich.; Savannalf, Ga.; New Orleans, La.; Selma, 
\la.; Atlanta, Ga., and Newark, N. J 

Spalding will also appear with the New York Symphony 
Orchestra in Leuisville, Ky., and while in the Middle West 
will give a recital in Akron, Ohio, 


Ernst Knoch, 
the 


“Lohengrin.” 


conductor at the Essen 


Cologne 


Opera, was a 


‘guest” at Opera, leading “Carmen” and 
He will succeed Trenkler there next season 


as permanent director. 
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THE VOLPE CONCERT. 





the distinguished teacher 





pupil of Madame de Rigaud, and 


and singer sang earlier in the season at one of row! 











The third concert of the Volpe Orchestra was we re 
| 1 ee a ee 17.1 “te ‘at homes.” April 26, Madame de Rigaud will give he 

ceived with a large attendanc« Carnegie Hall, Thursday a = 
night, March 25, Mr. Volpe offering to his audience t a pupils music - at the Waldort Ast ae ihe progran 
Beethoven sixth symphony, Schumann's “Genoveva” over will be contributed principally by pupils who are studying 
ture and a Wagner number and Miss Katharine Goodsor t pera 
playing the piano with t | t neerto of Liszt and . 
Schumann encore Della Thal, Gifted Pianist, Now a New Yorker. 

Mr. Volpe conducted the with tl n his Since Della Thal, the gifted pianist, ret 
head, not with his heac 1 s is usuall St s 5 , ! 
here in our beloved city, and 1 t of the Beethoven syn rv ‘ ( \ R 
phony was conducted by him with slight references o1 nae d in Tue } ‘ aves het now 
to the score. The performance itself is interesting, f | New Cit . 
the fact that it consists | I yr estr if young pé ple t \ rk « \ 
who do not work, as it ts « in plaving in the orchestra ead about genius Mis s playing 
who are not anxious to get away Ww make it ib ta wit \ F 
of love to do their utn in playing their parts There erfec n that « s | vt 
a feeling of concentrati vf is idual effort tending t ) t! ut few of | 
ward combined effort for pury f making tl [ t1 t be re l again t \ 
position as interesting as possible to the publi I 1 young ery young w t ‘ 
tion to this also there is tone volume, and Mr. Volpe, wl p cri g $ 
has made studies of these scores for the purpos f bringing le \ er n wi 
forward every possible effect idily helps to inspire the 
orchestra with the sir ity I wn W If he « 1 








manage to hold these men together would g : 
New York an orchestra, a blending of youth, of musica 
feeling and intelligence and of enthusiasm that would m 
it a unique body such as is rarely gathers gether in any 
place. His scheme is of such value to the nmunity that 
it should be sustained with the same kind of enthusiasn 
by the music lovers, and as Iso introduces on each occa 
sion some soloist of quality, ther n be no ex t 
ground that he lacks t An ir syste to w 
he 1s compelled to yiel 
On this occasion he had M K ty | 
ist who has already lx t 1 t I ‘ 
ions in tl pap id an ( ‘ re a 
ane and yet a lant 1 gz 
I t E fat neert ‘ é 
vi y in New Yor rt 
| forward as r I t if t i H 
! whose p di p ’ ’ 
xg ted wit larg ght p 
work the crispness of he k \ 
‘ telligent pl ) i 
tions altogeth pre : p Po In P 
legato of the oncert the . e det nstrati 
singing on the piano, and it was a beautiful pia hat y 
her notes, one of thos pr "I f \ & 
HT umlin house, an 1ds Pp tive 
pianist and that stimulate { t very est exl i f 
the pianistic art Tl neert wi = 
j 4 
Madame Trotin's Classes. ; ' . 
Madar { lrotin |} very profit ’ ; — 
r Carneg H I p “ g 2 : 
e studying I t New , 
\ TK H [ t ul i ‘ P 
Ling tf N ) k ‘ i 
“ 
Madar Prot " { S G , . 
horoug 1 t Z t ‘ ‘ 
gwiit of imparting 1] f te re y : 
eading 1 wit t ug hte M 
elle. w t lr P| 
t wi ‘ ‘ re t oi 
Clara de Rigaud Sings for the Catholic Club. 
Clara de Rigaud sane March 22 for the Catholic Club of 
New York City and genuine artisti ICCE He 
mbers wer RI Ls n’ from “Lohengri i group 
Louise Ewen will give a he 23 West M 
Knghty-sixt street Mad Riga Wort te | 
Madame de Riga Max Liebling w be honored | 
g oa al t . ‘ to be given by M Willard S ’ | 
t wi f 105 East Thirty-fift treet M: ’ wh 
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cessful and enjoyable. A program of solos was given by 
Evelyn Phillips, Anna Jewell, Max Jacobs, Anthony 
Euwer, Ira Jacobs at the piano, followed by dancing and 
refreshments. So well pleased was the company with the 
affair and its social aspect that the next regular members’ 
meeting, Monday evening, April 5, will be held at the 
same hotel, followed by dancing. The chaperons were 
Mrs. M. Mackid, Mrs. Edmund Mackay, Mrs. William 
Kneen, Mrs. Edwin Sutton, Mrs. Edwin Archer, Mrs. E 
Plummer, Mrs. H. Hart, Mrs. A. Hold, Mrs. R. Wrigiey, 
Mrs. J. Niver, Mrs. J. Lundie, Mrs. H. Easton, Mrs. C 
Marsh and Mrs. F. Hunter. At the April 5th affair the 
participants will be: Vivian Holt, D. Stanley Harris, Eve 
lyn Phillips, Mr. Paul, Laura Belle Hageman, C. Bancreft 
Marsh, William A. Kneen, Mrs. A. Murray and Mrs. Le 
Roy. These will sing and play compositions exclusively by 
Dr. J. Christopher Marks 





unre 
New York, March 29, 1909 Madame Marchesi was guest of honor at a rece ption and 
musicale given by Emma Thursby March 24, when tbe 
the pi gave a recital at the Plaza ; : Hed : a i 4 ‘ 
\ . salot vas, as usual, filled with interestec isteners promi 
m, March 23, assisted by Charlotte 5@/0" Was, a t f 


nent in the social] and professional life of the metropolis 


presenting this program : sore! 
Grace Kerns sang songs by Ronalds; Josephine Swickard, 


, ae songs by Brahms and Delibes; Finita de Soria, Meta Red 
eae dish and Frederic Gunster also contributed vocal num 
i t Ambroise Thomas bers, accompanied by Hermann Klein and Mrs. Riesberg 
Macond At the tea table were Clare Harris and Miss Franko 
bev Among the guests were: Mr. and Mrs. Albert J. Weber, 
Chopi Andres P. Segurola, Madame Spetrino, Albert Spalding, 
fr. Tecktoniu Lady Purdon Clarke, the Misses Clarke, Mrs. Edward 
Old English [Lauterbach and Mrs. Robert G. Ingersoll. 
Old English ene 
ne a Guy Maingy, a young Englishman, gave a recital of 
Godard Old Italian, French and modern Italian songs at Marie 
( tte Maconda Cross-Newhaus’ studio March 27, which was heard by an 
Liebling invited audience evidently capable of understanding the 
:; py-a00 texts, so making for the mutual success of the affair Mr 
Lack Maingy has a high baritone voice of sympathetic quality. 
fecktonius flexible and true, with artistic appreciation of fine musi 
Mr. Teckt cal effects; in consequence, his singing is very enjoyable, 
Harriet W ; : 
Schumann COUpPled, as it is, with excellent diction, which he has been 
Schumann studying with Madame Newhaus, who gave further inter 
Mozart est to the program by her explanatory remarks preceding 
( tte Macond ace each group. Elizabeth Ruggles played the accompaniments 
Aubinstet 
Cyril Scott zee 
Schubert-Liszt Moritz E. Schwarz gives Wednesday's recital at Trinity 
Emil Sauer Church, +3:30 o’clock, playing this program: Sonata, A 
as. Decent minor, Faulkes; “Lamentation,” Guilmant; variations in A, 
f wed in such rapid succes Hesse; idylle, “At Evening,” Buck; allegretto, Merkel; 
variety of mood, that no one was fugue, “The Giant,” D minor, Bach; scherzo symphonique, 
nius played with boldness of touch and Lemmens | a ed 
romantic qualities which grow stronger Conrad Wirtz’s surpliced choir of twenty voices gave 
was grace and feeling in the Chopin Maunder’s “Penitence, Pardon and Peace” Sunday evening 
in Liebling Serenade,” tremendous at Grace Emanuel Church, East 116th street 
lremolo,” and exotic characteriza ere 
\rab-like “Lotusland,” genuine “Midway mu Anna Jewell is to give her annual concert at the Wal- 
| applause followed, Schumann’s “Nacht-  dorf-Astoria Hotel, April 15. She will play César Franck’s 
vely singing tone, following as encore. sonata with Isadore Moskowitz at his pupils’ recital at 
la idiant in pink, her personality sO Mendelssohn Hall. 
: Sembrich, sang Thomas’ “Mad Scene” a 
deceive hair raising difficultie Florence Drake LeRoy and George Kriiger collaborated 
wo octaves, Debussy-like intervals, as solo artists at the last members’ meeting of the Syracuse 
piled on’ one another, but Madame Ma-  [nternational Art Society. Mrs. LeRoy has been engaged 
f with my und birdlike poise to accompany a band on tour to the Pacific coast, the en- 
, g to knowing one Especialiy gagement coming about through the International Art So 
two Old English cl cs, and Godard’s — gjety a 
to the audience with a warmth Jennie Hall Buckhout is to sing three solos at the second 
the coloratura soprano, Strauss’ of two organ recitals given by Lawrence J. Munson, organ 
nted encore, and this had jc loly Trinity Church, Lenox avenue and 122d street, 
facile vocalization. A final technical Thursday evening, April 1. These include the aria from 
Magic Flute” aria, sung in the orig. “Queen of Sheba,” “With Verdure Clad,” “Serenade,” by 
high E flats, trills and pearly scales. Schubert, and “Ava Maria,” Gounod-Bach 
nded the concert, and at the close an ae 
impromptu reception, Carolyn Amy Grant gives her arrangement of the opera, “Salome,” 
mpaniment at the Columbia Theater, Washington, D. C., March 31, at 
rere 4:20, management of Katie Wilson-Greene, Bruno Huhn at 
ld f the International Art the piano. This recital closes her series of recitals in the 
Washington Hotel was verv su South, which included Palm Beach, St. Augustine, Jackson 
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ville and Augusta. At Palm Beach the recitals were given 
under the patronage of the cottage colony and other dis- 
tinguished visitors. In Jacksonville, Miss Grant gave “Sa- 
lome” at the home of Mrs. W. W. Cummer, who had as 
her guests several hundred women; the reading was re 
ceived with most enthusiastic applause. The Augusta 
Chronicle speaks of her recital of “Enoch Arden” before 
the High School for Girls as follows: 

An intellectual and musical treat of vest merit was e! 

yed by those who gathered to hear the 
in her recital of “Enoch Arden.”” Her great dramatic ability lent 
lebrated poem With a pe 





ader, Amy Grant 


additional force and meaning to the ce 





fect enunciation and al! the delicate phrasing of a born artist, s! 
i 





delivered the lengthy composition without once referring to n 


The lighter selections following were greeted with the same hearty 


and unstinted applause, and the artist was recalled again anc 
by her delighted audience 
2 8 

Maurice Nitke, the violinist, whose lovely tone and ex- 
pressive playing have of late brought him into prominence, 
was in charge of the music at the last dinner of the “Hun- 
gry Club,” Mattie Sheridan, president. 

ere 

G. H. Federlein, F. A.G.O., plays works by Guilmant, 
Dubois, Widor and others at his organ recital Wednesday 
night, Church of the Resurrection, Seventy-fourth street, 
near Park avenue. 

Rae 

Edwin Franko Goldman, cornetist, has combined six brass 
instrument players under the name of the “Edwin Franko 
Goldman Sextet,” and they are available for musicales, 
church services, etc. 

a. 2 

“The Choristers” is the name of a new quartet of boys 
and men, Robert Hopwood, bass, and manager. 

| an ed 

Sernhard Sinsheimer and Car! Deis are giving a cycle of 
the Beethoven sonatas for violin and piano, at Bushnell 
Studio, 33 West Sixty-seventh street, March 21, 8:30 p. m 
Oscar Saenger studios, 51 East Sixty-fourth street, March 
28, 4 p. m.; Levy residence, 1734 Broadway, April 18, 8:30 
p. m.; Bushnell Studio, 33 West Sixty — street, April 

5, 8:30 p. m. The assisting vocal artists will be Milton 
Sonnahd, Josephine Reed, and Genevieve Ticenbe: 
ae: 

Nellie M. Gould was at the piano in an evening of read 
ings by George Frank Spencer, at Grace M. E. Church, 
West 1o4th street, March 18. 

eRR 

Irwin Hassell is to appear as pianist at the Alliance 
Francaise, March 30, Brooklyn, and for a benefit concert in 
Weehawken, April 2. March 18 he appeared as solo pianist 
and accompanist in Mendelssohn Hall. He gives a concert 
next month in Chamber Music Hall together with Mrs. 
L. W. Ogle and A. H. Swan. 

rere 
Mrs. William S. Nelson has resumed her classes in vocal 


instruction and is prepared to arrange musicales, and to 
accept engagements as accompanist. Her headquarters and 
days are as follows: 29 West Forty-sixth street, New York, 
Wednesdays and Saturdays; 1524 Chestnut street, Phila 
delphia, Mondays and Thursdays; 58 Main street, East 
Orange, Tuesdays and Fridays (telephone). Mrs. Nelson 
has been absent from professional life for eighteen months 
past, recuperating her health, and many friends greet her 
at the foregoing addresses. 
yr PF 

Karl Grienauer and Elizabeth Grienauer passed through 
New York on the way to the Pacific coast last week, having 
spent the last year touring in France and Italy, where they 
vad remarkable success. A dozen years ago Mr. Grienauer 
was solo ‘cellist of Fritz Scheel’s Symphony Orchestra in 
San Francisco, when he made many friends, who will now 
hear him again. He purposes touring on the coast and 
Mexico 

ere 

Frank Sealy gave the Organists’ Guild recital of March 
22, at the Fifth Avenue Presbyterian Church, assisted by 
the mixed quartet of the church, Mesdames DeMoss and 
Leonard, Messrs. Strong and Martin. Scott Wheeler gives 











MR. W. EDWARD HEIMENDAHL 


one of the leading professors in charge of the vocal de 
partment at the Peabody Conservatory in Baltimore, begs 
to announce that he is open for engagement to take charge 
of a vocal class at one of the summer schools or assem 
blies For further information address 2119 Maryland 
avenue, Baltimore, Md 
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nouth Church, Brooklyn, Monday even Maria E. Orthen's Best Season. 








by Carl G. Schmidt, at New York Maria ) the sopranc be 
Mariz t pri 
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April 8 at 8:15 p. m ce , cert engagements d ter s 
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Wulliner Does Not Appear with Other Artists. 
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audiences assembled to hear the concerts. The sixth an- 
nual appearance of the club under the auspices of the 


srooklyn Institute at the music hall of the Academy of 
Music, Thursday night, March 25, proved artistically one 
of the best evenings in the history of the Sangerbund 
Both in the accompanied and unaccompanied singing, the 
males more particularly gave a good account of them- 
selves. The opening chorus, “German Song,” by Draescke, 
text by Hans Hoffmann, with organ and piano accompani- 


ments, aroused much enthusiasm. Unfortunately there is 
not space to give a more extended review The program 
published in Tue Musica Courier, March 10, was pre 
sented without change. It included numbers by Mozart, 
Kreutzer, Heger, Schumann, Hirsch, Elgar (sung in 


E-english) and the closing number, “May Joy Betide Her,” 


from “Lohengrin. Hugo Troetschel, the organist, played 
two movement from the Mendelssohn concerto in F 
minor Bessie Collier, violinist, was another soloist 
mre 
r} oncert by the Brooklyn Arion at Arion Hall last 
night (Sunday) will be reviewed in the next issue. Arthur 
Claassen conducted, and the soloists were Lillian Funk, 


soprano, and Leopold Winkler, pianist. A string orchestra, 


Schmitt as concertmeister, assisted the club. 
nme 


will mark a record in Brooklyn 


with Henry P 


Monday n 
While the great lieder interpreter, Dr. Ludwig Wullner, is 


ght, April 5; 
giving his recital in the Music Hall of the Academy of 
Music, 
son in Brooklyn in the Opera House of the same building 


the Metropolitan Opera Company will close its sea- 


with “La Boheme Che cast includes Bonei, Didur, Amato 


ind Farrar. Spetrino will conduct. This is the first time 
ii many years that opera has been given in Brooklyn dur 
ing Holy Week. It is stated that a number of the Roman 
Catholic and the two sects most 
sell their tickets. They 
will have no difficulty in disposing of them, for the cast 1s 
Amato Didur 


are rarely matched on either side of the 


| pise opal subscribers 


concerned about keeping Lent will 


illuring Bonet, and constitute a trio ot 


' ] 
Hale 


ingers that 


\tlantic. The story of “La Boheme” is more forceful than 

any a sermon, and therefore if may be a good thing fo 
the zealous churchmen to attend 
nme 

[he announcement that the New York Symphony Society 


Beethoven's ninth 
Music Saturday 


vould 
yinphony in Brooklyn at 
w, March 27, 


and | 


repeat its double performance of 


the Academy of 


lovers from the 


The 


influence of 


even did not attract music 


highways yways, aS was expected house was 


not sold out, m spite of the powertul the 


Brooklyn Institute to interest its vast membership of 7,000 


New York the 


the New York Oratorio Society, augmented 


\s at the performance choral movement 


vas sung by 


by the well trained choir from Calvary Baptist Church, 


\lanhattan, Edward Morris Bowman, director Instead of 


i quartet of soloists, there were twelve singers to share 


the burden of the musi The three included 


quartets 
iid, Beatrice Fine and Mrs. Fechheimer, 
Arnold, Nobbes and Gue 
Bland and D. L. 
lin and Andre 


ipman-Gor 
Me 
Miller, John 


rick Weld, I ae 


contraltos ; 


red 


dames 
Becker, tenors; 
Sarto, basses 
Buide As 
Success of the Misses Meyer in Europe. 
Ward und May Ward-Meyer, violin 
ist, have giving a series of joint 


Richard 


Mever, pianist, 


recitals in London, 


and Prague Ipstein acted as ac 


MiMha 


mpanist for the talented sisters, who born in Eng 


were 


ieir father is German and their mother of French 


1 Welsh exts 
tal in London, 
I 


ction. The Misses Meyer gave their third 
Puesd: Bech- 


he pianist, ace Epstein, 


iy evening, February 23, at 
! Mr 


mpanied by 
Che violinist per 


the 


\rensky concerto in F minor 


tormed the Saint-Saéns concerto in B minor and 





ian Melodies’ by Ernst 





idon Standard, in its issue of February 11, pub- 
ished ¢ following extract about the first recital: 

! s s, I and Ma Ward Mey , the one a anjist, the 
nade their first appearance in England at th 
t Ila last might Previously they had appeared in Berlin 
Vi " Both possess ability of no common order, Miss May 
artic It is teresting to call to mind the fact that Elman 
st hirtec when he first played = the I'schaikowsky 
« public Miss May, who is fourteen, and who 
t was h 1 in the same xO sf Eiman, but she is 
" xt ely talented little lady, endowed with quite a 
narkal capacity f rn a « y which it is to be hoped 

t ly tax 


Karl Klein to Be Assisted by His Father. 


Karl Klein, the violinist, will have the assistance of his 
father, Bruno Oscar Klein, at the recital the young artist 
will give at Mendelssohn Hall Tuesday afternoon, April 13 

his will be Mr. Klein's second recital at this hall this 

sor \fter this appearance, the violin virtuoso will 
make an extended Western tour 


\merican pianist, Celeste Chop-Groenevelt, appeared 
uccessfully not long ago in Cologne, with orchestra. 














OBITUARY. 


Isaac VanVieck Flagler. 

Isaac VanVieck Flagler, the organist at Chautauqua so 
many years, a founder of the American Guild of Organists, 
composer, lecturer, died suddenly at his home in Auburn, 
March 16, aged seventy-one years. Born in Albany in 
1838, he was at first a compositor and reporter, studying 
the organ at the same time. Then he went to London, 
where he studied with H. W. A. Beale, then to Paris under 
Edouard Batiste, then to Merkel 
Forty years ago he settled in Auburn, becoming organist 


Dresden under Gustav 
of the First Presbyterian Church, where he remained many 
Just before that he was for a time in Chicago at 
the time of the great fire 


years. 
He was professor of organ at 
Syracuse University, Cornell University, and lecturer at 
the Utica Conservatory of Music. Among his best known 
books of three anthem 
and numerous pieces for piano, organ and voice. 


works three music, 


books, 
l‘luent of melody, with graceful harmony and effective for 


were organ 


general performance, his organ pieces have carried his 
He is survived by a daughter, Emma 
V. Flagler, and a brother, John Flagler, of Poughkeepsie. 
Funeral services were held March 19, when the choir of 


name far and wide. 


his church sang two of his hymns, followed by burial in 
Hill Cemetery, Auburn. The deceased was genial 
and kindly in all his intercourse, and his demise brings 


Fort 
sorrow to many thousands throughout the land. For many 
years Mr. Flagler was a special contributor to this paper, 
dating from 1883 until about 1892. 


Music in Mount Pleasant. 
Mr. Mich., March 15, 
The Redpath Quartet, consisting of Dr. Carl Dufft, Dr 
Martin, 


27, m 


PLEASANT, 1go9 


lon Jackson, Cecil James and Frederic 
concert here Saturday evening, February 
State Normal Hall. The hall 
and the Quartet received a well merited reception 


gave a 
Central 
limit 
The 
program was well chosen and exceedingly well presented 
Helen M. Wolverton was at the piano. 


was crowded to the 


nm Re 
Milton Cook, acting director of the music department of 
Central State Normal, gave a song recital in Bad Axe, 
Mich., on the evening of March 12 
en 
The Normal Chorus of Central State Normal is re 


hearsing Verdi's Requiem and Gounod’s “Gallia,” which 
it will sing with the Saginaw Chorus in Saginaw at the 
time of the May festival. The chorus is also preparing 
the “Stabat Mater” of Chadwick’s “Pil 


grims” for a concert in Mt. Pleasant, to take place April 


Rossini and 


30. 
nnre 
Christine Thiers, supervisor of music in public schools 
of Mt. Pleasant, Mich., is preparing a performance of 
“The Mikado,” by Gilbert and Sullivan, nd 


Recital by Svet Pupils in Newark. 

Jacob Ritterband, a talented pupil of Mandel Svet, played 
the Beethoven violin concerto; an adagio, by Corelli and 
“Russian Airs,” by Wieniawski, at a musicale given by Mr. 
and Mrs. Svet at their Newark, N. J., studio-residence, 111 
Spruce street, March 15. Samuel Grossman, another Svet 
pupil, united with Mr, Ritterband in the performance of a 


violin duet, by Matilda Brodsky, one of the clever stu 
dents. Miss Brodsky, later distinguished herself at the 
musicale by playing the Mendelssohn piano concerto in G 
minor and “The Nightingale,” by Liszt. This young pianist 


is a pupil of Mrs. Svet, who is at the head of the piano 
department, while her husband is master of the violin de 
partment. The orchestral parts for the concertos were 
played by students and all showed that schooling and mu 
sical gifts were used to noble purposes. It is not often that 
one hears such works played so skillfully at pupils’ concerts, 





Flonzaley Quartet at American Institute. 
rhe Flonzaley Quartet gave a chamber music concert at 
American Institute of Applied Music, Kate S. Chitten- 
March 27, the annual event (courtesy of Ed- 
ward J. de Coppet) filling the recital rooms and corridors 
Mozart's quartet in D major opened the 


the 
den, dean, 
to overflowing 
program, smaller single movements continuing and con 
cluding it. These were heard with attentive interest, such 
as this organization always wins; much applause from an 
part of students and their 
friends showed their gratification. This was one of the 
series of educational advantages given to students at the 
institute, calculated to benefit interest these in the 
highest forms of art. 


audience made up in large 


and 


Recent operatic performances in Vienna were “Hugue- 
nots,” “Mignon,” “Meistersinger,” “The Black Domino,” 
“Tristan and Isolde,” “The Queen of Sheba.” 
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Rothwell and his men made their final appearance of th ry rR RRs 
season t 1908-09 The program was splend | il | the rf rw re \ K } Ru Min La i v \ t Moir mmpao ss 


chestra never appeared to better 





string section which again demonstrated its sonority and nd in t Tem scl f M in | i Laver is pupi 


beautifully rounded smoothness in three numbers from the | a ed \e Weidig, t \ i 
Fuchs serenade which was played at t st symphony cor A list of t Miss Laver is 

cert. This serenade grows with repeated hear la nection with t Symphony O1 tra the p ) ror the 

the composer has written several ot for st ve will = will incl nearly minent of now f ene 


probably have the privilege of heari them next seasor public To ment few I N > 


| rf ew 
Che concert opened with the “Festival March” by Strauss, Gabrilowit Sauer, S ling, Petschnikoff, Bonci, I ; \ o M 
and this fine t of color work by a modern mast \ Nielson, | tad, Har Lang rff, Janpolski, Good rf urt ; 
played to pertectior Tt irc} een pl er \ n. Sherw ind Mr Rothw CM ¢ } 1 artist ri ' 
ral nes betore ing Dut ¢ I r ther \ | { Mad () * \ t 
with the ” rhythn Seng nerf ce t S O M S { \ K rie ‘ " 
Che preiude three of the “Cr t leart rere I , y 
yy Karl Goldma was anothere famili ) O f adve 


was the somewhat pty march from “Sigurd Jorsalfar Piano p \ \ Chur M ( 
by Grieg. This march is always popular, because there 1 W. N ‘ n St. P t t y 
h color and t. Mr. Rothw ed ( ” ere 
in St 1a manner ast t the st t of nus \ \\ | rt | ( | \ 


elphia. They sail for France t fir f J 
hree months Mr. Bourdon w be with \ t Indy “ 


7 ‘ ‘ \f Pr ' 1 * t ‘ 
lving composit! lr 8 
plished much in compositior ‘7 vritten sever 
for orchestra, but he wants to b1 len on the hi f the \“ 


\dern French school . 


ae ge een a eR ae ; P A Song Recital by Aimee Delancir. 


who have gone are: M. Van Pr t hornist; | 
rst violins; Fred Hanco A. F. Fal 


ornist: F. Rossi. doubl ss: 1G r t ws . ‘ 
S. Ruzha second violi: Walter ‘ ‘ ‘ a2. [> 
Scheld, ’cellist: L. Hraba, first dou aC Ti D t gt { 
son, tympani; H. Fillerman fourth hornist; R. C. ¢ ning f 
ton and E. Bovi, bassoonists; D. Dell’ Aquill t 
and G. Dell’ Aquilla, harpist 
| an Jn  @ i 
President C. O. Kalm f the Or tral A t i { 
busy signing players for next t | will oroha 


be a few changes in the personnel of tl tr ut just 


what these will he no ofr knows 1 felen For ‘ . Charlie Bowlby Number wer 


Art under the patrona f t S That what I 
Minnesota has and t! nnual exhibit f the Minnesot yey re 
State Art Society has been in progress during this week va i { f Mr 
the small hall of the Audit 
y fine paintings, some having be« ned from gal 
leries in New York, Boston and Philadelphia, but what this | a Ae 2 


correspondence is principaily interested the must i he iv Chri ehearsa e¢ Va t 








which has been a feature of every afternoon and evening i ' ay 

of the exhibition Many of the most prominent musiciar y nig t t yt 

locally have appeared on these programs and the music ha Ree 

been of an exceptionally high orde: Schubert Cl R anist tert at tea 1 fter Nathan Fryer at Wanamaker's. 
furnished the music We Sew n the afternoon Mr ' \ group of } g ' f rver 

Thurston and Mrs. Barlow ne S im the evening ff a nd 


Krebs and Miss Petsch, both sing the sroaram 1 . 
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DR. PF. ZIBGPELD, President 
202 Michigan Boulevard, Chicago, Ill 
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College Buliding, 


No school of its kind offers such comprehensive advantages Has 
the strongest Fa y ever assembled in a College of Musical Learn- 


superiority of this institution. 
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HERMAN DEVRIES 
MRS. O. L. FOX 
Director School of Acting 
the world renowned Violinist and Instructor, 
cermany,. will continue to direct the violin department 
ERNE ae CONSOLO, the eminent Italian Pianist, has 
engaged and wil! accept a limited number of pupils 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 


Inves tion 


SCHOOL OF 
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rit ce Ne ERMANN, 


been re- 
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Sherwood’s broad attainments. 
Sherwood was visit- 
Toron 


with a man of Mr. 
seventeen years that Mr. 


study 
During the 
Toronto Conservatory of Music, 
Dr. Vogt is head, 
schools in Canada, 


ing director of the 
to, C of and 
which is one of the leading music Mr 
Sherwood signed all the teacher’s certificates and diplomas 


anada, which institution 


the piano department. 


| 


Glenn 


of 


After several 


Hall, 


circies, 


years’ absence, the tenor, once 


well known in Chicago's musical returned to his 


one of the most artis 
Mr. Hall's program 
being representative lieder 
Str Erich 


and as an entrée 


this 


former home, 
of 


gave 
tic recitals season's offerings 
there 
Liszt, 


Jer sen; 


was essentially German, 


Brahms, auss, 
the 


‘ago musical profession 


by Schubert, Schumann, 
Wolff, Tschaikowsky 
four English the Chic 
was al! the qui hear their 
who expatriated himself from his native country, 
the higher 
satisfaction 


and closing group of 


was That 


on vive to ambitious former 
contrere 
the accepted formula, to acquire 
and it 
the has been 
demonstrated in his 


of depth and 


according to 
art, 


may 


phases of was but natural; is with 


that one record that in his case venture 
His musicianship, as lh 
program, has that 


comprehensive understanding that lend the note of distinction 


al uccess 


exacting now maturity 


technic and tonal qualifica 
the latter 


Especially 


work, and as for 


artist s 
Mr 
itself 


fo an 


tions Hall has conquered the former, and 


demands of every 
pianissimo effects 
a eR 

Emil Liebling will open his spring 

April and continue through June 

little has just 


and contains all 


to the 


song 


adjusts 


lovely were his 


and summer term in 


and July. A very concise 


1 by Mr 


issued ] iebling on his 
information 


hooklet been by 


the governing 
Summer Institute 
ere 


Metropolitan Opera Company, 


ummer work 


this period at the 
which will open April 
the Auditorium, 


enlistment of 


rhe 


for engagement at comes 


full 


a two weeks’ 


to Chicago in its entirety with artists, 


complete mise en double chorus, and enlarged orches- 
» direction of one of the world’s greatest con- 
of La Scala, Milan. For the 
taken. “Aida” the 
April 23, “Aida” be 


it will be 


scene, 
under the 
Arturo 


opening night the 


tra, 
ductors, Toscanini, 
boxes are all will be 


"aruso and Destinn; will 
with 
was presented in New 


the 


opera with ¢ 


Caruso and Rappold; given just 
York. To the ideals of Signor 
distinguished manager of the 
of the La 


scenery and cos 


again given, 
as it 
Gatti-Casazza general 
Metropolitan 


Scala 


Opera Company, also formerly 


opera, is‘ due the new and beautiful 
and the which will be brought 
on to Chicago for this fortnight engagement. The 
ders show that a great interest is taken in the revived per 
“Falstaff” (Shake 


which will be 


tumes general mise en scene, 


mail or 


formance of Verdi's great masterpiece, 
peare’s “Merry Wives of Windsor’), 
and with 
Falstaff 
to be sung, 
York 
Jorn, 
the 
The 
Vienna 
A feature 


given 


under the directorship of Toscanini Destinn, so 


prano, as Alice Ford, and Scotti as Smetana’s 
“Die Vekaufte 

st as it was produced in 
the 
by the 


short 


Braut,”” the Ity will be 


Ne w 


tenor, 


nove 
with Destinn, 
who has been 
Berlin 


scenery 


soprano, and new German 


loaned German Emperor from Opera 


House for a America and 


season mm 
from the de- 
of this 
under the 


costumes of this opera were made in 


ign of Lefler of the Imperial Academy 


will be a Bohemian dancers 
direction of Ottokar 
let 


tet 


opera corps ot 


Bartik, 


a number of acrobats, who take part in the cir 


200 
especially engaged for the bal 
and also 
will sing with Boneci in 
the part of Cio-Cio-San 
Pinkerton, In “Tl 
Miss and 


Massenet's opera, 


act. Farrar 
also take 
Caruso as 


third 
She 


cus scene of the 


“La Boheme will 


‘Madam 


—— 
igitacct 


Butterfly,” with 

Nedda 
ippearance will be as 
ywnon.” “Le Nozze 


will be portrayed by Farrar, 


last Manon in 
given with an all 
Scotti Didur 
Meistersinger,’ 
‘Tristan and Isolde,” 
Mme. Jk Gadski 
Mme and Messrs 


Figaro” will he 


Gadski, Farrar, de Pasquali, and 


cast 


he lovers of German opera will have “Die 
“Die W 


Gotterdammerung,” in 


Mine Mme 


*Tannhauser,” ind 


i" 7 
inure 


which iharna 


Fremstad, Morena, Homer 


Burrian and Anthes will sing. The popular opera, 
“Hansel and Gretel,” by Humperdinck, will be given in the 
double bill Thursday evening, April 22. The great Italian 
Bonci, will appear as Edgardo in “Lucia di Lam- 
and as Rodolfo in “La Boheme.” 

ean 2 
The second concert of the Musical 


Jorn, 


tenor, 
mermoor” 


Art Society, Clarence 
conductor, given at Orchestra Hall, March 23, 
was one of more than the usual interest. All the numbers 
novelties, and though it is work that is educational 
with a big £, still much of it might remain as repertory of 
the fulfill Admittedly, it 
takes fine technic and musicianship to sing those old master 
works, and if the Musical Art Society continues in its good 
good old Flemish and fifteenth 
but one may ask, 


Dickinson, 
were 


classroom and there its destiny. 


work it will certainly be 
and sixteenth century musical specialists ; 

Is it the best material to spend so much time and energy on? 
Of euphony, the program gave nothing, but of blasphemous 
It takes the more exact 
cacophony 
works with any semblance with the 
various voices off pitch (as they cannot help but be in such 


dissonances there was a plenty. 
intonation of instruments to give those superb 
to truthful intonation ; 


complicated polyphonic work), both up and down the scale 
it makes a startling tone picture, to say the least, a sort of 
a musical caricature. The most important of the offerings 
was the Hausegger Requiem, a work that called for all the 
technical ability of this fine society, but which failed to be 
delectable or distinguished in any way. 
noble work this self sacrifice of both the conductor and the 


vocalists, 


However, it is a 


and the encouragement and support are not dis 
tributed, let us hope, on barren ground. 
eRe 
The Year Book of the American Guild of Organists re 
Che 


over 


cently issued is a work of more than passing interest. 


organist, man or woman, is one who is too often 


looked in the resume of things musical; but a greater mis 
take for in the sum total of musical events, 
musical history, and as composers in the realm, the organ- 
ist and his art, In the 
membership list in the American Guild of Organists, Chi 
say stands pre-eminent in the number of 
calibre of the men, like 
Clarence Dickinson, 


cannot be made, 
is the sub-stratum consideration, 


cago, one may 
in the 
Dunham, 
The 
“ Associates,” 
Arthur Dunham, 
only Chicago organist who is a Mr 
appointed a Fellow at the meeting last spring 
being awarded the Peabody 


organists represented, and 
Harrison M. Wild, Arthur 
and Wilhelm Middelschulte 


Guild consists of three classes: 


active membership in the 
“Fellows,” and 


“Members In the second belongs 


who is the Fellow. 
Dunham was 
and he also honored by 
prize of $100 for the highest average in the examination. 


RRR 


Guild a 


was 


ar 


Sort better 


and choirmasters, 


the means of fostering a 


communication between church 


ilone is 
ryanists 


but it is an excellent means to an end for the furthering 


organist, neglected by concert 
and all 
art of 


the 


of the 
vudcic 


concert so cruel lly 


those who account themselves 
“In 


influence of 


the 


patrons 


nces 


of the musi union there is strength,” and 


association numbering 


that 


through an now 
a tangible 
180, 

An 


Dick 


many members, interest may become 


Founded in 
Warren 


Clarence 


asset 1s tremendous in its possibilities 
among those founders J 
Buck, William C 
inson Eddy, 
R Kroeger, Peter C 
George A. Parker, 
Warren 
today it 


numbering 
Dudley 


Clarence 


and 
Carl, 
Holden Huss, Ernest 
Wilhelm Middelschult« 
Shelley, Frark Taft, Sam 
Harrison M. Wild, the Guild has 
embraces nearly every organist of 
the United States. It 
the present time of various chapters, the Western Chapter, 
Harrison M. Wild, A. G. O., is dean: the New 
rgland Chapter, with Hamilton C. Macdougall, A. G. O., 
of Wellesley, Mass., as dean; the Pennsylvania Chapter, 
with the Julius G. Bierck, A. G. O., dean; the Ohio 
with John B. Norton, F. A. G. O.. A. R. C. O. 
Ohio, as dean, and the Western New York 
rye A. Parker, A. G., with two 


drews, 
Henry 
Lutkin, 
Harry Rowe 
uel P and 
grown until 


note and distinction in consists at 
of which 


Rev 
{ hapter, 
of Akron 
as dean 


Chapter, Ge 
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more chapters to be formed, one on the Pacific Coast and mitted (provided name of composer is erased) as an addi sure the fact that a greater number of pupils will attend 
me in the Central West Phe Guild reaches out to Can tional evidence of musicianship this summer than ever before, Chicage has long been noted 
ada also, and embraces twenty-nine of the most prominent nee is a center for music study during the summer months, 
musicians in its Canadian Chapter The honorary presi , ; . ) tudents coming from all parts of the United States, par 
F . ; . re : \ very talented young violinist is Benjamin Paley, w ‘ alii I : : t . i 
dent of the Guild is Horatio W. Parker of Yale, and , , ron * tite ' ticularly the Southern section The Chicago Musical Col 
: ve his own recital at Music Hall, March 25. This young — ; 
among the European organists who are honorary members , : . ege reports that more than half the registrations for sum 
é ‘ ‘ man, who is now fifteen years 1, has been a pupil of 
are: Alexandre Guilmant, Paris, France: George C. Mat . ; mer study, come from south of Mason and Dixon's line 
: ; Frederik Frederiksen for the pas ee years and his ex . ‘ 
tin, London, England; J. Frederick Bridge, | Eng ” ; : : - ind a probable one-fourth of that number are school teach 
; A : ; cellent schooling ts appare i e does, technically and . 
land; Walter Parratt, Windsor ‘ | ngiand Mark ; : . >. 1 , ers, Scarlatti's minuet nls ha been selected fe 
‘ ; ; ilso from the imterpretative standpoint Mr. Paley played 
Widor, Paris, France; Th. Dubois, Paris, France; Eugene ; final ¢xamination in the sixth gerade Chicago Musical ( 
; : : t Grieg Sonata, accompanied by Mrs. Frederiksen, and 
Gigout, Paris, France; Joseph C. Bridge, Chester Eng : ss , , . ; lege, 
gag! ses * Mrs. Frederiksen was heard in two solo numbers later on 
land; Otto Dienel, Berlin, Germany; Chevalier M. Enrico ,, ‘aeee : , rFrR 
B ~ al ee ' Ed he program, which she interpreted with much taste and 
OSS}, Fiorence, Italy Filippo Capocci, Rome taly l , . , . : 
HI pro “ SOA tas oa oo finish. Mr. Paley’s solo numbers were the first movement Mary Wood Chase gave an illustrated lecture on “How 
win emare, London, England ihere 1s also an hon . . ; . 
, ' we ] : * Of the Rode concerto, No. 7, A minor; first and second to Understand . Music,” before the University of Iowa 
orary associate lst, ! include ve shty ergy , » ; , 
tis ' ' . 5 , novement of the de Beriot concet No. 7, in G major March 19. Evelyn Bottorff, a pupil of Miss Chase, gave a 
men of the various denominati W is the list : , : . 
“¥ he W ; ; nd the Wieniawski concerto in D minor I ilways recital at the Mary Wood Chase School of Artistic Piano 
of the members of the estern Chapter, which was or . . , : 
: , : ; juite far removed from a problem to judge of the innate Playing on Saturday, March 27, playing the following pr 
ganized in 1907, with the following officers: Harrison M. ,., : 
; ; t nt of the ye g person; it crops t in every tone very gram: Schumann variation » Chopin etucle N 
Wild, A. G. L, dean; Arthur Dunham, F. A. G. O., sub ; ' ’ . , 
ns 7 phrase, and 1s as distin shable and more so, thar 1, and nocturne Pp 45, N two 4 mn etude P 
, : : 
dean; ham | euch, secretary lina Mae Haines : ' ; , 
. » : ‘ * me % : iture irtist who may have learned the irt t « rt iment mH, Ne 2, and op. 25 N Moszkowski vals« 
treasurer, and the Rev. Z. B. Phillips, chaplain: Curtis A 1" js , ' \ . 
: be : is well as revealmet Chis young Russian boy g every p EVELYN KAESMANN 
Barry, William D. Belknap, Allen W. Bogen, Palmer Chri : , 
A , 5 ik token of talent, real and constitutional, and with —- - 
tian, Eric Delmarter, Clarence Dickin Charles Dx , , , ' 
: ; i itive ability revealed in general interpretations, by 
est, Alice R. Deal, Arthur Dunham, Dr. Louis Falk, F. H eager ngs : > ear ang : MUSICAL MILWAUKEE 
‘ | ) poras y quaint o one y « re 
Griswold, Irving ee ck, G ge |. Hochleut Florence Sad : , Miiw \ Ma 
. fomation, atm { iperamental glow, 1 this presage good 
Hod Mrs. George Ne Holt Kat! tlow 1) | mw W « g r it t wee 
r the fut if en wor ut in the prog 
Herbert Hyde ! M. Jefford W alte Keller, Carl D —— | that was ‘ ' 1 i é 
t \ . re 


Kinsey, Calvin Lampert, Francis A. Mackay, Peter C. Lut pees ie sucbicd Ing 
kin, A. FL MeCarr elt 
schulte, Mrs. Wilhelm Middelschulte, Frank 1 


Francis Moore, Neliie M. Moffett. Effie | Murdoch kde ] cl i ! cting ott America ( i \ yw ppre ‘ ! 1 t 

! 4 ’ , 
Nelson, Annie | Pearson, Mary Prat Mary | give a dramatic pert ance at the Iinois Tt . Fux a nd 
Reynolds, John Allen Richardson, G. W. Sams Maso iy afternoon, April 13, a ted by the American ( ‘ mn | t t e t 
Slade, Walter Spry, Walt Squ (i d Stewart rv Strine Orchestr el te ' wit {| t { \l 
ernest Sumner, Sarah | Wildman, Harri M. Wild | an ae la ‘ " t ty i 
William E. Zeuch The ar f the ion ; Italian, ( , | t | P 

» . Ihe ¢ mopohtan Schoc f Musi ind Dramat \ 
are $3 fhe Guild ts author | l of rege uae : / dwar \ , re \ 
: pave student recita t Cable Ha March 23 The 1 
f the University of the Sta »f New York to grant t by | hI ; g t pow t 
n was given by Lenah Loofbourrow, sopr Corene 3 
tifeates of fe hip 1 associa s annual ex & I , Mr. Fanning ‘ 
. Bain, soprano; R. J. Urbanus, tenor, and Mary Cameror 
amination Foilow re the requireme f the Guild : ’ attr ' ‘ y 
, ‘ : pianist \ 
examination tor the certihcat 3 wship the tee ft 4 , \ 
‘. ; rere 
examination 1s 310) same evening. and ' 
Wor! HE ORGA Among the succe ful artists of the younger et in Chi "ett for Milwaukee ' F 

Each candidate will be required to igo is Alice Genevive Smith, the harpist. Established 1 t w lid é 

Play one of J. S. Bacl larger works, and Chicago but little over a year, Miss Smith has made a | a 

One of th moder \ t > i ¥ rga permanent place for herself in both the musical and I pr ~ 
sonata or concert overture circles, and has filled a great many private engagements for heen tried sever 

Read at sight trio f \ nal n | home musicales thi eason Among recent engagement ! fur 

Read t signt cig bar I vi i G. C, and |] played by Mi Smith was a recital for the Fond du La nn | I | 
clefs (four parts) Literary Club, March 12, and a private recital in tl wm certs Ww 

lranspose a short excerpt in reduced tw a ty on the same date: a recital f the Irish National A lye F } 

Harmonize a given melody t it gl tron earher m the month r for thre Chicag | [rr ‘ ‘ 

Improvize on a gin thet Matheon Cl March 13 ud t North End Wome t 

Papt Work Aw ) He ORGA Club on the 1 ! rt for tl Chicago In | low , t \ F ( \ . 

Harmonize a giv ’ ly { 1) n f r part 1 ip Club, M h uf ert tor Forester ny the i7tl me re ‘¥ 
ding the alto, tenor and | id recit t t Lake View Congreg ' Churel ’ 

Hlarmonize a re | y [ i in March 22 ' 











Write an exercise j e part t, « us firm W. K. Ziegfel | sever ‘ 1 fan t f ene 
in the bass, note agains the f Ity of the Chicago Musical ¢ ge d r ' Jaffe Q 
Write nm exercise t part id terpoint ur Europe t winter d detailed a ement of ’ WECE 
cantus lirmus im the pr thes ( t lit u tut ec plat will 
W rite t the expositi i ! 1 f zt 1 i mh ec ‘ gi t ts new M I lid t . 
given them t, and w 1 strette When the Cl \l 1 ¢ moves int t of ' 
Writ wers s l rt ‘ mt ilding, ¢ 4 q ved wit ’ v1 t ' it . 
knowledge Ziegfeld Hall. the new concert auditorium. is now in the } Inst | 
Orchestrate an excerpt f ! 1 and f the d rat and ti ats will be ided wit! t Mr 
Lhis item is optronal, but will, if written, be counted in’ a fortnight Thue mmer term at the Chicago Musical Col tl wee ‘ 
total marks. A manuscript or printed work may be sub ~ ie ‘ge begins June 21, and the registrations { far ade, i" t 
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will introduce two new works, 
Bath’s “The Wedding of Shon Ma 


Puget’s “Uiysses and the Sirens, 


first concert they 
Hubert 


them being 
” the other Pau 


1 
na not yet inl 


been 
\gnes N 


performed 1 


ways the cas 
sting, the feature ot 
i la Montagn 
little 


Mr. Beecham 


Londor So 


} 


Egypt,” and 


be sung. The 


and orchestral force of 


Wal 


and 


Agnes Nicholls, Edith Evans, Clara Butt, 
Robert Radford, Watkin Mills 
conduct, with a choral 
4,000 performers 

a 


Berlin 


soloists are 


ter Hyde, Ben Davies, 


Kennerley Rumford. Dr. Cowen will 


Theodore Byard has been in this week, 


his recital in 


vorks of 


that city last evening gave a program 


modern French composers 


Re es 


Aithough [lena Gerhardt’s recita 


intil next Saturday aiternoon, every erved seat 


as sold more that week since Miss Gerhardt’s previ 


recitals have been largely attended, the size of the audi 
lly only limited by the 


has be« 


seating capacity 
and more ot 
in this 


established as om 


Each year she 
with the Lu 


on with 


mie more 


public, until her 
thoroughly 


German lheder 


mdon now 
ts, she is 
and song. It 

Amer 


to be charmed 


it interpreters of 


le pos 


when the 


ibilities that Miss Gerhardt will visit 
musical world ts sure 
ul voice and great art of 
nner 


mor going about just now that 
by Sir W. S 


this young singer 


a new 


not 


opera 


Gilbert, who how 


nas 


mmposer. T1 it the Savoy, 
t all, of 
Sullivan operas, the present season coming 
been 


1 with 


1 his cx 
the the 


ld Gilb 


tor past two years, revivals 
a fortnight w syndicate has 
been 
Theater 
of the Guard’ 


| a ed 


possessor of 


: 
formed, have 


» busin 5 tl Savoy 


1 connectior 


present 


Londo is the 


irchestras: the London Symphony, th 
New Symphony and the Thomas Bes 


Queen's Hall attendances 


} 


he ogratr and tl pl 
he best 


ving 


rchestral 


doners. Si chestral « still stan 


ut proming ’ Hlection Pschaikowsky 
Nikisch nducted the London Sym 
hony, and lva Samaroff played the piano concerto; th 

ill the orchestras 


the 


production of ne orchestra 


all talked abou 


pieces 
the 


to the 


day, while programs of pres 


“first performance 


many hitherto unheard or unknown pieces by foreig 
Britis! 
mcert Symphony 


noon was the first performanc: Wilhiar 
‘Francois Villon Phe } 
poet of the fifteenth centur 


Sunday 


composition 
is the Frenct 
Hall last 


Schumann's pi 


atternoot 


conce 


piano soloi Sun 


filling 


been out 
ie oh 
issisted at Chur 
mntribution 
Alberni 


each, and 


Theodore Byard was his concert last 


lay by Clara Sansoni, the Spanish pianist, her « 
to the 


program being the “Theria’’ suite, by Sefior 


suite is in two parts, of three numbers 
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W Ma ) lifferent assistants The result was a musical atm phere 
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NO BOSTON LETIER THIS WEEK. 


fact that Wylna Blanche Hudson, the able 


tat f Tue Musicat Courrer, has been 
col chion with important busine mat 
p week. the regular Boston letter does not 
i S11 Miss Hudson returned to her busy 
England post yesterday, Tuesday, and has resumed 
there Next week her interesting depart 

ypear in these columns a usual 


Mary Lansing’s Lenten Recital. 


Lansing, the contralto, was never heard under 
rcumstances than at the Lenten recital 
rave at Carnegie Lyceum Jluesday evening, 


In a program that proved exceedingly inter 
tured and discriminating audience of pa 
tistic co-operation of Paul Kefer, first 


‘ ‘ York Symphony Orchestra, who besides 
bligat« of two song added several solos 
effect. Comprised almost wholly of modern 


| wor the program was as follows: 
Stradella 


Harriet Ware 


Van der Stucken 


\r 


Brahm 
Wolt 
Wolf 


Brahms 


Massenet 


Lalo 


Willeby 
Harriet Ware 


(ower 


. Bizet 
\ y iB , Nevin 


Lalo 
Weekerlin 


Debussy 


snsing 

first iw to the last Miss Lansing commanded 
ion, arm though the program was a long one, 
of this young 
lessed with a 


— = 
re 


paiity ind added to that she possesses a 

iuly, whi is entirely within her control. 

i ery distinct and the ease with which 
xpression to widely contrasted moods and emo 


i Lrg but lo ce scribe how she 


idmiratior 
' 


vould be to describe the whole 


in emotions, and add something more which 


rdjective would suggest Lhe salient 

elate about Mi Lansing’s singing is that she 
tener and that means a great deal 

Paul Keter’s playing, his style is familiar to many 


and needless to say he 
ons with a breadth of feeling and 
that betray the born musician, Both Miss 


Mr, Keter were ably accompanied on the 





| M. ¢ ing 
Mi Lansing April dat he is booked to sing 
M , Brow April 12, and at Men 
New York City, April 13 


Augusta Cottlow Back in New York. 


Cottlow, the pianist, returned to New York last 
UCcCcesst n the West and South 
played in nearly all of the Eastern 

West State She filled re-engagements im 
?) Nashville and Murfreesboro, Tenn.; Savan 
\mericns, Ga.; Montgomery, Ala.; Raleigh, N. C., 
] Lhe following criticism refers to 

. \ g Fla 


looking forward 


«arance in the 


Cottiow, ¢ y g artist who has 
x at prantst { the world This 
Ay ‘ se talent rttstic intelligence and heart 


ar mor than remark 
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able, is one of the most graceful of pianists, possessing fine techm 
cal equipment and a rare poetic insight into the compositions of the 


great master Among the illustrious musicians, some of whos 


most famous compositions were brought before the attention of the 
audience last evening, were Bach, Chopin, MaclDowell and Liszt, 

1 after ber rendition of each selection the young artist received 
her meed of enthusiastic applaus« Opening the evenings musica 
treat with Bach's magnificent organ prelude and fugue in D major, 


arranged for the piano by the Italian musician, Busoni, she hell 


her auditors enthralled until the last beautiful note of the taran 
teile by Liszt sounded forth from the grand piano The applause 
igorous and prolonged, brought the puanist again upon the stag 
to acknowledge the compliment, and to play again for the pleasure 
of those from whom her brilliant performance and rare interpre 
tation of the composer's thought evoked such enthusiasm st 
\ugustine Evening Record, March 13, 19090 


Miss Cottlow will give a recital at Mendelssohn Hall, 
lhursday evening, April 29 


NATIONAL FEDERATION OF MUSICAL CLUB 


Orrice OF THE Press SecRETARY, 





Mas. Joun Oxiver, 156 North Bellevue Boulevard, 
Mempunis, Tenn., March 26, 1909 


rhe Dominant Ninth Choral Symphony, of Alton, IIL, 
announces for its seventeenth season its first May Festival 
and the engagement of the Theodore Thomas Orchestra 
with Frederick Stock director 
lemple Theater at Alton May 3 and 


There will be a series of 
three concerts at the 
4. The soloists for the concerts will include Perceval Allen, 
Ludwig Becker, Margaret Keys and Herbert Witherspoon. 
rhe chorus taking part in these performances is under the 
direction of Mrs. ¢ 


The oratorio “Elijah” will be given at one of the concerts. 


mre 


The St. Cecelia Soc 1ety, of Grand Rapids, Mich., is not 


Bb. Rohland and consists of 125 voices. 


too busy in the preparations for an elaborate biennial season 
for the N. F. M.C 
\lready two attractive programs have been given by the 
March 5, with Matie Fuller and Audie 
Kelly chairmen, a splendid program was given, the subject 


to do its duty by members and friends 
society this month 
for the afternoon being “Variation Forms and Goethe 
lexts.” Illustrations were attractively presented by sev 
eral prominent and talented members of the society. The 
second concert of the month was heard March 19; the pro 
Kuropean Composers,” was in 
charge of Mrs, Frederick Clark and Cornelia Hopkins. 


ReRre 


Che following members of the St. Cecilia Society, of 


gram, on “Contemporary 


Grand Rapids, have been appointed on the local biennial 
President, Mrs. I. W. 
IF. Uhl, Mrs. C. B. 


first vice president, Mrs. Guy V. 


board for the meeting in May 
Barnhart; honorary presidents, Mrs. | 
Kelsey; 
ond vice president, Mrs. Frank M. Davis; honorary vice 
presidents, Mrs. E. M. Pierce, Mrs. N. A. Fletcher, Mrs. 
F. W. Powers, Mrs. Heber Knott; recording secretary, 
Mrs. Albert Jennings; corresponding secretary, Grace Gor- 


] hompson ; Se 


man; treasurer, Helen Hunt 


mre, 

The Cecelian Club, of Freehold, N. J., gave a beautiful 
program Thursday, March 4, when Mrs. W. H. Stokes 
read a short, interesting sketch of the life of Mrs. H. H. 
\. Beach, and selections from her compositions were given, 
Mrs. John B. Conover, the president of the club, received 
much praise for the work accomplished by the club during 
the past season under her leadership. The year book com 
mittee presented Mrs. Conover with a handsome souvenir 


spoon, the design being the chased figure of St. Cecelia. 
nner 

The MacDowell Club, of Nashville, Tenn., was enter- 
tained Wednesday, March 10, at Houck’s Music Hall by 
Mrs. W. D. Beard 
in receiving the members by Mrs. R. F. Jackson, president; 
Mrs. W. N. Granberry, Mr. and Mrs. F. Desloge, of St 
Mrs. W. G. Spencer, and Mrs. J. H. Kirkland. 


RR 


The thirteenth annual concert of the Union Musical 


Judge and Mrs. Beard were assisted 


Louis: 


Club, of St. Louis, Mo., will be given at the Pilgrims’ Con- 
gregational Church, Tuesday afternoon, March 30. Mrs 
\. I. Epstein, soprano, and Glenn Hall, tenor, will be the 
soloists for the occasion. With a chorus of sixty voices, 
Mrs. C. C 
organ, a most beautiful program will be given. Mrs. George 


\llen at the piano and Rodney Saylor at the 


Frankel, librarian for the National Federation, is the presi- 
dent of the Union Musical Club, and ‘Mrs. C. B. Rohland 
is director of the chorus. 

Nota Nance Oniver. 





MUSICAL TORONTO. 


Toronto, March 24, 1909 

\ very successful concert was given last evening im the 
Massey Music Hall by the People’s Choral Union, a chorus 
f over zoo voices, under the direction of H. M. Fietcher 
Mr. Fletcher is doing good work in cultivating a taste 
among beginners for choral work in Toronto, the results 
achieved at the concert indicating his industry and peculiar 
talent in this field of musical effort. The program inc!uded 
the Lavallee-Richardson arrangement of “O Canada”; “The 
“Come, Dorothy, Come,’ 
“OQ Grad 


Bells of Aberdovy,” Venables; 
Nessler; final chorus from Gounod’s “Gallia”; 
some Light,” Sullivan, and Leslie’s transcription of the 
old English ballad, “The Lass of Richmond Hill.” rhe 
choir had the assistance of Madame Jomelli, whose attrac 
tive stage presence and splendid singing roused the au 
dience to a high pitch of enthusiasm. Several numbers 
were also contributed by Lissant Beardmore, the rising 
loronto tenor. 
Ree 

Good Friday, Dr. Torrington will combine his various 
organizations, the Festival Chorus, the West Toronto 
Chorus and the Orchestral School in the production of 
Gounod's “Redemption.” Dr. Torrington, indefatigable in 
his encouragement of local talent, will enlist as principals 
several of his own pupils, Eileen Millet, now of Frank 
David 
Ross, formerly of Toronto, will take the baritone role. 
and Edward Strong, of New York, will be the tenor. 

a nd 

H. Ruthven McDonald, the popular concert baritone, has 
just returned from a tour through Michigan, Ohio, Penn 
sylvania, Kentucky and New York. Mr. McDonald, who 
is gifted with a robust voice of remarkable range and 


lyn, Pa. Evelyn Ashworth and Olive Scholey. 


even quality, is particularly noted for his splendid rendi 
tion of solos from the oratorios. He has been engaged for 
Haydn’s “Seasons” in Hamiiton, Ont.; Stainer’s “Cruct 
fixion,” April 6, in Toronto, and Spohr’s “Last Judgment,” 
\pril 9, in Stratford 
eRe 

Dr. A. S. Vogt bas be.n asked to adjudicate in the Earl 
Grey musical trophy competition to be held in Montreal 
Last year Dr. Horatio Parker, of Yale, accepted the honor, 
Chadwick undertook the duty 


Re 


An excellent song recital was given 


and in 1907 George W 
by Lissant Beard 
more, March 13, in Conservatory Hall. Mr. Beardmore 
presented a varied selection of lyrics by MacDowell and 
Chadwick 
za's “May Morning” particularly delighted the large and 


“Siegmund’s Love Song,’ Wagner, and Den 
fashionable audience. Henry Lautz, the composer and 
teacher, rendered invaluable service as accompanist. The 
assisting soloists were May Hinckley, soprano, and Fitz 
hugh Goldsborough, violinist 
Ree 
A notable event was the combined recital given March 
16 by Russell G. McLean, baritone, and Gertrude Hunt 
ley, pianist, both of whom have recently returned from 
their studies in Paris. Mr. McLean sang most effectively 
several groups of lieder by Strauss, Schumann and Mac 
Dowell, and two songs, “Maiden with the Lips so Rosy” 
and “Nameless Pain,” by local composers, Dr. Albert Ham 
and Dr. T. B. Richardson. Miss Huntley played an “Im 
promptu and Valse,” by Chopin, numbers by Moszkowski, 
Caven Barron and Schumann, concluding with a clever 
interpretation of Liszt’s fourth rhapsodie. The recital at 
tracted a large audience to the Conservatory Music Hall. 
an 
Three students’ recitals worthy of particular mention 
were given this week by Alma Clarke, of Victoria, B. C., 
pupil of Dr. Torrington at the College of Music, who 
played selections from Beethoven, Mendelssohn, Chopin 
and Liszt; Ernest Seitz, a youth of sixteen and pupil of 
Dr. Vogt at the Conservatory, who gave a surprising ren 
dition of the Waldstein sonata and Hiller’s concerto in F 
sharp minor, and Norma F. Johnson, an advarced stu 
dent at the Metropolitan School of Music, pupil of W. O 
Forsyth, the director. 
eme 
\ pleasing recital was given March 13 in Nordheimer 
Hall by Grace Smith, pianist, and Margaret McCann, Scot- 


tish-Australian soprano, EvizasetH BLAKELEY. 





Caruso, who has had a long rest from singing, will 
reappear at the Metropolitan Saturday, April 3. 
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it with embroidery that the panel was scarcely definable. 
Ihe length of line was impressive, and suited Madame 
Jomelli. She wore her hair in the old Empire style, with 
pearl bands and pearl ornaments projecting from the coif 
Madame Maconda’s gown, which she wore at a recital at 
the Plaza, was of pale pink satin, trimmed with lace em 
broidered in siiver. There was a tucker yoke of chiffon, 
which was folded crosswise, and also undersleeves of the 
same, with draping of the embroidered lace over them 
[t was one of the most beautiful dresses seen on the con 
ert stage this season, 


In New York SuHops. 


The new dress trunks that one of the shops is selling are 
very smart as well as being exceedingly convenient for the 
artist who is called away from home on trips taking two or 
three days at a time. They are made of selected wood and 

re bound and strapped with leather and have bronze trim- 

mings. Within they have separate apartments for waists, 
millinery and shoes and a tray for dresses, while for men 
the trunks are similarly divided to suit his requirements. 
Chey are very good value for $13.75. At the same store 
there are some very desirable Russian cowhide suit cases 
which have an “air” about them and which are very reason- 
able at $3.75 

\ large importation of gloves has just reached New 
York from England and France, and among them there 
ire novelties that should delight women. They come es- 
pecially in embroidered designs in silk and mesh and there 
are some which are very attractive in Suede and glace. All 
the celebrated French and English makers are represented 
and there is an exceedingly good opportunity for the artist 
to match even her most difficult of costumes, 

A few weeks ago when some of the extravagantly ugly 
hats appeared on the heads of women daring enough to 
wear them one was prone to think that beauty, so far as 
it was exemplified by feminine headgear, was dead—or at 
least dying—in the land. But the monstrosities have been 
so modified that fears are at rest and the artistic touch has 
igain triumphed. ‘There never were such bargains in some 
of the hat appurtenances as the spring is bringing forth 
Ostrich plumes, for instance, of fine quality and length are 
to be had at prices that would have seemed absurd a few 
years ago and aigrettes are sold at slashed prices at many 
of the shops. It would seem, too, that in all the hat trim 
mings the bottom has dropped out of prices and the artist 
who possesses the happy faculty of being able to design and 
create her own hats has an exceptional opportunity to rival 
the lilies of the field at very small outlay. 

\ll the spirit of spring is in some of the light overcoats 
tor men that come semi-finished or wholly so, at one of the 
shops. They are buoyant and trim and all signs point to 
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the cheviots and soft finished worsteds in fancy weaves of possible to be in fashion and yet not appear to be andi 
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Madame Nordica at the Spring Festivals. 
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MUSIC IN BIRMINGHAM. 


Marcel 7 909 


Uiemincuam, Ala., 


It is announced that the New York Symphony Orchestra 
ill « to Birmingham for the music festival, April 28, 
4) and 30. The full list of soloists has not yet been com 
, but the programs and soloists already arranged are 

as follow \pril 28, 8 p. m., concert by the Treble Clef 
Club, with Corinne Kider-Kelsey; April 29, 2:30 p. m., 
Mendelssohn program by the orchestra, with “A Midsum 
mer Night’s Dream” by Mrs. Leonard Beecher, reader; 8 


p. m., concert by the Euterpean Club of the High School, 


under direction of Leta Kitts, with Nevada van der Veer, 

mtralto, soloist; April 30, 2:30 p. m., Wagner and sym 
1) program by orchestra, with Holmquist, basso, soloist ; 
& p. m., Rossini’s “Stabat Mater” by local chorus, under the 
direction of Fred L. Grambs Phe orchestra, which comes 


‘er the local management of W. J 


ill the choral work 


How, will accompany 


| an eS 


Mrs. Earle McLin, the new teacher of expression at the 
Fletcher School of Music, gave a recital at Cable Hall last 
l‘riday evening, assisted by Monetta Stribling, pianist; 
Mrs. G. O. Beggs, violin, and Clarence Klenk, cello 

Ree 
Antoinette Werner-West, of Cincinnati, a former pupil 


a most delightful program of song 
Hall. Mrs. West 
range, with wonderful 


of Teckla Vigna, gave 
afternoon at the Cable 
possesses a beautiful voice of fin 
depth of tone in the lower voice for a soprano, Her pro 
“Al desio di chi tadora,” from 


ind “Farewell, Ye Hills,” 


gram included the arias, 


Mozart’ “Marriage ot Figaro,’ 





from Tschaikowsky’s “Joan of Arc,” also Schubert's “Die 
\limacht.”. The proceeds of this recital, given under the 
direction of Glenn O. Friermood, were donated to Muss 
Rowley’s fund for the education of music students abroad 
| a 

Another anfiouncementof interest is of the coming on 
March 30 of Hartmann, the “Wizard of the Violin,” and 
Alfred Calzin, his pianist, under the auspices of the Treble 
Clef Club 
Mrs. C. J. Severin will be soprano soloist for the 


The latter club will assist with two groups of 
songs 
club 
ners 
Dahnt-Petersen, organist and choir director at St. Mary's 
on the Highlands, has inaugurated a series of Sunday even- 
ing organ recitals preceding the regular evening services. 
The first of these was given Sunday evening, March 14. 
The Ferro Club of this church, in arranging for an art 
exhibit the second week after Easter, announces a musical 
program in which it will be assisted by a New Orleans 
contralto, Madame Lausette. 
nnre 
At the St. Patrick’s Day musicale given at the home of 
Mrs. E. P. Lewis for the benefit of the Cumberland Pres 
byterian Church, the following musicians took part: Miss 
Miss; Mallam, soprano; Miss 
Mrs. Adams, soprano, and 


Stribling, pianist; Falian, 
violinist; Mr. Davis, tenor ; 
Mrs. McLin, reader, 
nner 

Carrie Wolfe, a popular teacher of voice and piano, was 
tendered a complimentary musicale last Thursday evening 
by Mr. and Mrs. J. R. Montgomery at their home on 
Underwood avenue, East Lake i. 
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this evening was Elizabeth Wood, a young arssiot of talent, 
Miss Wood gave the fol 


Lolita” (Caprice Espagnol), by Chami 


if Ernest Prang Stamm 


tion,” | kk. Prang 


by Schubert 


Liszt 
re 
Fts 


ee i eal 


iM By: AIRS. 1 piano recital he Musical Art Hall last Saturday after 
ae | r| t 

LAs ee: hea ‘+ Oo1 I rogram, whicl s entirely of compositions 
a . 


a Chopin nocturne. 


ith of his series of Lenter 





econd Chopin program of the series 
were: “The Twelve Etudes,” opus 
Nocturne,” in B major; 
impromptu” and 
munor 
| an nd 


following interesting program will be given by th 





March 27, which 


erkranz Club next Saturday evening, 





last concert of the season given by this club 
dem Flieder” and “Zieh mit,” by Gottfried Angerer ; 
Angel,” by Rubinstein, for ladies’ chorus; “A Ross 
“Stabat Mater’ 

Inflammatus by ossini, for mixed chorus; “Schon 
ik, and “Herzenheb,’ by I Ull 


joists will be Florence Hink 


the Garden, + for mixed chorus; 


Bruno Steindel, ‘cellist 
rere 
given at the Forest Park University, 


Blye of Chicago. This recital proved 


successful of the season, and it is to 
Blye will favor St. Louis again in 
st interesting numbers on her 
“Eroica,” by MacDowell 
rr Pe 
Tennyson’s poem, “Enoch Arden,” 
by Richard Strauss, preceded by 
th given at the Second Baptist Church 
Johann \rthur Lieber, organist 
» Song” ene 
Ziehretr he thirteenth annual concert of the choral department ot 
Union Musical Club will be given at Pilgrim Congre 
o has 1 gational Church, Tuesday evening, March 30. The engage 
serlit ment of Glenn Hall, a tenor of international reputation, is 
corti | evidence that the solo parts will be well taken care 
soprano; Mrs. C. C 


Among the chorus 


Olk, who Allen, pianist, 
idney Saylor ganist, will assist 


are: “Ophelia,” by Berlioz; “Elfenlied,” by Hugo 


Lullaby,” by Mozart; Pie Jesu,’ by Saint-Saens 
by Schubert 
.- a-3 


Festival will be given by 


Omnipotence, 
the Dominant Ninth 
Aiton, IIL, May 3 and 4, in the Tempk 

Chis club ts under the direction o! 

and, who is also the director of the 

Opera per Musical Club of St. Louis. The society has been 
nning next  fortuns enough to engage the Theodore Thomas Orches 
Perceval Allen, 


penin dw Secker, violinist; Margaret Keyes, contralto, and 


1 indica 1¢ soloists for these concerts will be 


Witherspoon, basso. The following is the schedule 
Monday eve 


Sts Tuesday afternoon, 


ning, popular orchestral concert with 
symphony concert with 
stral soloist; Tuesday evening, the oratorio, “Elijah,” 
ith soloists, chorus and orchestra 
nee 
citals given by Director Strassberger of 
rvatories of Music, occurred Wed 
aturday evenings at the north and 
s last week \n orchestra com 
young people, pupils of the conservatory, 
of Bruno Strassberger, gave several 
g selections at these concerts. The purpose of this 
stra is not only to increase the interest of the pupils in 
work but to give them a thorough undersanding of 
orchestra in the musical field 


important position ot ar 


E. Pranc STAMM 





THE TONE ART IN TOLEDO. 
Torepo, Ohio, March 2 1909. 
event of some importance in musical Toledo is the 
Easter coneert to be given at the Euclid Avenue M. EF 
Chureh, Tuesday evening, April 6. The church choir, as 
sisted by a chorus and soloists, will make up the program 
| a Ae 

Che recent monthly meeting of the German Arbeiter So 
Arbeitet 


Sangerbund, Teutonia Mannerchor and Helvetia Manner 


iety in Germania Hall included songs by the 


chor. Among the other interesting features were a vocal 
duet by Paul and Anna Neuber, song by Adam Filsinger, 
songs by the Imperial Double Sunflower Double Quartet, 
and a piano solo by Herman Link. The program ended 
with an ensemble number, “The Crimson Rose of Liberty,” 
by the three singing societies 
ee 
Charles W. Ailen’s String Orchestra furnished the music 
for the auto show at the Coliseum this week. Three orig 
inal compositions by A. W. Norris, Toledo manager for 
the Buick Company, attracted notice 
| an nd 
Within two weeks, ground will be broken for a new hom« 
to be erected on Collingwood avenue, for the Toledo Con 
servatory of Music, which is to be completed Septem 
is rhe 
ibout $30,000 and will be three stories in height 


A 


The first of three cantatas was given Sunday evening at 


building will be of red pressed brick and will 


lrinity Episcopal Church by the vested choir of fifty voices, 
inder the direction of Organist Herbert Sprague. Gaul’s 
Passion” was sung before a delighted audience. Maun 
ler’s “Olivet to Calvary” will be given on the evening of 
Palm Sunday and a new oratorio, “The Message from the 
Cross,” by William McFarlane, will be presented for the 
rst tune in Toledo on Good Friday evening. The soloists 


William Zaphe, 
\lasters Trautwine, Pherle, sopranos, and Masters McDon 


Jonathan Rogers, tenor; baritone ; 
tld and Rocher, altos 
| an ed 
lhe second Mendelssohn program was given recently at 
Music Study Club meeting with Mrs. T. C. Martin, 
“Works of Men 


“Consolation” and 


»3 Linwood avenue. A paper on the 
‘Issohn” was read by Ethel Young. 
© “Funeral March” were played by Mrs. Roy Newell 

vans. Vocal music by Mrs. Hartman, “Cradle Song” and 

On Wings of Song” followed There was a violin solo 

yy Samuel Coyne, accompanied by Mrs. R. C. Longfellow 

Lottie Styles gave a piano solo, and Walter Ryder sang 

‘O God, Have Mercy.” 


tin, and the program was closed with a group of songs by 


He was accompanied by Mr. Mar 


Claire Smith. The next meeting will take place April 16 
it the home of Mrs. M. J. Donaghy, on Rosewood avenue 
rr 

\mong the events for which Toledoans are holding their 
breath in anticipation of is the Society Vaudeville to be 
given at the beautiful new theater in the Newsboys’ build 
ing, April 23 and 24. The affair is to be a notable one, and 
those taking part in the program come from the very top 
notchiest of top notch society folk One of the features of 
the entertainment will be the singing of the “Sad Sea 
Waves” sextet made up of the following singers: Mr. and 
Mrs. Ted Beckwith, Mr. and Mrs. Justice Wilson, Miss Eva 
Seckwith and Frank Suydam. Rudolph Speil is the musi 

| director of the vaudeville compar y 

rr PF 

Next week the Boston Grand Opera Company will ap- 
pear at the Valentine presenting “Il Trovatore” and “Lucia 
di Lammermoor.” Among those who will sing here are: 
Judith M. Francini, prima donna soprano; Lois Paschall, 
Lillian Meiderauer, Cora Hayden, sopranos; Pietro Ghe 
rardi (formerly connected with a conservatory here) 
Harry Davies, and G. Gordon White, tenors; Elma Thomas 
and Gretchen M. Richey, contraltos; Signor Achille Alberti 
ind Signor Daniel Canteri, baritones; Joseph Florien, C. A 
Pendleton and John McDonald, bassos. H. L. Spony. 








ERNEST GOERLITZ 


MADAME OLIVE FREMSTAD 
MADAME MARIE RAPPOLD 


(Late General Manager of the Conried Metropolitan Opera Co, 


MUSICAL BUREAU 
437 Fifth Avenue, Corner 39th Street, New York 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 


METROPOLITAN OPERA COMPANY 


who are under contract with that Compeny for Opera and Concerts. 
SOLE REPRESENTATIVE for all engagements of 
MADAME JOSEPHINE JACOBY 
MR. G. CAMPANARI 





LESLEY MARTIN, te: casi 


STUDIO: 1425 BROADWAY, NEW 
SINGERS—Suzanne Baker oss, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan- 
ley, Estelle’ Ward, Ruth White George Bemus, 
poorae, Cites Gill John Sondekts, r. Eugene dag 

F O'Hara, Horace W 
Mabel Wilbur, Winfred Young, Edward Foley, 
bert Wallerstedt and many other singers now 
, ee the pate in opera and church work. 


MARIE NICHOLS 


VIOLINISTE 


Sele Manegement of GEORGE M. ROBINSON 
Ne. | Madisen Avenue, New York 
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LENA DORIA DEVINE! 


TEACHER 

Lampert! method of SINGING and Operatic Repertory 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Rand ferbert Orchestral Concerts, several seasons; MARIE 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, [taly; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura 
Soprano, National Grand Opera Co.; MARIE LOUISE GEBLE, 

ntralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDE, Mezzo Soprano; MINNIE MINCK, Soprano; JOSEPH 
WOLF, Baritone, EDWARD W. GRAY, Tenor (Old First Presby 
rian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 


many others 
Studio, 136 Fifth Avenue 





OSCAR SAENGER 


TEACHER OF SINGING 

Teacher of Mme. Josephine Jacoby, contralto, formerly of 
the Conrted Grand Opera Co.; Mme. Riarte Rappold, soprano, 
Metropotitan Cpera Co.; Mme. Bernice de Pasquell, so- 
rano, Metropoiitan Opera Co.; Allen C. Hinckles, basso, 
etropolitan Opera Co.; Léon Rains, basso, Roya: Opere 
House, Dresden, Germany; Mme. Sara Anderson, soprano, Grand 
Opera, Australia and Germany; Kathleen Howard, contralto, Frank 
fort-a-Main Opera Co.; Mme. Carolyn Ortnan, soprano, Grand 
Rremen, Germany Irvin Myers, & atene, Grand Opera 
Joseph Baernstein-Regneas, Grand Opera, Germany; Elizabeth 
contralte: Ressie Rowman-Estey, contralto; Marie Stoddart- 
Alice Merritt-Cochran, soprano; Elizabeth Blamere 
Turney, soprano; Laura Combs, soprano; Grace Longley. soprano; 
Mildred Potter, contralto; Katherine Hanford, contralto; John 
Young, temor; George Murphy, tenor; Alfred B. Dickson, tenor 
Walden Laskey baritenc; Edwin Evana, baritone; Henri G. 
damoa. 


Opera, 
Italy 

Leonard, 
Gayler, soprano 
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omposition is scored for male voices exclusively, and the 
solos will be taken by members of the club, The 
pronounced by the judges of the competition to 


merit and a dramati 


vorl 
ye of a high order of musica setting 
famous poem Charles Heinroth, ctty o-ganist 


rie Music Hall, 


entation of this work, 


will preside at the organ and assist 


mre which requires both piano 
close of its rendi 


Phe 


another 


At the 
be 


program of this c 


in in the accompaniment 


mame of the will announced 


composer 


innounce in the meert 
voices of a celebiated 


rhs 
ot 


the best for male 
al 


setting 


and patriotic sentiment 
will be limited to 
f stimulating American 


the aid 


national imierest 


the preceding, citizen 


with the idea <« 

This ¢ 
ide soloists, the 
qualified satisfactorily to take care of all solo 


its 


States 


mcert will be given without 


club having in its own ranks 


ncidental to the program, and, moreover, many ot 
nbers have expressed a preference for an en- 
club 
nd 


{ 


ter of the Orchestra, leaves 


mecertma 
York ind 
his people Mr 


} 


go Europ 


will probably to 


lal 


rk 


been very popular 
, He 


at 
the 


tied 


tiie people ike his w In every particu 


n heard publicly on several occasions, so that 


judge his work. 


ope ning 
thie 


cellent chance to 


with pleasure the night of 


tepped mto the place it solots 
illness of Calvé, and at once estab 


of the orchestra patrons 


right along and has made 


pl the 
organ 

ed of himself, C: 
Henri Merck, They 


meerts at Hamilton 


orchestra 
Pittsburg! 


in 


1 
ea 


ying 
the 
yNpo 
icker, and 
plendid 
tablished 
n Mr 
the orch 
ee 
Tuesday Musical Club keeps abreast of the 
; to its members and the public opportunity 
best 
An program 
not ago 
by its quality and arrangement 
tor 


series ot 
wells 


his 


themselves firmly as a 
\ 
| ak 5 


estri 


1 ' 
triends will welcome 


when season open 


nd vive 
evidenced 
ot 
in 
last 
best 


way is 
of the 
excited 
And now 


the very in a musical 


music 


time to time entire 
great 
but 
the 
work of that erratic genius, Rich 


taken 


ssy was given long and 


opportunity was listening to 


given 
most representative 
Much 
\nne Grithth in presenting 
Luigi von Kunits prefaced the program with re 


urd Strau care and preparation were by 


a program unique in every par 


showed a rare 


Mr 


an 


nalytical character in which he 


the movements of musical modernism 


1 scholarly and impressive way, gave 


transition from the modern romantic and 


in which Strauss 
“Death 
instructing his audi 
This 


audience when Mr 


» that o ultra-modern, 


ive an analysis of and 
po 
the ore 
for the 
followed b 
the Misses Ure, Spen 
speaker said the work 


it 


great tone m, 


heard in hestral work 


comprehension easier 


remarks were a transcription for 


1" 
fticn 
al 


1 handled by 
Mrs. Boyles As the 


this transeription for piano, and though 


needed or 


Lhe 


these pianists, it an 


ed b 


estra to bring out the beauties of the work four 


pianists had worked long and hard at this most difficult 
transcription and deserved great credit and appreciation for 
The audience gave them 
Hall Riheldaffer 
“Das Ge- 


the task of presenting the work. 
warm reception at the 
followed with “Seitdem Dein Aug in Schaute,” 
heimmes” and “Standchen,” into which she put great in- 
‘erpretative power. The first and last suited Mrs. Riheld 
affer’s voice better than the second, although so far as in 
It was 


close. Grace 


fared as well as the others 

the however, that Mrs. Riheldaffer’s 
to the best advantage, and the song could scarcely be im- 
She put into it every 
mood its composer meant for it. Howard J. White fol 
lowed this with three songs and acquitted himself excel- 
lently, considering the fact that he stepped into the place 
of Harry Waterhouse, who was programed to appear and 
who was indisposed. Mr. White made the most of the 
difficult songs and exhibited his resonant voice in a way 
that pleased the audience greatly. Mrs. James E. Patton, 
Jr., contralto, who has been heard before with much suc 
cess, displayed her full, rich voice and well rounded tem 
Morgen” 


terpretation went it 


last, showed voice 


proved upon, so well was it sung 


perament in the songs “Heimliche Aufforderung, 
ind “Zeignung,” and proved a great favorite with the audi 
the Strauss She 
sang with The Club 


which rendered the opening number, closed the interesting 


songs 
Quartet, 


Her voice exactly suits 


ence 
taste and feeling. Piano 
program with a transcription of “The Dance of the Seven 
Veils,” from “Salome,” 
lt 
Richard played the accompaniments splendidly 


ene 


is to give a lecture on “Frederic 


a number which lost little in being 


inseribed hugely effective and finely played 


lel 


f was 
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M. Foerster 
with illustrations of his compositions for piano 


Adolph 
Chopin” 
and some songs the middle of next month. Program in 
will appear later, 

a ae 
Stephens, tenor, has been engaged to sing the 
“Joan of Arc” and “Elijah” at Indiana and 


April 28 29 and 30, under the direction 


Morris 
tenor role in 
> 
Punxsutawney on 


of Professor Cogsell. The Pittsburgh Orchestra is to fur 


nish the 


accompaniments 


| 


Hollis E. Davenny, a young violinist of Bellevue, is to 
give his third annual concert at the Bellevue M. P. Church 
He will be assisted by Paul Ken 


Cadman, accompanist 


on next Monday evening 
nedy Harper, tenor, and Charles W 
gk =e 
announces a studio recital to be 


Mrs. W. F. 


given by her pupils at her studio on Monday evening, in the 


Hamilton 


Wallace building 
rr 


Ernest Gamble and his wife have been visiting at home 


for the past two weeks and will leave April 1 to continu 
[heir season has been very suc 


W 


their work “on the road.” 


cessful CHARLES CADMAN. 


Georg Kruger in Syracuse. 

Georg Kritger played with great success on March 
before a large and enthusiastic audience at the Syracuse 
Arts Club, in Syracuse, N. Y. The Syracuse Post-Standard 
has this to say about him: 

Krtiger 
in his chosen 
he handled 


Liszt 


23 


accomplished pianist and on the 


He 

hopin group 

He w 
this 


™ at 
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remarkable inte 
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profession plays with 
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success 
gence and and numbers by 
enthustasti reccived 


th \ 
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A Communication on Keys. 


PoTspAMERSTR. 56, t 
Bertin, Germany, March 2, 1909. § 
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Being a believer in the “altered chord” principle and 


believing, too, that in each of the twenty-four keys ons 

4 " may use the twelve tones of our octave, and further that 
; , ‘ 

i there are twenty-four separate and distinct keys (and not 


ust one “chromatic” key with an accidental starting point 
A : or an accidental stopping point), I wish to submit the 
‘ f-llowing in answer to the article by W. A. White, pub 
lished under the heading, “When Is a Key Not a Key?” 
(A question, which, in itself, is a very curious specimen 
of logic) in THe Musica Courier of February 17, 1909 


,etaf2 = 








oo 
No 
IF is not to be found in the ¢ Klang.” Yet wl will 
dare to dispute its use as at } the key e 4 lo 
get hiths, fourths, thirds, etc. in other word y inter 
excepting the octave, it is nec y in the tempers cal 
is used today to “vary { ilter” the pitel f these in 
tervals for the purpose of taining a ries of pertect 
octaves. Just why we should suddenly stop wit 
“additions” and “alterations” is to me not cle 
Our tempered scale is artifict it it satishes the de 
mands made by the greatest composers, and » long a 
we contmue to use this s« the luable point in t 
; ing is to make it easy of mprehensior Chat 
i thing that the cham f “borrowed” « ds | p 
ely failed to d rw they ev ‘ ‘ e it 
easy or logical 


Referring to Mr. Whit t n page 13 I hould 


ike to ask him for a logical f t e of the 
term “borrowed” chord If tl hor ire “borrowed 
of course they do not belong to the key of ¢ The word 
“borrowed” settles that Perhaps t word “altered” 1s 
not exactly the one which should ve been chosen to 
mudicate the variation f a chord and it may be that 
varied” would have been a safer tert Hiowever, tt 
the principle and not the term that f importance, and 
as the term “varied been adopted by the greatest 
$ meéalern theorists, Wilhelm Klatt shall use it in 
this article 

As Mr. White chos ch examples as would best il 
lustrate his poimt (i. e, chords which would geest a 

dulation, but not ontirm it I claim the privilege 


Below I will alter a note in each of 
nd by so doing produ iltes chords, and at the 
same time fix you tighter in the key of C than you 
were with the above examples, in which I used only 


t} 


e notes belonging to the “diatonic” scale of C major 
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United States during the latter part of 


his farewell recital 
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this « 
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Petschnikoff, the Russian violinist, 
ympleted another successful Western trip, 
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“BRAVAS” FOR TETRAZZINI IN BOSTON. 
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Madame Tetrazzini’s great 
Manhattan Opera Company 
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Boston Theater 
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Petschnikoff Completes Another Tour. 
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“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmaan. 





“A great Piano! It satisfies me completely.”—Pagne. 


“* A tone which blends so well with my voice.” —Sembrich. 
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HIGHEST TYPE OF ARTISTIC INSTRUMENTS 
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the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
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A Quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








ISERVATORY OF MUSIC 


THE STERN Co 


FOUNDED / 60° 
22a Bernburgerstrasse (Philharmou.c , Ler ‘no . 


Royel Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Charlottenburg, 8-9, Kentstr. 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 

Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all er 





chestral instruments). SEMINARY: Special training for teachers 
Principal Teachers: HARMONY AND COMPOSITION—Alexander von P. Geyer, Wilhel= 
latte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. E. Tavbert, ur Wilmer. PIANO 
—Georg Bertram, Severin Ejisenberger, Al. von Ficlitz, Guenther |! idenberg, Brune Hinse 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. | Ruefer, Martha Sauvan, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Schytte, August Spanuth, Vernon Spences, 
Prof. E. E. Taubert, F. W. Otto Vosa SINGING—Eugen Brieger, Frau Marg. Brieger-Palm, 
Madame Bianche Corelli, Frau Lydia Holim, Karl Mayer (Chamber Singer), Frau Prof. Selme 
Nicklass Kempner, Nicolaus Rothmueh! (Royal Chamber Singer), Dr. Paul Bruns, Adolf Schultae, 
Sergei Kiibansky, Wladyalaw Seidemann, Alfred Michel. OPERATIC CLASS—N. Rothmuehl. 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spiering, &c 
&c HARP—Franz Poenitz ORGAN—Bernhbard Irrgang, Royal Music Director a EfLo 
Erich Hollaender, Eugen Sandow, &c 
Prospectuses may be obtained through the Conservatory and the Virgil School. Pupils received at 


any time Consultation hours from 11 & m. to 1 p. m 
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DRESDEN, GERMANY 
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Admission granted also at other times 


Education from beginning to finish 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 114 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
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Long Island City, opposite 120th Street, New York City. 
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THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 








It is built to satisfy the most 
cultivated tastes 


vose 


ae appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 








The advantage of such a piano 
appeals at once to the discrimi- 
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a of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 
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